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INTERNATIONAL MUSICAL AND 


EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured 
MRS. BABCOCK 


Caanectnr Hat, New Yor«. 


Telephone: 2634 Columbus. 


ROSS DAVID, 
New York: Carnegie Hall 
ling, 1520 Chestnut 5St 


4 


{OOL, 


g, Musical 
and Private School 


Stenogra 


phy i 
M ing for church trials. 
Jew : 202 Carnegie Hall 
Addr I t 1, 48 Lefferts Place 
MARTHA B. GERMAN, 
N I LIST 
(Tre sine r muscle-bound hands, 
t ticit 1 expansion.) — 
i t t Tues, and Fri., Car 
ne Addr 847 West End Ave 


LTURE 
: Carnegie Hall, 
New York 


MAX KNITEI UMANN, 
Singing 
Hall 

Ma New Rochelle, N. Y¥ 


ADELE LAEIS BALDWIN, 
l 


! f Diction 
Te Carnegie Hall 
FE. PR SON MILLER, 
} GIN 

H 

EUG IE PAPPENHEIM, 
f PRIMA DONNA 
ts Branches 
‘ ah < New York City 
‘ . tyler 


MARY HISSEM DE MOSS, 
ne, 3552 River 
M th Ave, N. Y 
I LORI N¢ | I \y ALI 
ILO PIANIST 
Me tizk Method 
W ¢, 5331 Columbus 


WILLIAMSON, 
LANIS1T 
iar sok St 


MARY 


ILO 


HATTIE CLAPPER MORRIS, 


ri f NGING IN ALL BRANCHES 
I ay, ( ssth St 
phor 41 imbus 
FREDERICK E. BRISTOL, 
TEAC R OF INGING 
N s3 W ‘ St.. New York 


NRIETTA A. CAMMEYER, 


\ t \W Mason 
PIAN N CTION MUSICALES. 
Apa W. sath Se 


Phon ( 18 


JESSAMINE HARRISON-IRVINE, 


Pia S64 Carnegie Hall, 
Inst ( x New York. 
Telephone ; ( umbus 





HE] NRIS TTA SPEKE-SEELEY, 


OPRANO—TEACHER OF SINGING, 
1425 Broadway—Metropolitan Opera House 
} 


2184 Bathgate Ave. Phone 3967 Tremont 





SCHOOL OF 


Method 
pupil of Lamperti the elder. 
Mary W. Gilbert, 826 Carnegie Hall. 


SINGING AND PIANO, 


Lamperti of Singing taught by an expert 


Address 





LAZAR S. SAMOILOFF, 


TEACHER OF SINGING 
recommended by ( haliapine, Sammarco, 
ferola and other famous artists. 
134 Carnegie Hall. 


Highly 





Music, 


professionals. 
for beginners. 
New 


GRAND CONSERVATORY OF 


teachers and 
Thorough course 
Pres’t, 20 W. orst St., 
year.) 


Special course for 
Degrees granted 
Dr. E. Eberhard, 
York. (Thirty-fifth 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studio: 27 West roat Street 
"Phone, 8101 Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Stcnor FILOTEO GRECO, 


THE ART OF SINGING 
Studio: 6a East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square 


LOUIS ARTHUR RUSSELL 

ls of Musical Art. 
Newark, N. 7 
4778 Columbus 


Metropolitan Schox 
Carnegie Hall, New York 
Tel 


and 


SCHWARZ, 


Church, 


MORITZ E. 
Ass't Organist, 


RECITALS 


Address 


New York 


INSTRUCTION 
New York. 


Trinity 


AND 
Trinity Church, 


ADOLF GLOSE, 


Concert Pianist, Pianw Instruction 
professional atid advanced singers. 

Residence studio: &: Morningside Ave., 
’"Phone, 2193-] Morningside. 


Coach for 


City 


HENRY SCHRADIECK, 


Prof. of Violin, Leipziq Conservatory 


Formerly 


Head of Violin Dent Amer. Institute of Aes 
N N. Y., and Combs Conservatory *hiladel. 
— s Wash'n Ave., Bklyn 


phia. Residence studix 





NICHOLS, 
TENOR 
g8th St.. N. ¥. C. Pho 


JOHN W. 


ve 1444 Columbus 


330 W 


DUDLEY BUCK, 


TEACHER OF SINGING 
S mer ¢ ‘ t Special R 
810 Carnecie HALL, New YorK. 
WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of. school music Vocal Instruction 
Choral Direction 3 
Address; Metropolitan Opera School, 1425 B'way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 


Residence, 24 Gramercy P 


ark. Vi 
*Phone, 3187 Gramercy, New York City. 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS 


The Wollaston, 23: West 96th St., New York 
(Subway express station.) ‘Phone 8833 Riverside. 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mue. Anna E. Zrectxs, Director. 
Met. Opera House Bidg., 1425 Bway, New York. 
Tel. 5468 Bryant. 





EARLE ALBERT WAYNE, 
PIANIST. 


Choral Club Conductor. 


Concerts. Instruction. 


1204 Carnegie Hall. 





GIUSEPPE CAMPANARI, 

For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter Applicants to be seen by appoint- 


ment only ‘ 
668 West End Avenue, near o2d St., New York. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 
Brooklyn 
133 Carnegie Hall, New York 
Send for circular 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 

of the Lescuetizxy MetHop 

New York City 


Certificated Teacher 


Studio: Carnegie Hall 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 
HALLETT GILBERTE, 
rENOR—COM POSER 
“Spring Serenade.” “A Rose and a Dream,” 
“Minuet Le Phy “Two Roses,” sung by Mme. 
ymeiit 
Hotel Flanders, 133 W. 47th St. 
*Phone, 3021 Bryant 





Mrs. REGINA WATSON, 
SPECIALTY 


and the training 


Repertoire work with Concert 


f teachers. 
Chicago, Ill 


Pianists, 


46 E. Indiana Street, 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


1s East gad Madison Ave 
Phone Square 


Street, near 
2187 Madison 


WALTER L. BOGERT, 


BARITONE 
Teacher of Singing 


Lectures and Recitals. 


130 Claremont Ave.. New York Tel. 291 Morn’side 





W. RIESBERG, 
INSTRUCTION— ccoaue ORG AN, 
‘COMPANIST 
oyeatoat Courier”; Sec’ 
Organist Central Baptist 
439 Fifth Ave.; Tel. 42902 Murra 
Residence, Park Hill, Yonkers, ; 


HARMONY, 
With the 
Society ; 


York 


Manuscript 
Church, New 
Hill. 


AMY GRANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC, 





“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” etc. Instruction. 
Tel. 714 Plaza 
¢ ARL F IO E, Piano 


- * 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Ev_inor Comstock Music ScHoot, 


A resident and day school. Leschetizky method 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
on current Operas, Classes Arranged in French 
Classic Dancing. Literature and History “a Rs 
Miss Etrwor Comstock, rooo Madison Ave., N. Y. 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West 7oth St., New York 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 
el. 7814 Morningside. 
Broadway and Riverside Drive.) 


rig4th St.. New York. 


(Bet 





JAMES P. DUNN, 


Composer and Organist, St. Patrick’s Church, Jer- 


sey City Instruction, Piano, Organ, Theory and 
Sight Singing (Specialty Gregorian Chant and 
Catholic Church Music.) Phone 2867-W Berges. 





Mme. EMMA A. DAMBMANN, 


CONTRALTO 








Voice Culture of Singing. Concert and 
Oratorio Studio, Hotel Calumet 
Phone 340 West s7th St. 
THE NEW YORK INSTITUTE FOR 

VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Street 
Complete musical education aves to students 

from the be ginning to the highe perfection. 
. & H eC ARR Directora 





ORRIN W. BASTEDO, 


RARITONE 
36 Gramercy Park. New York City 





THEO. J. TOEDT, 
INSTRUCTION 


62d St., 


Mr. AND Mrs. 
VOCAL 
Home Studio 


163 East New York 





VON DOENHOFF, 


VOICE—HELEN PIANO--ALBERT 


1186 Madison Ave 
"Phone: 1332 Lenox 


DANIEL VISANSKA, viotrnist, 






Returned from Berlin after nine years’ successfal 
concertizing and teaching, will accept engagements 
and a limited number of pupils ress 
889 St. Nicholas Ave., N Y.; Phone, 3050 Auduboa 
Mondays and Thursdays, 10 So. :&th St., Phila 
SONGS 
JEAN PAUL KURSTEINER 
FOR TENOR OR ~OPRANO 
“Morning,” “Of a’ the Airts “His 
“Awake My Lov * “The Betrothal, 
of Eros,” “My Heart Sings as the Bird 
“Canticle of Love.” M Kursteine 





pupils at his residence studio, The Beln 
and 86th St.. New York 





ES 


Dr. EDOUARD BLITZ, 
SINGING 
808 Carnegie Hall 


Conductor Symphony Concerts. 
Kursaal Blankenberg, Belgium. 


SCHOOL OF SIGHT 





ELLA MAY SMITH, 





INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 
JESSIE DAVIS, 
PIANIST, 
Concerts—Recitals— Lessons. 
Studio: 503 Huntington Chambers, Boston. 





EDYTHE SNOW HUNTINGTON 





Pianist. Teacher of Pianoforte Leschetizky 
method For booklet and terms and to en 
lesson hours, address 47 Chur he St.. Montclair; 
"Phone 824-] Morning Mi urs may be Aan 
for adults. Other studios—3o3 Carne Hall, 
N. ¥. ‘Phone 1350 Cols on 18; 322 E. eet Se, 


Plainfield, N. Pro me sot-R Piainfield 





MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Antonia aaaye, 


142 Bway, N + 
143 Carnegie Hall, New a 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
zor Carnegie Hall 
run Greene, Pianist. 
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SUE HARVARD, Soprano | * 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 








f MIDDLETON 
DALLMEYER RUSSELL 
PIANIST 


Rl 4073 Kenmore Avenue ° 
TROUTMAN 
329 South Graham St., Pittsburgh, Pa. 


¥ i L L t a Sixth Ave.. Pittsburg, Pa. 
GRACE WELSH-PIPER 








VOICE 
Metrepelitan Opera House Bidg . New Yerk 
10 Seuth 18th Street. - - Philadeiphte 
MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Residence, Hotel Grenoble Stadio. Carnegie Hall, New York 


ARTHUR M. = 


A ,.ceppncans ve 


MORTIMER WILSON 


Address, atuka _ eo — Philharmonic 


MARIE PARCELLO 


CONCERT SINGER 


Teacher of Singing _Carnegie Hall, New York 














M DIRECTOR OF 
* SHAPIRO vice 
x Department 


Permerty with Pitisburg Orchestra 
SKIDMORE SCHOOL OF ARTS 
Saratege Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZK Y METHOD 
875 CARNEGIE HALL "Phone, 1250 Colembns 





Italian Coaching 
41 Bast 52d Street, New York 
"Phone, Plaza 3236 
Ghangrbent ANTONIA SAWYER 

1425 Broadway 


Nine. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUFrsAioO: Steinway Halil 
Address, 144 East 150th Street New York City 








MAX HERZBERG 


pra TAN per. Artists. 
Advanced Piano Pupils accepted. Vocal Coach 
215 Manhattan Ave., York PHONE RIVER, 10200 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 





Chicago, Hl. 


F LEGLER «mse 


Dramatic Sopranc. Oratories, Concerts 


x Address, 615-625 Orchestra Hall, Chicago, til. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Oratorios, Re 











Concerts, 
1353 N. State St., 


citals 
Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 18th St. Philadelphia 


CLARENCE DICKINSON 
CONCERT ORGANIST 

Orgealet and Cheirmaster Brick Presbyterian Cherch, Candactor 

Mondelesohe Giese Club, 412 FUFTH AVENUE, NEW YOR* CITY 


Mrs. THEODORE WORCESTER 


CERT PIANIS 


Address: os pera ctar come Chicago, iil. 
STEINWAY PIANO USED 


MOTLEY: 


& Soloist St. Patrick's Cathedral 3 
I Hotel Bristol, 122 West 49th St. 

Management. OY HETZEL 

- New York 


114 West 72d Street - 
2 VIOLINIST 
Mf 2502 North 17th Street, Philadelphia, Pa. 




















DUBINSKY 
ELSIE DE VOE tevez 


Address, 609A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE DOUGLAS, O48 


CARC LINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 








ANNE GRIFFITHS 


VOCAL ata 7 
5536 Ellsworth Avenue, 





T. Carl WHITMER 


COMPOSITION - - ORGAN 
8429 WALNUT STREET, - ve prrrosunen. PA. 
and Penasyltvania Colicge for Women 





ETTA EDWARDS 


Formerly of Boston 
Voice Culture and Repertoire 
4000 Delmar Boulevard 
St. Louis, a 





EUGENE BERNSTEIN .. 


PIANIST and COACH 


ANTONIA. SAY SAWYER 
New York 


seitaiee Trio 





WEE 


po A mien = od a An wed York 


iS 


aE. £. 
eospaeenms ss Edith Miller. 


Teacher of Geo 
aes ss 


Fergusson 
arl Du 


Berlin; King 
N_ Y.; Geo. Dixon, 
Commie Katherine Blood 


& Mulford, Viola Gillette, Maude 
raining (including Actien) 





EDWARD STRONG 


TENOR 
Excissive Management of 
FOSTER & DAVID 

500 Fifth Avenue, New York 
Telephone, 2023 Bryant 





(KITCHELL 





TENOR 
Residence, BJ West Regs Shot St. 


Met. f HAENSEL 6 JONES 
1 East 424 Street, t, NEW Y 


TENOR 
Concerts, Orateris. Recitals 


im GHP MAN= == 


LULU 
oan 


> DOWNING fr 


Peaturing Vocal octae a Note 
pany ase Sie Shop. _ 608 Fine Arts Building. Chicago, Ii. 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


| BARONESS LITTA von ELSNER 


Syaqructien 
562 Park Pa New York Phone, 6792 Plaza 


S. WESLEY SEARS, 
2ad and “To ae 
ORGAN RECITALS INSTRUCTION. 


N. V. PEAVEY 


Concert Pianist and Teacher and Ceach 











CONTRALTO, OP BERLIN 9° Busha Avenue, . Breokt n, N.Y. 
Hotel Endicott. Sist St. and Columbus Ave.. New York | and 56 East 34th Street, - ew York 





-~ LUTIGER GANNON WALTER | KNODLE 





CONTRALTO os. cae 
E. 715 Kimball Hall - - Chicago | 1523 Cutent tee vag Jn TE aitadelphte, Pa. 
KATHERINE ALLAN LIVELY Composer 
PIAN Violinist 


Tel.. Drexel 7815 43 East 45th St., Chicago 


PAUL GUNDLACH 


ACCOMPANIST FOR ARTISTS 
249 West 104th Street Phone, Riverside 5924 


351 W. S7th St. 


KRIENS Phene, 6391 Cel. 


HANS MERX 


GERMAN LIEDER SINGER 
Metropolitan Opera House Bidg.. 1425 Broadway. New York 














MABEL HUGHES 22" tame FROSOLONO $= 


Pupils accepted at Residence Studio 
1227 East 44th Place, Chicago, I) Phooe, Drexel 5079 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 


MAX 
VIOLINIST 
Concerts, Musicates,iastruction 
The Max jacobs String Quartet 
STUIGs 15 W. 9101 Stract, Rew Tort 
Tol. 6144 River 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


BERGEY 


MRS. BERGEY, Pianist 
| Teachers of Singing and Plane 
+ 600-001-008 Steinway Hall. Chicago, 1)! 


INSTRUCTION 


ALTA MILLER Mezo-Sopran 


Concerts, Recitals, Teaching 
1707 a AVE., EVANSTON, CHICAGO 
Te! 


ne. * Bvessten 318 


THEODORA STURKOW 
DE; 


4715 Lake A 
E 


‘PLUMB = 


a, 
Address: 4173 Lake Ave.. Siow, 
jasive Management : Y CULBERTSON 
Fine Arts Building, Chicago, | 


FRANK WALLER, 22 


Assistant Conductor Boston Opera Co. 
tn Paris until! September 15th 6 Rue Edmond About 


THE BEETHOVEN TRIO 


M. Jennette Loudew Otte B Reehrborn Cari peed 
Piano lelin elle 


For Date ert ee J. LOUDON, CHICAGO, ILE 
629 Fine Arts Bull CHIC GO, ILL, 


‘ici POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER 28. ANDERSON 
5 West 38th St., New York 


LEON RIGE, Tenor | 


ORATORIO - CONCERT - RECITAL 


The Belnord, Bey awry and 86th Street 
New hk City 
Engagements may be made aaa any musical 


Agence 
Personal Representative: DIXIE MINES, 
1402 Broadway 


;FRIEDBERG 


Exclusive representative Concert Dir. Leon 
y ard, Berlin, Mer. distinguished artists. 
aa 1425 B'way. "Phone, 1274 Bryant. 








Planist 





Contraito, 
Oratorio, 




































S. PFEIFFER 


RARE OLD VIOLINS 


ROMANA TESTED STRING 
BEST IN THE WORLD 


E and A 15c. each; D !7c.; 
G T5e. Leather String 
Case Free with $1.00 pur- 
chase. 









JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING. 
“Benitez 1 consider eminently suited to impart 


the art of singing in all its branches. Students HICH CRADE REPAIRING 
who diligently work with him will find great bene 
fit hovelvenn” "——-EMttio pe GOGORZA. 


1368 Broadway, near 37th St, New York 


Geraldine DAMON |PAULINE SMITH 


VOCAL INSTRUCTION Volee Specialist 
Wallace Buildi Pittsberch 1520 Chestaut Street Philadelphia 


ELA Tam 


oe 
ter Coscerts 


‘Phone, ¢ 6671 Columbus 











ee 
be taught to sing artistically. 


HAGGERTY-SNELL|t 


TEACHER GF YOCAL MUSIC 135 Tagier St,. San Antonie, Texas 


= MURPHY #2522 
WIGTOR HARRIS "==" 


140 West Sith Street 
TEACHER OF SINGING IN ALL ITS BRANCH 





Batiding, C 
BARRY CULBERTSON 











WONDERFUL 
RESULTS 
SECURED 





VIRGIL 


Send for 


pring Term Now Beginning 
aateanat VIRGIL, PIANO NO SCHOOL 


Mre. A. M. VIRGIL, Director, 


42 West 76th Street ~ 


New York 





Kimball Hall 
Chicago 


BARITONE 
Oratorio and Concert 
Recitals 
STUDIO: O17 CARNERIE HALL 


seat. RAGNA LINNE "=: 
~~ GWILYM MILES 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











One of the three 
Great Pianos 
of the World 


THE JOHN CHURCH COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 


















Clara Baw 


: Pe Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the — Musicians and Artists of today. 





Elocution UsIc Languages 
Location ideal with L- pct A home comfort and lux- 
ertens surroundings, nest and most com 

equipped buildings devoted e music in America. Day 
and resident students mer enter at any time. Illus- 
trated Catalogue FRE 





Miss CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victer Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Henlot Levy, Silvio Selonti. Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, David Public Scheol Musie—O. E. Robinson. 
D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 


T. Read. JOHN J. HATTSTAEDT, President. 
O:gan—Wilbelm Middelschulte. Catalogue mailed free. 


KRANICH & BACH 


nonce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 


‘CHAPMAN GOLD =:22- 
CVIRGI 




















2314 Broadway, few York 
Telepdone, 4578 Schayler 


Virgil Scheel of Music 
48 Bast 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 23rd 
SEND FOR PROSPECTUS 








Piano. 
instrument 
made. 


Examine the 
ship on the 
Only a superior 


Send for Catalog 


The Cable Company 


workman- 
Conover 


is so well 





Manufacturers 


[Tucaga 


























Victor Kizoa 


VIOLINIST 


Concerts, Musicales 
and Instruction 


Stadic at New York Iastitute of Musie, 860 West End Avenue, New York 





GADMAN and HASSLE 


Recital—(Indian Music) 
For Terms and Dates Address : 
3522-17th Avenae, Denver 





M. ELFERT F LORIO 


Grand Opera Tenor Dramatic (‘'Scala’’ Milan) 


a 


singing 


STUDIOS: 
104 West 79th St., New York 








Assistant to Mr. Oscar SAENGER 
TEACHER OF SINGING 
Sh jenna and Artistic Finish 


*Phone, 4881 Lenox 124 East 92d St., New York 


Mme. ELISE GRAZIANI 
MEZZO-SOPRANO. 
Cla, vocal instruction Peaneyivani,Collegs fo 
‘omen, Woodland Road, Pi 





VON STEIN 
ACADEMY OF MUSIC 











KIRK TOWNS tate 


LESCHETIZKY »=%.;:.. 


HAROLD NASON, Director 





Member Board ef Directors Chicago Musical College 1712-14 Chestnut Street . Philadelphia 
: aaa | & : BUTLER Consort 
M we Concerts 
N 1424 few Pupils Accepted 
bd irate -— Building . Chicago, fl. 











Herbert MILLER Barone 
Exclusive Management: 
HARRY CULBERTSON, Fine Arts Bidg., Chicage 














GARTON 


LOCAL. MANAGER 


s 
A 
M5. 
u 8 
° 323 S. Wabash Avenue, Chicago, Ill, 





STANDARD THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING “CLARK STUDIOS OF BERLIN 


xee tie. 


St. meas Spee ——— 
Management, “WALTER BAN R. ANDERSON 


MAXIMILIAN 


PILZER 


VIOLINIST 
Direction: ANTONIA SAWYER 
1425 Broadway > - New York 











Bn aapis sg 


AV. vARABLE aime 
Limited Number HARRY CULBERTSON 
Oratoric and Orchestral Engagements. Fine Arts Bidg., Chicags 

















ual KEYES 


CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Persona! Address, 1469 Broadway "Phone, 4648 River 

Concert 


me WALD oe 


KIMBALL. HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apolle Musical Club Mendelssehs Clad 
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ERLIN {j/ 


JenAger Sr., 


21, \ 
Bertin, W., May / 


It, 1912 

The forty-seventh annual music festival of the Allge- 
meiner Deutscher Musikverein is to be given this year at 
Dantzig from May 27 to 31. This is the first time since 
the founding of the association by Franz Liszt in 1861 that 
a city of Eastern Germany has been chosen for the annual 
meeting. It is the purpose of this festival to present the 
most important novelties written during the year and the 
programs of the various concerts are selected with a view 
to giving the cream of the year’s productivity. This ap 


plies chiefly to Germany, although the association has 


many members in foreign countries and occasionally works 
The Verein 
has many hundreds of members recruited exclusively from 


of other nationalities figure on the programs. 


every town of 
As the se 
be performed is determined 


among professional musicians, practically 
the Fatherland being represented on the list 


lection of the new works to 


n by a small committee, there is always more or less 


d ssatisfaction on the part of members whose manuscripts 


d, and of late years there has been a great deal 
But 
Excepting the Lendvai 
symphony, which has already been heard in Berlin, Wag- 
Ernst 


are reject 
»f talk about 
that is an unavoidable condition 





favoritism and “Protectionswirtschaft.” 


ner's “Kaisermarsch” and Boehe’s “Tragic” over- 


ture, all the compositions are, so far as I know, absolute 


novelties that have never been performed anywhere. This 
is to be the program in full 
TUESDAY, MAY 23 
> a. m Public rehearsal of instrumental works for first orchestra 
concert. 
\fternoon— Sightseeing tour about th» city 
7 p. m.—First concert (chorus and orchestra) 
Program 
Sturmesmythe, for chorus and orchestra C. Heimr. David 
And Pippa Dances Rich. Mors 
(Symphonic overture, conducted by the composer.) 
Violin concerto Heinr. G. Norer 
Soloist, Alexander Petschnikoff 
Conducted by the composer 
Tragic Overture dees Ernst Boeh« 
Conducted by the composer 
Two songs, with orchestra Heinr. Sthamer 
Soloist, Franz Egenieff 
Scene in which the devil appears and closing scene from 
opera, The Devil's Parchment Alfred Schattmann 


Pickert, Walter Kirchhoff, tenor; 
Franz Egenieff, baritone 


Soloists: Adeltheidt 


soprano; 


Conducted by the composer. 





WEDNESDAY, MAY 29 
10 a, m.—Business meeting 
Afternoon—Exercises by members of the Daleroze School 
6.30 p. m.—First chamber music concert 
Program 
Three movements from string quartet Jan Ingenhoven 
Wendling Quartet 
Variations on an old Ave Maria, for violin 1 piano, 
Jul. Weissman: 
Anna Hegner and the composer 
Five lieder for tenor Walther Bransen 
Dr, Rémer 
Divertimento for string quartet Josef Haas 
Wendling Quartet 
After the coneert—Official reception at the Artushof 
THURSDAY, MAY 30 
9 a. m.—Conference on ways and means of realizing the intended 
purpose of the Verein as set forth in Articles 3 and 4 of the 
Constitution 
iz a @m Excursion to Zoprot. Return 5 p. r 
sp. m Second chamber music concert 
Program 
Music for seven instruments Rudi Stephan 
Michael and Josef Press, I van Laar, 
Kutschka and associates 
Four songs for soprano Jos, Marx 
Eva Lessmann 
Sonata for violin and piano Jos. Renner 
Violinist, Herr Prins-Danzig; pianist, Frau. Ziese-Elbing 
Movement from string quartet Paul Scheinpfiug 
Press and associat:s 
Piano quartet Paul Juon 
Press and associates and the composer 
FRIDAY, MAY 31 
io & Mm Public rehearsal of the instrumental works for the sex 
ond orchestra concert 
6pm Second orchestra concert, with chorus 
Program 
Symphony in D major Ervin Lendvai 
The Pilgrim, for baritone, choir and orchestra G. Selden 
Symphonic poem, Haschisch , A. P. Bohm 
Two duets for soprano, tenor and orchestra Rud. Werner 
Symphonic poem, After Sunset on the Occan Otto Lies 
Rich, Wagner 


Kaisermarsch 


The Stern Conservatory gave the fourth public perform 
ance by the pupils of its operatic department at the Comic 
Opera on Friday. Acts from “Tannhauser,” “Freischitz,” 
the “Jewess” and “Mignon” were given The stage man- 
agement was in the hands of Nicolaus Rothmiih!, the head 


of the operatic department of the institution, while the 


performances themselves were conducted by Director Gus- 


tav Hollaender. The youthful singers again proved that 


this famous institution is doing excellent work; although 
the pupils are not yet all finished, some beautiful voices 
were displayed, and not a few of them revealed in their 
acting the real instincts for the stage which count for so 


much in an operatic career. The Stern Conservatory is 


now the largest institution of musical learning in Ger- 


many and the four public operatic performances of its 











TWO INTERESTING PIANISTS—SOPHIE AND 


ALICE RIPPER 


MENTER 





pupils as well as the many public concerts given during 
the winter, have testified to the high standards maintained 
by Director Hollaender and his staff 

régimé as director of Kur 


Moris 


Mortis the 


will soon come to 


Maximilian new 


fursten Opera an end it seems 








MADAME HOUS 
BORDIGHERA 


COSIMA 
TON 


WAGNER AND 
STEWART 


HER DAUGHTER 
CHAMBERLAIN, AT 





was in financial difficulties from the very first and as the 


receipts have not been commensurate with the expenses, 


matters soon went from bad to worse until Moris, it ap 


withdraw. It is reported that 
of the New Operetta Theater, has rented 


wquld indicate that 


pears, is now about to 


Director Palfi, 
the Kurfiirsten Opera, 


and that we 


shall The Moris under 
taking has proved again that grand opera cannot 
without subsidy of some kind 


Victor Heinze, the distinguished piano pedagogue, who, 


have operetta there next season. 
exist 


as I have already reported, has left Chicago and estab 
lished Himself in Berlin, is to take up public playing again 
next season. Mr. Heinze will make appearances in Berlin, 
Munich, Leipsic and a number of 
His s 
way interfere with his teaching 


RRR 


As a violin teacher Paul 


ther important German 


cities. lo and ensemble work w however, in no 


former director of 
flattering 
Dora 
von Moellendorff, is making a name for herself as a solo 


Elgers, the 


the Eichelberg Conservatory, is meeting with 


success in Berlin. One of his most gifted pupils, 


ist. In such important cities as Leipsic, Cologne and Ber 
lin, where she 
the 


the part of the 


was recently heard, she received unstinted 


praise at hands of the critics and a warm welcome on 


public 
nner, 
new 


lhe 


in brief, as fe 


Puc 


yl] ws 


Anima allegra,” is 


ot the 


text of ini’s opera, 


Pedro, the son Marchioness 


\rrahanes, an elderly lady whose imagination never ven 


tures outside the pale of established conventions and fam 


ily traditions, finds life on I 


his mother's estate insufferably 


lull and seldom appears at home, except when in need of 
noney to pay for his student follies. But one day the 
Vivacious niece t the marchioness, accompanied by her 
still more vivacious chambermaid, comes to live with them 


and the two proceed to turn the prim household topsy 
turvy. In one of their pranks they take part in a village 
wedding, the niece, Lolita, acting as bridesmaid Having 
spent all her pocket money at the last fest, she is unable 
to make the bride a present, but in lieu of one gives het 
this advice: “Only he can be happy who knows how to 
make others happy, who has within himself a treasure of 
unfailing cheerfulness, for to laugh is to live Im the 
midst of the festivities Pedro appears, sent to fetch his 
irrepressible cousin home, but she makes him join in the 
gaiety, and finally the marchioness herself comes to put 


an end to the fun just as Lolita is ringing the church bell 


in honor of the nuptials. Needless to say, the two ccusins 


after various skirmishes, decide to follow the example of 


the village pair, and the marchioness, content that her son 


has thus become reconciled to live at home, gives them her 


blessing 
nne 
recently 


Schwerin for the 


the 


\ music festival was held i 


purpose of introducing Danish music to German pub 


music by 


being a 


lhe rhe program was made up of chamber con 


temporary Danish composers, among other things 


sextet by Bérresen and two works by Prof, Viktor Bendix 


a music teacher of Copenhagen, these being a sonata and a 


trio in A major Che latter work has already been heard 


in Berlin. The performers were alt Danish artists of note 


rhe fest was largely attended 
nare 


Mahler's eighth symphony, called the “Symphony of the 


Thousand,” is to be performed in Paris and London in the 


spring of 1913. It is reported that the London and Paris 
managers who are to produce the work are to attend the 
Berlin performances on May 17 and 18 with a view to 
securing the Leipsic choirs and the Berlin Philharmoni 


Orchestra for the London and Paris performances 
nm ne 
Max Reger has recently completed several new m 
positions, as a concerto tor orchestr written in the old 
style; a vocal composition entitled “An die Hoffnung,” for 
contralto, solo and orchestra: work for male chorus and 
orchestra, entitled “Roman Song of Triump and thre« 
orchestral pieces, to wit, a nocturne Elfenspuk” and 
Helios.” The first public performance of these new m 
positions will occur here in Berlin next season in the new 
series Of concerts given for the purpose of introducing 
novelties by the Emil Gutmann Concert Bureau 
2 2e® 
\ young Colorado piani Elizabeth Kurth, wi has 
been studying in Berlin for the past two years with Al 
berto if nas, recently appeared in Gorlitz a ‘ ist wit 
the Goérlitz Symphony Orchestra under Director Jiittner 
scoring an emphatic success. She played the Saint-Saéns 
(; minor concerto 
nner 
Emanuel Alfieri is the new head of the Alfred Schmidt 


Nachfolger Concert Direction of Munich 


Conrad A rge is to conduct a 


Master Class of 


the Kénigsberg Con luring the mont 


laying at 
f August 


ervatory 


Engelbert Humperdinck, who has been recuperating for 
several weeks past at Frascati, has so far recovered from 
the effects of the shock of la winter tha e¢ hopes soon 
to be able to resume his work as a mposer 

nae 

Max Bruch’s latest choral work for baritone solo, mixed 

choir and orchestra, entitled “Die Macht des Gesanges 
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een published by Simrock, of this city. The 
% produced next winter by many of the 
icieties of the Fatherland. 
a 


festival is to be given at Dortmund 


nner 
e Berlin Comic Opera has finished its course as a 
peratic musi Hans Gregor, during his direc- 
no less than 1,000,000 mark, it 1S claimed, 
Gregor’s departure Hermann Gura conducted 
eason on the same stage last spring, which 
m in a loss of 50,000 marks And the so 
ensemble which has been giving perform- 
juring the past winter was quite beneath criti 
Neues Schauspielhaus, has 
ding and from next Wednesday on drama 
be given The Comic Opera, like the Kurfursten 


rx Halm, of the 


trates that opera cannot be made to pay, 
n.such a great music center as this 

meme 

a's arming old opera, 


produced here on Thursday 


“I! matrimonio segreto” 


Secret Marriage’), was 
the 1 of the Royal High School. Historically this 
| work is of great interest Cimarosa was born six 
s prior to Mozart, but this opera was not written until 
ear after the latter’s death. It has been claimed that 
earned much from Cimarosa, but the reverse 1s 
y true. Even though Cimarosa was six years the 


irt, the latter began to compose at a much 


ize and the “Don Juan” reminiscences in the “Se 


Marriage” are too obvious. The “Marriage of Figaro” 
nd the Magic -Flute” are also at times forcibly sug- 
gested The depth, the stamp of immortality, however, 


ire lacking. Yet, Cimarosa, as the father of Italian opera 
influence. It was from him that 
kk ni took his cue The work was staged on Thursday 

Hermann Gura and conducted by Richard Falk. The 


ICTOR HEINZE 


PIANIST AND TEACHER 
For many years the well known and successful exponent of 
Leschetizky’s principles of piano playing 


Berlin W., Lultpold St. 35 


HARMONY and COUNTERPOINT 


IN VIENNA 
LOLITA D. MASON 


Wien, Vili Buchfcldgasse 6, Tiir 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicable 


‘s" HOLTERHOFF 


CONCERT SOPRANO 
In Europe Season 1911-12 
Address: Nassauische St. 24, Berlin W., Germany 


_MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 

BERLIN W.,. PRAGER ST., 11 




















orchestra was recruited from members of the Philhar- 
monic, so for once we had the unique treat of hearing this 
magnificent band of musicians play im opera. The most 
iaaporns int singer in the cast was Franz Egenieff, who, 

role of Count Casalta, was admirable both vocally 4 
histrionically. Max Mendsen as Geronimo proved to be 
acceptable bass buffo. The roles of Geronimo’s 
Misetta and Carolina, were in the hands 
of Adelaide Pickert and Berta 
Gardini respectively. The tenor, 
Nardow, as Paolino, was unsatis- 
factory, his voice sounding harsh 
and strident. This occasion marked 
the operatic debut of Berta Gardini, 
the daughter of Etelka Gerster. Al- 
though she is not likely ever to be- 
come the great artist that her cele- 
brated mother was, she has many 
excellent qualities, both as a singer 
and as an actress. She has no 
small degree of technical skill and 
intelligence and 


the 


a very 
two daughters, 





CIMAROSA, 


The father of Italian 
opera buffo whose chef she sings with 


d’o uvre, “The Secret - - 
Marriage,” was revived warmth and her acting is convinc- 
pole pe ay, gwith ing. Very charming was Adelaide 
Pickert, a pupil of Jean Nadalo- 
vitch. Her light soprano voice is sympathetic and has been 
admirably schooled. The charming duets, trios and sex- 
tets in which the old work abounds were well sung and 
were among the most pleasing features of the evening. 


anne 

Nicolene Zedeler, who accompanied Sousa and his Band 
on their tour around the ‘world in the capacity of solo 
violinist, has returned to her homé in Berlin with Mr. 
and Mrs. Theodore Spiering. The young artist has many 
interesting experiences to tell of this, remarkable tour. 
In the year or so of its duration almost 1,000 concerts 
were given, two concerts a day being the rule during the 
greater part of the trip. Sometimes the conditions under 
which the artists were obliged to play were most trying; 
for instance, in England and Ireland, where the concert 
halls are not heated at all, Miss Zedeler’s hands were so 
stifféned by the cold that it was almost impossible to hold 


E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETI2Z2KY 


KUPSTEINER ST. 6 BERLIN W., GERMANY 


RICHARD LOWE 


Teacher of Singing 


Thorough Preparation for the Operatic Stage 
Barmberger St.4, Berlin W, Germany 

















IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters. 


Terms Begin on 10th of September. 


Fee from $60 to $100 per annum, according to class 
The Academy has alse opened two Masterschools 


Admission also during the year 


Masterschool for Piano: Teacher, Leopold GODOWSKY 
Masterschool for Violin: Teacher, Otte SEVCIK 








Tuition Fee for each Maslerschool: $160 per annum 
For further Informatiou apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC 
VIENNA, Ill, Lothringerstrasse 14 





MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 








Cnartes Datmores, tenor, Metropolitan Opera Co. and Covent Gar 
| Lohengrin of Bayreuth festival 
ADAM bass {et slitan Onera Co 
AN MACLENNAN Berlin Royal Opera 
Haws Tancter, tenor al Opera, Karlsruhe 
nz | nrerr, baritone n Royal Opera 
pence WICKHAM, Metropolitan Opera Co, 
Pau Krrret, tenor, Vier nna Imperial Opera 
CAVAl ne Marro SaAMMARCO, baritone Metropolitan Opera Co. and 


Covent Garden, 


INSTRUCTION GIVEN IN ENGLISH, 


se of pupils of Mme. Emmerich, 


Telephone, Amt Wilmersdorf No. 2067 


Putwam Garswotp, basso, Metropolitan Opera Co 

MaRcARETHe MATZENAUER, mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, New York. 

*Hetena Fortt, soprano, Dresden Royal Opera. 

*Davina Hess, soprano, Stockholm Royal Opera. 

*Frances Rose, soprano, Berlin Royal Opera; next season, Metro 
politan Opera Co. 

Marcetta Linpn, the famous concert singer. 


GERMAN, FRENCH AND ITALIAN 
BERLIN, W. W. Nicolsbargerplatz 


be 





her bow and on the only occasion when a gas stove was 
forthcoming to mitigate the frostiness o. the artists’ room, 
the gas escaped and Miss Zedeler was nearly asphyxiated. 
In Africa the concerts were given in the cpen, and m 
order to keep to the schedule of two a day it was neces- 
sary to give the afternoon concert while the sun was still 
at its hottest; the combined effect of the heat and the 
glare of the burning sun on the desert was almost over- 
powering and the young artist was obliged to play with 
closed eyes while the tears ran down her cheeks. But 
the agreeable features of the tour offset the many trials 
and the young lady won a host of friends and admirers 
and managed to do a great deal of sight seeing in spite 
of the arduous work entailed. In Sydney she was pre- 
sented with a beautiful Lupot violin, which she highly 
treasures. Mr. Sousa so admired the courage and will 
power Miss Zedeler exhibited in letting no circumstances, 
however annoying, prevent her carrying out her part of 
the program and he was so thoroughly satisfied with her 
artistic performances that he has re-engaged her for his 
next tour. Miss Zedeler is glad to be back at work again 
with her old teacher, Mr. Spiering, to whom she owes her 
entire instruction, but says the experiences of the tour 
were a liberal education never to be forgotten. 


Artuur M. Asett. 





Putnam Griswold's Concert Plans. 

Putnam Griswold will return to America early in the 
autumn, as the month of October wil! be devoted to a 
concert tour now being booked by Loudon Charlton. The 
basso’s operatic success, which has proven even more pro 
nounced in New York than in London and Berlin, has 
won for him a large following, and many will be glad to 
know that a portion of his time hereafter will be spent 
in the concert field. 

One of the basso’s striking successes the past season 
was his appearance with the New York Symphony Or- 
chestra. It was on this occasion that the New York Her- 
ald characterized his voice as “one of the very finest since 
the days of Edouard de Reszke.” Griswold’s training for 
oratorio has been especially complete; his repertory in- 
cludes many of the classics as well as modern works of 
importance. 


: GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


A era J ONAS 


Jenaer St. 29, Berlin, W. 














MAURICE VERA KAPLUN 
Pianist-Pedagog Concert-Pianiste 


BERLIN W., BOZENER ST. 8 








GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its TEACHERS’ COURSES 


Thea pay yd pe ee Courses 
Im arden City of Hellerau-Dresden 
In New Bullding of e, October 15th 
School Prospectus Nm. gives full particulars 
Address: BILDUNGS-ANSTALT, - Dresden-Helicrau 78 


King Clark 
tudios 


Kurfirstendamm 63, Berlin, W. 
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SCHARWENKA WILL RETURN TO AMERICA. 











The famous Polish pianist, Xaver Scharwenka, will tour and octet of solo voices, with piano and pipe organ ac 
the United States and Canada again the coming season companiment in the University auditorium before a large 
under the management of R. E. Johnston. The return of and enthusiastic audience. Gwilym Miles, baritone, of 
so interesting and important a personality in the pianistic New York City, sang the part of Odysseus. He showed 
world as Xaver Scharwenka is an event to be looked for- voice of considerable power and of excellent tone quality 

His reading of the airs was both dramatic and sincere 


He sang with a keen appreciation of the composer's idea 
Mr. Miles was much enjoyed and was greeted with en 
thusiasm. This was his second appearance in Oxford 
Mabel Beddoe, the Canadian contralto, sang the part of 
Penelope. No more beautiful contralto work has ever 
been done here The two exquisite arias, “Penelope 
Mourning” and “Penelope Weaving a Garment,” were 
sung in a voice of enthralling beauty and fine voca! con 


trol. Her interpretation of these two arias was all that 





could be desired. In point of dramatic sincerity, dignity 
and appreciation of the deta f the text ‘ ieved a 
distinct success. Her beautiful stage presence added i 

small measure to her singing All of her efforts were fol 


lowed by enthusiastic applause 
Lillian Aldrich Thayer, of Oxford, sang the parts of 
Leucothea, Nausicaa and Athena. Miss Thayer sings in a 


dignified style and with a voice well modulated. She sang 


with sincerity and made the most of every opportunity sh 





had 
Frederick Richards Benson, of Oxford, sang the bass 
parts impressively, and in excellent yvotc Mr. Benson's 
singing has real charm and a style that is very pleasing 
Both Miss Thayer and Mr. Benson were mu enjoyed 
Sara Norris and Joseph W. Clokey deserve special men 
tion for the finished way in which they played the piano 
and pipe organ accompaniments 
Che work of the chorus was excellent. In point of at 
tack, quality of tone, and endurance in the heavy choruses 
remarkable results were accomplished Che different 
parts were unusually well balanced and the enthusiasm of 
the chorus was marked The Arion ( ir is under the 
direction of Raymond H. Burke, head of the departmet 
XAVER SCHARWENKA ot music in the University Chis, was the initial perform 
ance of the choir, and its May concert promises to be 
ward to by the musical public on this side of the Atlantic annual musical event of unusual interest and importance 


Music lovers from Maine to California will be glad to 


avail themselves of the opportunity of hearing again this Granville Sings Valentine. 


celebrated exponent of piano playing in its purest and Charles N. Granville sang the part of Valentine in 
’ é é ; i sang the part ol! len i 
_ aes eee “Faust” with the Oratorio Society, of Providence, R. | 
Scharwenka will make an extended tour of America, Jute. Jordan. conductor, on Tuesday Lor om ge lage 
, Jordan, conducto on 1esdi evening 2 
beginning in October and remaining throughout the en Slle. smecese was brillant 


tire season. His bookings are in the hands of R. E 


Johnston, 


; Vienna Acclaims Carl Flesch. 
In Europe Scharwenka does not play in public very 


. ‘ i : Carl Flesch is one of the few violinists of the day who 

often, and then only in the largest cities on important ox 7 

, is everywhere greeted by the critics in the same « gist 
casions, but when he does appear on the concert platform, 

terms, Appended are Vienna press notices 
it is always looked upon as an event of unusual musical tie Sa ; 
1s a noble ne rice t : ee } t 

import. He gave a recital last month at Posen for the retaing the monumental contours of a Hane =e 








benefit of the Music Teachers’ Verein of that city, and on 


he society M. 3,500 M 


this occasion his concert netted tor tl 


The famous pianist received an ovation and also a couple 


A 
of immense floral wreaths R 
ft 
E 


RAPPOLD 


PRIMA DONNA SOPRANO 
, s rt Metropolitan Opera House 
Philharmonic Orchestra, an honor conferred upon no Sanagement, CONCERT DIRECTION W. #. HANSON, 437 Fifth Avenue, New York 


other soloist that season. His tour was an immense suc 
cess, he having been greeted with the greatest warmth P 

throughout the country Next season Scharwenka will A 

be heard in all of his principal standard repertory num U 

bers and, furthermore, in several selections that he has L 

not played in recent years, but with which he formerly in- TENOR 

variably scored rousing successes. One of these is Liszt's Address, 339 West 234 Street Tel. 2992 Chelses 
arrangement of the overture to “William Tell.” Played 


with the indescribable charm that Scharwenka gives to it, 
this is a most effective number. It was at a soirée in Paris TENOR 
in the thirties that Liszt conceived the idea of arranging Bm Siren edn cha 


the “Tell’ overture for pian Liszt had played that ever 
Season 1911-1912 in England 
QUINLAN MUSICAL BUREAU 318 Regent Street, Lendes 


Krueger 


ABAGERERT, CONCERT DIRECTION, M. H. HANSON, 437 Fifth ve 8. 1. Cy 





As is well remembered, Scharwenka, when last here, two 
years ago, was engaged to play twice with the New York 











ing and among the listeners was Rossini. The young lion 
f the piano told the maestro of his plan and Rossini 
made a bet with Liszt that he could not give an effective Be. gees Ua 
piano setting to the overtur Rossini lost the bet and 
became himself one of the greatest admirers of Liszt's e e 
beautiful arrangement 

Liszt often declared in the late eighties, after Schar 
wenka had become famous, that no other pianist could 





sng A \ ita < s ~ t blic 
It may but 4 a stens } hut 
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[ notice that a Maine journal tells us that a bear 


cently pursued a tenor ne re t was wanoth t tite 


tle 








THE PARIS RECITAL OF 


‘HENSCHEL 


Weas ea Colossal Success 


Dates ler American Tour 1912-13 now booking 


Concert Direction M. H. HANSON, 437 Filth Ave, New York 


Geowe BEHRENS 


Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 


Sherman L 
PRIMA DONNA CONTRALTO 
Fo merty Metropolitan Opera Direction, MAC LAGEN, 500 Fifth Ave. Yew York 























play his “Tell” overture like the Pole 





fe) 





Mr Johnston already has booked Scharwenka for many B 
important engagements and a very | season is assured 
Arion Concert at Miami University. 


Oxpors, Ohi Ma 2 1o12 


Famous Russian ‘Cellis! 
Returns to America tor Season 
of 1912-1913 
Ban eat, COMCERT SIRECTION 
M. H, RANSOM, 437 Sth Ave., Rew York 


European Sasegers, the ry 
latereationn) Musical Agsacy. r 








The Arion Choir concert of Miami University last Fri- 


a G 
day evening was the most notable choral performance ever S 
given in Oxford. The cantata “Odysseus.” by Max Bruch, 
. . a . + | 
t 


was sung by a chorus of 150 voices, four soloists, a sextet 





TENOR— 
RECITAL, CONCERT, ORATORIO 
i a Management: M. H. HANSON 


437 Fifth Avense, . . New Vork 
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Léon Rains Press Tributes. 


A few more excellent European notices of the remark- 
* a “ able basso, Léon Rains, are appended: 
Alwin Schroeder Was a Prodigy in Youth. The ease wih which Léon Rains performed his herelean ask wa 
truly astonishing. 
His renderings were on a level of artistic excellence such as we 
consider no other singer capable of attaining. It would be difficult 











\lwin Schroeder, the famous cellist, was a prodigy in Orchestra, which I held for two years. Now I have re- pes forget the impression Bs made with “Der Arbeitsmann” and 
\ I ! » t , ’ E levi 4 teach- ‘Lied eines Steinklopfers. Thrilling pictures taken directly from 
if Now in the height of his prime (Schroeder is signed and will devote myself to solo playing an eac itn eal pemeeeesd nih aataaie. at Ning ae gg A 

' same age as Theodore Roosevelt), the artist, ing and and will also form the Schroeder ensemble, which sich yocal mean’ of expression, his exceptional musical intelligence 


iew, tells about his childhood days in a simple with my two daughters will consist of cello, piano and and his power of artistic conception predestine him to be a Strauss 





t manner so characteristic of this modest man. soprano.” singer par excellence—Dresdner Nachrichten, January 26, 1912. 

a ea ea = is as ‘stated in THe Musicat Courter previously, Mr. ; : GNP . : 
1 want to know about my career; that is a simple ; As stated in Tue Musicat u preve ‘sits ; Only singers possessing the eminent qualifications of a Léon Rains 
aid Mr. Schroeder Schroeder is under the management of Antonia Sawyef; can undertake a program consisting entirely of songs by Richard 


he will open the season of 1912-1913 with a recital in New Strauss. Rains’ personality finds full expression in these songs. 
York assisted by his daughter, Hedwig, the pianist. Mr. How entrancingly “Des Pilgers Morgenlied,” “Lied eines Steink- 
Schroeder has also been engaged by Charles A. Ellis, lopfers” ‘and “Der Arbeitsmann” were rendered—with what depth 


: toned f hort of conception, with what vigor and richness of expression. The 
manager of the Boston Symphony Orchestra, for a shor pial eek ‘athadiedidlie ‘dieiiaaiina-ieiaiines -telaaiabiies, 


autumn tour with Geraldine Farrar, which precedes the January 27, 1912. 
opening of the season at the Metropolitan Opera House, 


| suppose,” added the noted cellist, laughing, 
nust begin with the birth, must we not?’ 
was born June 15, 1855, in Neuhaldensleben, a small 
in Germany. My father was conductor of an orches 
my brothers were musicians, 








When eight years old I began to play the piano and : 2 - , PS 
A ees 2h ee . Monday evening, November 11. Mr. Schroeder has also Léon Rains, from Dresden, is an artist of distinction who well 
whe n eleven, we four brothers formed a string been engaged for several concerts in Western New York deserves the titles of “Kammersanger” and “Professor,” His voice 
rtet in which I played viola. When fourteen 1 went Sata earn giiehatelt te ten Silliliads is a bass-baritone of great richness, the high tones often reminding 
$ seaso . se 4 ant. , : t 
Berlin to study violin, piano and harmony at the Hoch- , one of Van Rooy. The singer possesess a wonderful power of modu- 
© «under Tonsil. De Aiea Geek Two: years lation which renders his voice exceptionally soft; his interpretations 


Herbert Sachs-Hirsch Wins Success. of Sehubert and Brahms poeticajly conceived and exquisitely ren- 


! became firs ola player : oll’s Oper: i 
t an irst viola player at Kroll’s Opera, Berlin, Hestert Sache-Eirach;: the seventens yout ok ateniet cered gave unadulterated pleasure. —Prager Tageblatt, March 5, 1912. 


when eighteen years old I got the same position in 
ofessor Hern’s Symphonie Orchestra, also in Berlin. has been so successful dur- Mr. Rains sang Mephisto in Gounod’s opera, “Faust,” a role 
ing the past season under for which he is peculiarly qualified. His slender, lithe figure and 





lt was then that I studied composition under Tappert. ne ie hdkihteen the dink: tee ‘sical le 
. . P - a we chosen ma: €1 ene the effect. ec pocritica. ntie- 

When twenty | took up the cello, which I studied by my- R. E. Johnston's manage devil d elevert i il bie oc d an livel = 
? : ; : : 2 : 2 ment that another contract man-devil acted cleverly in a Ig scenes, and arouse ively interest 
i \fter three months’ study I was able to get a posi- by his intelligent manner of detail painting by pose, movement, 


has been closed with Mr mimicry or gesture, Flattery, aversion, scorn, mockery and intrigue 


Johnston for another sea- found unequivocal expression with characteristic vocal coloring.— 
son. The young pianist Casseler Stadtanzeiger, January 9, 1912. 


i ellist in Fliege’s Concert Orchestra and was ad- 
vanced the same year to the position of first cellist in the 


same orchestra. Soon after I went to Hamburg as first : 
in Laube’s Orchestra and was called, when twenty- has made two tours with Rains gave us a magnificent Mephisto in Gounod’s opera, “Mar- 
ir years old, to Leipsic as first cellist in the Gewandhaus Mary Garden ; has played garethe.” From the nether world there rose a commanding form, 
Orchestra and cello teacher at the Royal Conservatory. a eat ar poring ome 75a of eel-like suppleness, impressing his audience by his mellow, ex 
fere I stayed eleven years, and traveled as soloist visiting times in New York, in-  quisitely schooled voice, as well as by his brilliant histrionic talent. 
hief cities in Europe cluding appearance with or- !t was delightful to observe how Rains in his conception of the 


part has freed himself from traditional patterns. Every gesture 
showed the original, self-reliant actor. The serenade was sung in a 
highly characteristic fashion.—Casseler Tageblatt, January 8, 1912. 


chestra and private musi- 


i8gt Arthur Nikisch called me to Boston to be first elie 








f the Boston Symphony Orchestra, and I became WI Mr. Sachs-Hirsct 
vember of the Kneisel Quartet which position I held ae Cee. eee ; ’ in G '—« po 
Se a ; . played in Trenton, N. J., For the role of Mephistopheles in Gounod’s “Margarethe Léon 
r twelve years, after which time the quartet resigned Ma. » a See he ’ Rains had been engaged. Rains’ voice has a bass-baritone character 
trom the orchestra. Two years later I went with the may 7, te mere critic Of and is artistically schooled. The singer's masterly conception of 
quartet to New York to become teacher at the Institute the Trenton True American the role interested in the highest degree. Seldom dete ene soe —_ 
Musical Art HERBERT SACHS-HIRSCH wrote as follows: a characteristic Mephisto mask—characteristic, indeed, for Rains 
, fe , ‘ , lerbert See och oo ss ei a : whole method of presentation. Post, mien and gesture helped to 
In 1907 I received a call from the Hoch’s Conservatory hachert Caieriires. JO, geatit, sia suepreiagiy: Mee ter oe versonify the hypocritical devil. Every movement was definite in 
, , . . s of his undoubted youthfulness, His playing was of an order to put personny edetehortcr , _ 
rankfturt-am-Main, as first cello teacher to succeed its intention, the mimicry was expressive; in fine the whole repre- 


: ey him out of the ranks of the “boy prodigy” and into the class of the i * 
lugo Becker \fter only one year I returned to America greater artists. His treble tones were of a delightful liquid purity, er worked out a nicety and of a distinctive art.—Casseler 
nd made my headquarters in Boston, where I formed the nd his bass of a full rich quality. Throughout his program he gave Allgemeine Zeitung, January 9, 1912. 


He Schroeder Quartet. Two ve late ‘. an intelligent and mature interpretation that was greatly appreciated 
: o years later Mr. Hess went ; : ser : : ; 
by his hearers. His Chopin numbers were given with great charm A musical public is always delighted to make the acquaintance of 


- and individuality, and his playing of the Liszt “Rhapsody Hongroise” an artist of Léon Rains’ pre-eminent talent. 1 his —" hes 8 noble, 
d position as first cellist of the Boston Symphony. No. 6 was magnificent sonorous voice and gives us profoundly poetical renderings in which 
every nuance of feeling is expressed. His pianissimi are of mar 


velous effect. The songs by Schubert and Brahms showed the 

| Sy A 23 E. L Concert singer at his best. Particular mention must be made of the accom- 
Pianist panist, Roland Bocwuet, whose playing in technical respect masterly, 

also showed traits of the original creative artist.—Bohemia, March 5, 


Address: THE APTHORP, Broadway and 79th Street, New York sas 
SEASON 1912-13 Direction: HAENSEL & JONES, Aeolian Hall, NewYork — Prof. Léon Rains, from Drestlen, possesses a bass-baritone voice 


of extraordinary compass and flexibility. The magnificent timbre, 


M the peculiar charm of the deep notes and the equal command of all 
A registers makes ‘Rains one of the finest concert singers, and we can 
QD well understand that he has everywhere created a profound sensa- 
A -—-J SO rano tion.—Brandenburger Anzeiger, March 19, 1912 

M 

E 


Management: HAENSEL & JONES, | East 42d Street, New York Concert at Montclair Club. 


W | é Vi 0 T G 0 fi L av A Beatrice Bowman, the soprano (formerly with the Mon- 





Berlin. By this time Mr. Higginson offered me back 

















; 





BASSO CANTANTE 


treal O Sompany), sang at a concert given at the 
Representative, Rew YoRt onaTome guaater “C2! Opera Company), sang ..0 











106 West 41st Street, Rew Yerk Montclair (N. J.) Club House, Monday evening of last 

"Phone 3042 Bryant week, Hans Hanke, pianist; Marie Hoskins Bishop, vio- 

— linist, with Leida Vojoock and Mark Andrews as piano 
THEO. Tenor = 4ccompanists, united in the program with the singer. Miss 

Y STUDIOS : 434 Fifth Avenue, New York Bowman sang the polonaise from “Mignon,” Thomas; 

‘el., Murray Hill, 3701 “The Lass with the Delicate Air,” by Arne; “Early Morn- 





SO ee ee ing,” by Peel; “My Laddie,” by Thayer; “When Roses 


GEORGE Address: 5528 Woodlawn Avenue, Chicago (Verdi), and the waltz song from “Romeo and Juliet” 
Available Entire Season for Concerts E. L. BRIGGS, Secretary (Gounod). Miss Bishop played a romance by Prochaska, 


a minuet by Handel, an arrangement of a Chopin noc- 








turne, “Souvenir” by Drdla, the Paganini study No. 13, 


MEZZO SOPRANO 2 “Pee Modite” by Novascek. Mr. Hanke’s com- 


tributions were a Chopin scherzo, three Chopin studies 














Formerly with Conried Metro- and Liszt’s second Hungarian rhapsody. 
politan Opera Company 
Under Exclusive Management of 
The 330th concert of the New York School of Music 
1104 Broad Street, Newark, N. J. No. 1 BAST 424 STREET and Arts, Rolfe Leech Sterner director, will be given this 
Phone, 1192 Newark NEW YORK (Wednesday) evening at the Waldorf-Astoria Hotel. 








; Second American Tour, 

5 PA D } & i. S <a 
R. E. JOHNSTON 
CHAS. L. WAGNER, Associate Manager 


Cormmercial Trust Building - - 1451 Broadway, New York 
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Louis Persinger's Successes. 

“Elegance and international polish” are qualities in the 
playing of Louis Persinger, the distinguished young 
American violinist, which at once arrest the attention of 
the listener, as was the case with the Hamburg critic be 
low quoted in full. And when we consider that Persin 





LOUIS PERSINGER 


ger was trained in the German, Russian, Belgian and 
French schools of violin playing, it is easy to see how the 
American acquired this international polish. It is with 
him, however, not a veneer to cover up inherent deficien 
cies, but a finish which enables him to display to the best 
advantage his truly musical nature and temperamental 
gifts. How richly he is endowed with the qualities neces 
sary to the successful artist has been proved by his many 
European triumphs. Appended are criticisms from various 
cities testifying to his successes 























Louis Persinge s entirely easing s sure technic, which 

ver shows itself ecithe btrusive forward; in the facility of his 
bowing, which poss esses a rtain w lly elegance and international 
rolish, and in the naturalness of his readings The task which L 
Persinger had set himself in the two chamber music works (the D 

nor sonata of Brahms ar t FE flat major sonata of Strauss) 
nd the concerto in E flat major by Mozart he accomplished fully 
up to all requirements \ 1 soloist he layed with splendid 
rhythm, finish and with deep feeling, and in chamber music he 
hibited a thorough gras; ft subject Hamburger Nachrichten 

M. Persinger, the concert master of the orchestra, played with 
infinite distinction and a great knowledge of fine ‘Faust’ 
fantasie of Wieniawski and a pretty romance of Sver Le Petit 
Bleu, Brussels 

Undiseuised warmth of tone, always an evidence of real feeling, 
is united harmoniously in |} with perfection of technic.—Neue 
Zeitschrift fir Musik, Leipzig 

One received ar ssion of decided talent and corresponding 
ability in the per nance of the violinist, Louis Persinger His 
bowing is on big lines In piano passages he is certainly 
occasionally tender and sympatheti which was observable among 
ther pieces in the tastefully aye adaptations by Burmester and 
Kreisler The artist's qualities as violinist and virtuoso also won 
for him great success in Bruch’s D minor concerto Ménchene: 
Zeitung 

The violinist, Louis Persinger, technically well finished There 
is no lack of genuine fee R his playing, and Mr. Persinge: 
grasped and interpreted the meaning of the selected works with the 
assurance of the skilled musician, He was especially successful in 
his interpretation of the Bruch concerto, at i among the shorter 
pieces, in the exquisite minuet by Beethover Leipziger Abend 
zeitung. 

Mr Persinger displayed in his xmances the artistic skill 
which one has learned to expect from his rendering of a Bruch 
violin concerto. The audience very properly expressed its approva 
of a faultlessly executed program y demanding and being acx 





an extra number Weimarische Zeitung 


+} intar ) li ‘ +} 
In Louis Persinger we mace € cquaintance of a violinist wi 


hundant technic, noble tone and refined taste, who captivated his 


listeners and gave them pleasure during an entire evening ) > $ ‘ 5 Wag : 
Musik, Berlin (Dresden letter) ahms ave 1 secrets { than | he operas of 
c¢ Moza Bee nN ‘ admira 
In Mozart’s E flat concerto and Richard Strauss’ sonata, op. 18 appreciation of the f g of t aie the formances of 
Louis Persinger proved himself a violinist of firm and resonant ED < ches Wag I | ” Wi 
technic, a temperamental musical nature inspired by big ideas, and , ine K en” M , @ g ightf 
possesing a decided feeling for rhythn Hamburgischer (x She = great success : [ 
spondent, Ba Frederick D’! ( gere 





Esperanza Garrigue’s Pupil. 

Esperanza Garrigue’s pupil, Virginia Moonees, was the 
soloist at the Chaminade Club concert at Yonkers, N. Y 
May 7, and at the Day Nursery concert, May to. At the 
Chapin School, New York City, Mrs. Moonees was heard 
May 10 at the “Talk 
“Hear Ye, Israel,” from “Elijah,” and “Jerusalem, Thou 


m Mendelssohn,” where she sang 


That Killest.” She is preparing for grand opera with 
Madame Garrigue 





Johnston Hears from Genee. 

R. E. Johnston received from London a cablegram from 
Adeline Genee, the celebrated dancer, announcing that her 
new ballet, “La Camargo,” was a great success in the 
English metropolis. Miss Genee will appear at the Metro 
politan Opera House on Tuesday afternoon, December 3, 
assisted by Alexander Volinin, her own company and or 
chestra 


Riheldaffer in ‘‘Robin Hood." 

Grace Hall Riheldaffer will appear in De Koven’s 
Robin Hood” at the commencement exercises of Worces 
ter University, Worcester, Ohio, June 11. She will sing 
two roles, Maid Marian and Annabel. This soprano is 
also booking for next year, and is considering a tour of 
the Pacific Coast 





Beatrice la Palme in London. 


Beatrice la Palme has won the acclaim of musical peo 





2 . 4 i to by the ) tre t s, Lt I W 

ple in both recital and opera. The following clipping from BEATRICE LA PALMI 
the London Globe repers to a song recital which Miss La As Despina M t ‘ ( fan Tutt Se LA 
Palme gave in the British metropolis in the season of —— 
ont: 
IQII: th of whicl , swe fked , 

Evidently Beatrice Palme intends to add, on the concert plat and in i M . & 
form, to the laurels which she has already won on the opera stage repeat : gra M a 

1, to judge by her singing at her recital at the Molian Hall yes Boheme” and some of the best know 

lay afternoon. she likely t ease then er iterially sh ri I ( bee May 
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Master in the Art of Singing The World Famous Tenor 
Art of Singing in All Branches--Voice Production a Speciality 
Inventor of the Breath Controller rec ded by prominent Singers, Teachers, Physicians. Circular on application 
SUMMER COURSE POR SINGERS AND TEACHERS Carnegie Hall, New York City 





Season 1912-1913 Now Booking 
For Terms and Dates Address : 
FREDERIC SHIPMAN 
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Interesting Musical Event at wt 
ae Berlin Home of The Musical Courier. 











week’s issue of THe Musicat Courter there ap tive to an interesting musical event that took place at the 
rticle from the Berlin Continental Times rela home of Mr. and Mrs. Arthur M. Abell in Berlin, an 
event characterized by the presence of Max Bruch and 





MAX BRUCH. 


Fritz Kreisler, these two eminent musicians joining in a 
remarkable performance of Bruch’s “Scottish Fantasie.” 





because it seis veils one = the world’s greatest 
violinists and one of the world’s greatest composers. It 
also demonstrated that the Abell home is a center of 
musical activity and that Tae Musicat Courier represen- 





FRITZ KREISLER. 


tative in Berlin is not only in touch with things musical 
but is the personal friend of artists who are making 
musical history. 





Why do college banjo clubs always play marches too 





MR. AND MRS. ARTHUR M. ABELI This occurrence was remarkable for several reasons— slowly?—New York Mail. 
Zetta Gay Whitson's Plans. vincial cities. It is expected that her tour will embrace NEW ORLEANS MUSIC. 
Gay Whitson, the young Chicago violinist who  Leipsic, Munich and Breslau. Miss Whitson already has New Onzeans, La., May 15, 1922. 
I een studying the past winter in Berlin with Theo had considerable experience on the concert stage, having A persistent rain could not deter the admirers of Lena 
piering, is concertize in Germany the coming traveled quite extensively in America in former years on Little’s art from turning out in goodly numbers to attend 


some of the tours arranged by the most prominent Lyceum 
will play in Berlin and a number of the large pro- clubs. 


Paulo GRUPPE 


**One of the World’s Greatest ’Cellists’’ 

















Exclusive Management, HAENSEL & JONES, 1 East 42d Street - - New York 
Royal Kammersingerin of Saxony om s “See 
and Bavaria Concertized through . 4 School of Singing in Dresden, Johann 
out Germany, in Austria, England, L w Georgen Alleé 27. Prepares for con- 
France, Russia and Italy. Old It E A cert and opera, German Lied. High- 
Methdd n 2 est advantages. English spoken. 

“ves Van der Veer Miller *“ 

MEZZ0-CONTRALTO TENOR 
Management: The Weoltisohn Mustea! Bureau 
i Weet 34th Street, - - NEW YORK 
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July-August; Chautauqua, N. Y. 

After September 1st: Berlin, Germany 
Management, LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 
STEINW AY PIANO 


ALICE MERRITT- COCHRAN soprano 


113 Macon Street, Brooklyn, New York "Phone, 2925 Bedford 
IN EUROPE JULY AND AUGUST 


>. WILLIAM A. BECKER 


THE EMINENT AMERICAN PIANIST 


Under the exclusive management of ANTONIA SAWYER, 1425 Broadway, New York 


American Tour Whole Season 1912-1913 


Becker played Chopin with entrancing beauty of The Chopin scherzo in C sharp minor was the 
tone and tenderness of expression. — Dresdner performance of a master.—Leipzig General Anzeiger. 
-* Neueste Nachrichten 

William A. Becker is a great technician, but by reason of his Mr. Becker’s playing was absolutely of the highest order.—Munich 
“Vortrag” he also appears successfully as a thinking artist.—National Neues Tageblatt. 
Zeitung, Berlin. An uncommonly ecieed. pianist with unusual warmth in ex- 
pression. —Vienna Ti: 


MASON & HAMLIN PIANO UsED 











her last recital. In addition to singing a program of 
twenty-one songs, each delivered with exquisite finesse, 
the charming songstress was forced to grant encores. 
nRue 
Hannah Newhauser, known on the lyric stage as Eleanor 
Fish, was recently heard here in concert with Cantor Meis- 
els and scored a big success. The unusually gifted young 
singer is a New Orleans girl, who, despite her youth, al- 
ready has appeared successfully on the grand opera, the 
comic opera, and the concert stage. It was in gratitude 
to her benefactress, Mrs. Joseph Fish, of Chicago, that 
Miss Newhauser adopted her present name. Her voice is 
a dramatic soprano of full, rich tone, which, under the 
tuition of able masters, she has learned to handle with 
artistic skill. 
RRR 
The Philharmonic Society has just completed its sixth 
season, By general consent of the old board of directors 
the Administration of the society was turned over to ladies 
at the annual meeting, held May 3. The ladies con- 
stituting the new board are: Mesdames H. T. Howard, R. 
E. DeBuys, E. von Meysenbug, L. R. Maxwell, M. B. 
lrezevant, Charles Godchaux, Mark Kaiser, John W. 
Phillips, Philip Werlein, E. Bornemann, and Misses 
Corinne Mayer and M. V. Moloney. The officers are: 
Corinne Mayer, president; Mrs. H. T. Howard, vice-presi- 
dent; Mrs. L. R. Maxwell, secretary-treasurer. Harry B. 
Loéb, the fomer secretary-treasurer, was retained by the 
new board in the capacity of manager, but no longer being 
able to devote to the society the same time as formerly, he 
regretfully tendered his resignation. 
nee 
Cowen’s “Rose Maiden” was given a very meritorious 
performance by the Southern Choral Club. Director Rob- 
ert Lawrence already has done such praiseworthy work 
with the new society that really great things may be ex- 
pected under his able batori. The soloists were: Mrs. J. 
A. Gray, soprano; Elizabeth Wood, contralto; Henry Via 
vant, tenor; Richardson Leverich, baritone. 
nnre 
The last concert of the New Orleans Symphony Orches- 
tra was a fine success. Severin Frank, the conductor, de- 
serves hearty congratulations, as does also Philip Werlein, 
whose efforts in behalf of the orchestra have been unflag- 
ging. The soloists were: Rene Salomon, violinist; Gladys 
Knight, pianist, and L. Faget, cellist, all of whom acquitted 
themselves excellently. Harry B. Logs. 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tut Mu- 
sicaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
bouk reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tae Musicau 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to de held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and thew products. 





Boosey @ Co., New YorK and London. 
“Frienn.” Song. Words by Algernon Sassin. Music by 
Clara Novello Davies 

The most noticeable characteristic of this song is its 
sincerity. It is unaffected and seems natural enough, but 
it is stern rather than beautiful, and wholesome rather 
than passionate. It is altogether devoid of the spirit ot 
the usual ballad of love. It is weil adapted to display the 
compass of a good singer, as well as the ability to sustain 
evenly a number of long notes. In other words it is 
vocal, but vocal only to a singer of some accomplishment 
“Riper oF THE Forest.” Song Words by Fred E 

Weatherly. Music by W. H. Bullock 

The composer of this song has followed the example 
of Lowe, who, in his famous ballads, so often expressed 
in music the romance of weird poems... Here we find the 
atmosphere, so to speak, of the sombre forest, and the 
voices that call through the night. The words are all 
about night riders, gray doves, bugles in the dark. The 
song reaches a fine climax when the child leaves the 
mother and goes away with the night rider. We are left 
to conclude that the child died, but we are not told so 


frankly, as we are in Schubert’s “Erlking This is a 


1 
dramatic and wholly effective concert song for a high 
baritone singer 
“Since You Lovep Me.” Song. Words by E. Tesche 

macher. Music by Wilfred Sanderson 
This melodious little song is modeled after the simpler 
and more tender of Brahms’ songs. It is not Brahms, but 
there are the Brahms’ cadences, low pitched and contr: 
puntal accompaniments Wilfred Sanderson has not 
merely taken a good model, but he has proved himself to 
be a good musician who has mastered the gentle art of 
part writing and who knows how to construct a good 
song. 
“A Moonuicgut Lutiasy.” Song. Words by Bernard 
Malcolm Ramsay. Music by Alfred Pratt 
It is seldom we meet with so smooth and charming a 
melody as this. It is a happy nocturne with all the art- 
lessness of an impromptu. The first four lines of the lyric 
contain the spirit of the song. 


As clear as the moonlight that falls at your f-et, 
As bright as the starbeams, fitful and fleet, 
Are your eyes which must close, litt baby, to greet 


The wonders of dreaming 

A more dainty and captivating English ballad for a 
mezzo soprano can hardly be found. 

“Wittow Wann.” Song. Words by Marguerite Rad- 
clyffe-Hall. Music by Amy Woodforde-Finden. 

Whenever a composer has succeeded in making a repu- 
tation we are always inclined to look with favor on any 
new work from the same composer. In the case of Amy 
Woodforde-Finden we have sometimes been disappointed 
though, more often than not, the composer has proved 
her right to be ranked among the most successful writers 
of the female sex. This new “Willow Wand” song is an 
example of the composer in a happy vein. It is broad, 
rich, full sounding, and has plenty of opportunities for 
vocal effects The lyric is well suited to singing, con 
sisting of short phrases that sound well, but which mean 
little. 

“My Heart's Dariinc.” Song. Words by Josephine V 
Rome. Music by Dermot Macmurrough 

This is a mother’s song to her baby, we presume; other- 
wise we cannot commend such extravagant expressions 
of endearment. The music has a pleasant lilt and is very 
vocal, but it is much more sober than the bubbling verses 
and it hovers very near monotony. It is. well written, 
however, and will doubtless find many admirers 
“Love’s Rerrain.” Words by Fred G. Bowles. Music 

by Charles Marshall. 

The composer of “I Hear You Calling Me” has written 
&@ number of songs which have made a bid for success 
Among this number we must place this “Love's Refrain.” 
Its Siciliano rhythm, and sparkling accompaniment help 


the fluent melody very much, And this melody is very well 
written for the voice. There are no difficulties in this 
song to alarm the least skillful singer, and the most popu- 
lar of concert singers can make an unqualified success with 
this new song of Charles Marshall. 

John Church Company, Cincinnati and New York. 
“A SumMeER ArrerNoon” and “Tue Lonety Pine.” Two 

piano compositions, op. 33. By W. O. Forsyth 

We find something particularly genial in the theme of 
“A Summer Afternoon.” There is nothing frivolous or 
even gay in it, though it has dignity and a certain’ amount 
of humor. The composer evidently had the contemplation 
of an agreeable landscape, or the rural joys of a ramble 
in the woods and beside the laughing waters, rather than 
the sensations of the city’s turmoil or a ball game scrim 
mage in mind when he penned that bucolic melody. Such 


were the poets’ dreams in Arcady in days of old. And 
though W. O. Forsyth writes in the modern language of 
music he has in his work an echo of the poetry of the 


age in which philosophers and authors had time to wan 
der about on hillsides and in groves to talk of art and 
dream of Eldorado. “The Lonely Pine” is a sombre pic 
ture. Chopin might have called it a prelude—one of those 
pagan hymns he sometimes wrote when in the mood of his 
famous “Funeral March.” We do not wish to be charged 
with exaggeration and with the mistake of ranking W. O 
Forsyth with Chopin and the Grecian poets. All we main 
tain is that this composer has, consciously or unconscious 
ly, suggested to us the spirit of those old masters. We 
' 


are glad to commend good workmanship and wholesome 


ideas in any composer 
Robert Forberg, Leipsic. 
“New MetHop ror THE INTRODUCTION oF PractisinGc Po 
siTIONS, SCALES AND CHorps For THE Vyourn.” By 
W. H. Feltzer 


We can do no better than to quote from the pretace to 


this work 


‘Though there is no lack of violin schools, no one will 
contest that learning and “teaching of position-playing still 
present the greatest difficulty, and that by far the majority 
of violinists never overcome the deficiencies in the tech 


nic of the left hand, being founded on an _ insufhcient 
domination of position and scale playing, as well as change 
of position. . During my teaching experience of 
many years | have instructed numerous beginners and ad 
vanced pupils, thoroughly studied all the better educational 
works, particularly novelties, and used many of them, and 
I finally have come to the conclusion that the principal 
fault of all methods taught hitherto exists in keeping the 


pupil many years exclusively at the first position. 


1 


Through the hitherto exclusive playing in the first position 
the pupil has nearly always accustomed himself to a false 
position of the hand and arm, which is explained by the 
fact that the indispensable correct attitude of hand and 
arm for playing in all positions is most difficult and ex 
erting when playing only in the first position, and the 
pupil cannot understand the necessity of this apparently 
forced attitude as long as he has not practised the higher 
positions,” 

This sounds like good common sense to us: and, though 
we claim no experience as violin teachers, we have long 
been of the opinion that the third position was the most 
comfortable one for the pupil to begin with unless, of 
course, the pupil is allowed to hold the violin incorrectly 
while playing in the customary first position 


PROGRAMS FOR BACH FESTIVAL. 

The Bach Festival at South Bethlehem, Pa., will be held 
in Packer Memorial Church, connected with Lehigh Uni 
versity, Friday, May 31, and Saturday, June 1. The solo 
ists, as heretofore announced, will be Mary Hissem de 
Moss, soprano; Gertrude Stein Bailey, contralto; Nicholas 
Douty, tenor, and Frank Croxton, basso. J. Fred Wolk 
is the musical director of the Bach Choir. The Philadel 
phia Orchestra has been engaged to assist the choral and 
solo forces. The programs follow 


FRIDAY AFTERNOON, MAY 34 AT 4 O'CLOCK 


Cantata for bass sol It Is Enough 
Cantata, Christian Stand with Sword in Hand f hor an 
soloists) This will be followed by the singing of two chorales 
by the audience, supported by the Bach Choir, the orchestra and 
gan 
FRIDAY, AT 8 P. M 
Cantata for chorus and soloists, Soul Array Thyself wit! ‘Gladness. 
Cantata for contralto solo, Strike, O Strike, Long-Looked-for Hou 
This will be followed by a series of six chorales to be sung by the 


entire audience 
SATURDAY, JUNE +, AT 2 P, M. AND 5 P. M 
The mass in B minor 
The beginning of each session will be announced by the playir 
f chorales from the tower of Packer Memorial Church 


The future opera will be American when written by 
a composer trained in the best schools of the world, choos 
ing a librettist who knows his English well, who is a poet 
as well as a writer, and a playwright as well. That is as 
near American as we may ever hope to get—yet—can any 
combination be more American? As for the time, place 


and setting of the drama, that is immaterial.—Jackson 
ville Times-Union. 
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Goodson’s Closing Recitals. 


Katharine Goodson gave a recital at the Elinor Com- 
k School, New York, May 18, and appeared at a 
rning musicale in Detroit, Mich, May 23. These re- 
ere the closing dates of Miss Goodson’s fourth 
r in America, The pianist, however, will remain in 
New York unti] June 15, when her husband, Arthur Hin- 
the English composer, now in Canada, will be able 
in his wife \ number of talented young pianists, 
he meanwhile, are coaching with Goodson at the Com 
School, 1000 Madison avenue. These pupils will fol 
I ine Goodson to London and there continue 

eir less with het 


press notices refer to Miss Goodson’s re 


nt lal i i rie, Pa 
c ng audiences, th series of 
erts meeting with marked success. The 
i f t ening at Masonic Hall by Katharine 
ght forth continued rounds of applause after each 
H f “Tragic Sonata” was especially bril 
H " k chart ind technic such as has not 
n tl f som time That Miss Goodson is a 
t | upparcnt Erie Despatch, May 3, 
Coodsor ely proved herself to be the great artist 
been repute to be 
ecital t evening in the Masonic Hall was certainly 
eptable perf e of its kind heard in Erie in many 
} 1dging f n ti ymments of the musicians, who were 
‘ ented in the audience, the wonderful playing of Miss 
ever been surpassed in this city 
nata Tragica” deserves special mention, as the 
nderful ation and quite difficult to exe 
' i Miss Goodson called forth such hearty 
" us f € respond with an encore at the finish 
$s spontaneous and real, and after her program 
t sudier cohtinued to appeal for more, and the 
k usly responded with the beautiful Schumann's 
N tstuch A I 1s a pleasing finish to the evening's entertain 
I DD i 
( juestionably one f the artists who are born 
t c far as temperament and power are concerned, has 
ed f or of rnest and splendid study, completing 
e high! endowed and trained musical interpreter 
He l 
f r i heard Katharine Goodson, the 
t | t. and to say that they were delighted would 
ge it it eldom that great pianist visits this 
e were fortunate in hearing Miss Goodson. From 
und entertaining viewpoint the concert was one ot 
f it | ever held. Every sumber which was played by 
mly received rhe program was of a variety which 
t « y techs nt relative to piano playing and Miss 
wed that e¢ was mistress of all Miss Goodson has a 
\ f ng ieal of feeling into her art which enhances 
ft oneert man fold The sense of touch as dis 
‘ elou I ry numbe was splendid one, 
} ne He 


Heinze Pupil’s Success in Germany. 


lee 
(he following criticisms appeared in Berlin and Bres 


papers on the playing of Birdie Kaplan, a pupil of 
tor Heinze, the celebrated piano pedagogue, formerly 
go, now of Berlin 
‘ cor with the Philharmonic Orchestra at 
Ha before a grateful] audience The evening was most 
1 deservedly The young lady has been thoroughly 
| ‘ 1 f t degree of pianistic skill, whic 
\ tu ent Particularly in the Gricg 
t strate lelightful, frcsh and original 
! t. kinds vith t characteristic spirit of the northert 
4 layed Weber rondo with spentaneous vivacity 
Ric tt phantasy with tuosity nd bravura 
Nacl Lhe February 
he h ul troduced herself to the best 
e B musical world by means of a concert at 
Philbart c Orchestra \ cleverly and 
red from the very start the 
which was completely captured by 
f Grieg’s A minor concerto and 
of I t ‘Rigoletto Breslaue 
MUSIC IN LOUISVILLE. 
i uz, Ky., May at, 191 
pen wu triwg f the Louisville Music Teach 
\ t wa ¢ n Baldwin Hall on Thursday 
ittendance w h overtlowed the auditorium 
\ f music by local composers was offered, and 
nteresting concert has been heard in Louisville 
ea Songs by Mildred Hill, the well known 
Josephine McGill, Daisy Hess Meyers and Carl 
eton, were sung by Flora Marguerite Bertelle and 
\lmstedt, while Douglass Webb sang two Trish 
Patrick O'Sullivan. Mr. O'Sullivan and Mrs 
ers played piano solos of their own composition, and 
| ville Quin ( gave an arrangement of an 
from Karl Schmudt’s opera, “The Lady of the Lake.” 
ition, “The Lady of Shalott,” with musical set 
K arine Whipple Dobbs, was recited by the com- 
ypanied by Laura Lee Beilstei So great was 





the enjoyment of the immense audience that a repetition 
of the entire program will probably be necessary. 
nner 

Wednesday the music committee of the 
Woman’s Club offered the public a charming program of 
“Spring Songs” by Jessie Gaynor, of Kansas City, and her 
two daughters, Rose and Dorothy. Most of the music was 
composed by Mrs. Gaynor, although Mildred Hill's work 
was represented by her beautiful song, “The Perfect Day.” 
The largest audience which has ever assembled on such 
an occasion filled the Woman's Club to the very doors. 

sue 

Wednesday night the Liederkranz Society, under 
the direction of Anthony Molengraft, gave its concluding 
concert for the present season in its own hall. Lucy Har- 
ris and Fred, Neutzel were the soloists, and the -choruses 
were, as usual, the.principal feature of the evening. Prob- 
ably the number most enjoyed was the baritone solo, “Die 
Schlacht,” by Mr. Neutzel and the male chorus. Mrs. 
Molengraft accompanied the solos and choruses in her 
usual spirited style. 


afternoon 


On 


a 
The Russian Symphony Orchestra, Modest Altschuler 
conducting, gave two concerts on Monday at Macauley’s 
Theater, both being well attended. The chief attraction 
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The singers 
were La Bonte, tenor; Vera Curtis, soprano; Eva Mylott, 
ontralto, and William Beard, bass, the latter being a 
former Louisville man, now residing and teaching in Chi- 


was Lydia Lopoukowa, the young danseuse 


Cago K. W. D. 
Christine Miller's Success at Cincinnati. 
One of the individual successes at the Cincinnati fes- 


tival was that of Christine Miller, the American contralto, 
who sang the role of the Queen in “Elijah,” appearing with 
Mesdames Gadski and Schumann-Heink, Riccardo Martin 
ind Clarence Whitehill in the “Beatitudes.” The 
commented thus: 

Miller, a sang the small 


part of the Queen in beautiful style and with security.—Cincinnati 
May 8&8, 


press 


Christine very gifted young contralto, 


Enquirer, 1ol2 

High praise must go to petite Christine Miller, yclept the “little 
giantess.” the unsup- 
splendid in 


abroad, 
yet 
choicity of diction, strength of technic and power of interpretation 
She is the pride 


Unequipped with prestige of lands 


ported by training in Europe's master schools, 


of her native land, example of Cincinnati's Con 
servatory pupils of achievements possible for the American bred and 
In the the Queen, little fell to her lot, but 


schooled girl part of 


that little she dignified by rave authority of enunciation.—Cincinnati 
Commercial Tribune, May 8, 1912 

Christine Miller has a rich contralto voice, well schooled, and 
sang the small part allotted to her with fidelity to the text and fine 


lramatic effect.—Cincinnati Post, May 8, rota. 


Christine Miller had but the small part of the Queen's Voice, 
ut in that displayed qualities which astonished some who had heard 
Richly endowed with a true 
entralto voice, with temperament and with sympathy, Miss Miller 
may be whose oratorio 
Cincinnati Tim’s 


more ambitious conditions 


considered as an 
of the 


English singing contralto 
work is to be one 


May 8, 


successes of her career 
star, 19ot2 


Miller 


style, and with 


Christine also sang well, in oratorio 


—Cincinnati Enquirer, May 


good 


exceptionally 


taste and discrimination 


», tore 
Christine Miller once more established her calibre as a finished 
“Death, Tyrant.” 

cinnati Commercial Tribune, May 9, rere 


irtist by authoritative rendering of Cruet Cin 





MUSIC IN BUFFALO. 


Bell "Phone, North 1445 J, 
819 Richmond Avenue, 
Burrato, N. Y., May 22, 1912. 


The last free organ concert of this season was given 
at Convention Hall on Sunday afternoon, May 19, by Wil- 
liam C. Carl, organist and director of music in the Old 
First Presbyterian Church of New York, and director 
of the Guilmant Organ School. Mr. Carl. was assisted 
by Mary and Georgiana Rudge, contralto soloists, also of 
New York. The well known organist has hosts of ad- 
mirers in Buffalo and his audience, which was one of the 
largest of the season, was thoroughly representative of the 
best in the musical life of the city. 

ane 

A delightful program, given under the direction of Wil- 
liam J. Gomph, at the opening banquet of the Lafayette 
Hotel, last Monday evening, enlisted the following promi- 
nent local singers: Bertha Richard, Mrs. Alfred S. Ely, 
Harriet Weich Spire, Mrs. Harry House Griffin, Clara 
Barnes Holmes, Charles E. Mott, Frank Watkins, Fred 
S. True and Arthur King Barnes. 

nne 

Mr. and Mrs. Frank Davidson gave the last recital of 
their chamber music series at the Linwood Avenue Metho- 
dist Episcopal Church on Tuesday evening, May 14. Those 

Who assisted were Miss Frost, Mr. Snelgrove, Mr. Kuhn, 
Mr. Beebe, Mr. Witte, Miss Dillin and Mr. Kincaid. 
nar 

The Harugari-Frohsinn Singing Society, under the 
direction of Otto Wick, closed its season with a concert 
at Convention Hall last Monday evening, giving an entire 
program of Wick compositions. The soloists assisting 
were Ludwig Hess, the well known German tenor, who 
appeared here this winter with the Saengerbund; Mrs. 
Albert W. J. Schuler, soprano, and Florence Stockwell 
Strange, contralto, all favorite local singers. 

nner 

The Rubinstein Club, Buffalo’s only chorus of women’s 
voices, under the direction of Mrs. Gilbert B. Rathfon, 
brought its successful season to a delightful close with 
the concert given Tuesday evening, May 21, at the Iro- 
quois Hotel. The audience was large and taxed the con- 
cert room to its utmost capacity. Arthur King Barnes, 
baritone, gave much pleasure with his artistic rendition 
of two songs by Massenet and Marshall. Margaret Town- 
send, violinist, also gave two selections in a pleasing man- 
ner. The members of the chorus heard in solos, trios and 
quartets were: Mrs. James King, Mrs. C. E. Hokenson, 
Rose Ball, Adaline Ball, Mrs. Raynal Andrews, Mrs. 
Reuben S. Fowler and Mrs. G. B. Rathfon. Florence 
Zimmer played sympathetic accompaniments, giving good 
support to the club. 


Clarence E. Thoms presented Olive Eberling, soprano, 
in recital on Friday evening, May 17, at the Asbury Metho- 
dist Episcopal Church. Miss Eberling was assisted by 
Mary Tennant, alto, and William B, Todd, bass. 

Rane 

Arthur Snelgrove, violinist, and Ruth Allen, pianist, 
gave a recital at East Aurora, May 24, in which they pre- 
sented numbers by Wieniawski, Reis, Brahms-Joachim, 
Chopin, Ondricek, Riger, Zarzycki, Hubay, Sibelius and 
Vieuxtemps. 

zeae 


The choir of the Delaware Avenue Baptist Church, 
under the direction of W. Ray Burroughs, has organized 
a Music Study Club. At the meeting last Friday evening 
a Handel program was rendered which gave much pleas- 
ure to the members. 


The seventh season of the Gounod Choral Club was 
brought to a successful close with a concert Tuesday even- 
ing, May 21, at the Y. M. C. A. Auditorium, under the 
direction of William J. Sheehan, who also appeared as 
soloist. Myrtle Young assisted the club as pianist and 
accompanist. 


Alfred Jury, director of the Clef Club Chorus, gave a 
vocal pupils’ recital at the Auditorium Annex on Monday 
evening. Mrs. Jury presented her pupil, Dorothea Glea- 
son, soprano, in recital last Saturday evening. Miss Glea- 
son was assisted by Arthur Judy in several piano numbers. 

Cora Jutta Taytor. 





Victor Harris to Sail Thursday. 


Victor Harris has closed his studio in the Beaufort, on 
West Fifty-seventh street, New York, for the season and 
tomorrow (Thursday), May 30, he will sail on La France 
to begin a well earned holiday abroad. After a sojourn on 
the Continent, Mr. Harris will go north revisiting England 
and Scotland. He will return to New York late in Sep- 
tember when he resumes his vocal teaching. Mr. Harris 
reports that this has been his most active year with private 
pupils and as musical director of the St. Cecilia Club, 
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JU LONDON jj 


Hot 


The Redbourne 1, Great Port'and Street, } 
oe Ww England May 6, 1912 


No opera brought out by Mr. Hammerstein at his Lon- 
don Opera House has proved to be so genuinely attractive 
“Don Quichotte,” which received its initial 
the following cast: 


as Massenet’s 
performance May 17 with 
Quichotte ; : M. Lafont 

José Danse 
Yvonne Kerlord 


Don 
Sancho 
Dulcinee 


Juan George Regis 
Rodriguez Fernand Léroux 
Pedro André Kerlane 


Garcias Kathleen Lockhart 


Chief Bandit M. Veryheyden 
First Valet... .M. Sandel 
Second Valet M. Deshayes 

Fritz Ernaldy conducted with fine artistic sense, bring- 


ing out the exceptional emotional concept of the music 
As has been stated 
who has 


and its strongly colorful contexture. 
in these columns the libretto is by Henri Cain, 
built up his ideas from the play by Le Lorraine, who drew 
Cervantes’ romance. Though not ad- 
the letter the story, the 
Don is true to his notions of chivalry. 
the 


from 
hering strictly to 
character of the 

As to the music it is esthet 
play and never fails to illustrate in a fitting manner, and 
attractive and melodious. It should 
operas in the Lon 


his material 


of Cervantes 


ically true to the mood of 
in every detail it is 
prove to be one of the most attractive 
was enthusiastic- 


don Opera House's repertory. It most 


ally received on its first performance 


nee 
Jeanne Jomelli, who has joined Mr. Hammerstein's 
forces and who will sing the leading soprano role in 
Joseph Holbrooke’s opera, “The Children of Don,” will 


make her debut in Gounod’s “Romeo and Juliet,” the end 


of this month 


nner 
No little interest attached to the concert given at Albert 
Hall, May 12, when Siegfried Wagner conducted the 
London Symphony Orchestra in a concert of his own 


and his father’s compositions. It cannot be said that he 


impressed by either his works or by his conducting, 
though it was the general opinion that his ability as a 
composer outshines his capacity as a conductor, for his 
entire lack of temperament and fire, and his rigid beat 


place him not very far removed from the despised type of 
the capellmeister conductor. Much has been written concern 
ing his music; that it is reminiscent and in orchestral 
devices of the Richard Wagner genre all agree, but never 
attractive baton of 
no significance 
“Bruder 
act 
from act three of his opera 
Sanadietrich” ; 
Sun” 


soprano, 


and under the 
conductor would doubt take 
The excerpts from his own works were overture 
to of that introduction 
“Huldigungsreigen” 
to 


theless, it is a greater 


on more 


Lustig” his opera name ; to 


two, and 
prelude introduction 
“Mittich’s 


for 


“Sternengebot”’ 
to “Kobold”; 
and a 
“Kirmes Tanz” 


for baritone 
the 


Hymn to the 


solo, duet baritone and and 


from “Herzog Wildfang,” the latter com- 


position conceived in a lighter vein and attractive in its 
rhythmical accent. 
nner 
The Moody-Manners Opera Company presented “Eli- 


jah” in operatic form at one of London’s suburban thea- 


ters the early part of this week. Not unattractive in this 


form, it is, however, somewhat cumbersome, and “old 


fashioned” in its atmosphere of staging ts very fine 
music is, however one may view the treatment of the 
story, in no way impaired, but perhaps enhanced. It was 
well presented by the above named company. Graham 
Marr was the Elijah, and the other members of the cast 


Miss Weste and Miss 
Eckh oid con 


were Florence Morden, Lily Moody, 


Wilmore, and Wilson Pembroke. Richard 
ducted. 


nrne 


Tina Lerner has been engaged for two appearances wit 





the Halle Orchestra in the early autumn, under Michael 
stalling his will be the third consecutive season Miss 
Lerner has appeared with this organization 
nner 

The Ostrovsky Musical Institute has inaugurated a 
series of short term courses in the demonstration of its 
method for hand development, for the benefit of those 
students who are in London but for a short time. This 





ARTIS! 


A COLOR-ATURA 





had to led 


limited number 


, oe 
departure from the regular course has be acce 


to on account of the many demands for a 


f lessons 


nre 
Arthur Fagge, the conductor of the London Choral 5o 
ciety, has accepted the invitation to act as a nbe 
the jury at the international musical competition f m 
held in Paris at Whitsuntide 
nne 
An interesting concert was that given by Alfred Kast 
ner, harpist of the Queen's Hall Orchestra, and twelve ot 
his pupils at Steinway Hall, May 10, when he was also as 
sisted by Albert Fransella, flute; F. B. Kiddle, organ 
Spencer Dyke, violin; Eric Coates, viola, and John Mun 
dy, cello, besides Elizabeth Munthe Kaas, sopran Th 
concert was one unique in tic annals of concert giving 
and demonstrated in no uncertain manner the artistry of 


and hi as soloist and instructor. The 


Mr. Kastner 
number 


s ability 
of a Bach gay the 
or twelve h arpe and played by Mr Kast 


interesting tte and “Rakocz; 


March,” arranged f 
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is 


Phe 


yleman, 


called forth much 
Misses M. ( 

Godwin, L. Hawkins, H. Lenanton, E 
Scotts, R. Wrights, Mrs. M. A. Juler, 
ind L. S. Hopkin. Many attractive 


among which the 


ner’s twelve pupils, applause 


twelve pupils were the ckerell, E. ( 


H. Colton, G 
Pritchard, V 


the Messrs. F. Br ke 


and 


numbers figured on the program was 


“Twenty-third Psalm” fo 
which Miss 
the work, as a p 
but it was 


Kastner 


ner 


Liszt 


rgan, in 
said that 
attract 
Kaas 
numbers by Mr 
ind 


soprano, harp a 


Kaas was the soloist. It cannot be 


irely rk, is over ive 
Mr 
Kast 


harn 
Hall . 


musical w 
wel presented by the trio { Miss 


Mr. Liddle 


and a flute solo, or 


Some solo 


and 
rather a suite for flute 
resented 


RRR 


conduct the | 


were attractively | 


i 


mdon Symphony 


Leopold Stokowski wil 


Orchestra at Queen’s Hall, May 22, in the following pro 
gram Prelude Die Meistersinger” (Wagner), the 
Brahms N 1 C minor symphony, Debussy’s “L’Apres 
midi dun Faun e Tschatkowsky “Marche Slave 
Zimbalist will be e soloist, playing the Glazo »w n 
erto in A 
RAR 

Nathan Fryer gave is first London re ‘ Aeolian 
Hall, May 14, when pure crystalline technic was heard 
to excellent advantage in a pastorale by Scarlatt Ecos 


by Beet ve Busoni, the M 


saises” | 


and the rarely hea Schubert nata D>» 42 vhic 
formed Mr. Fryer’s opening group. In a ,Chopin group 
ind the Schumann Symphe nique tude the pianist 
showed his nceeption of taste and style and a faultless 
technic And in the last four number a ballade by De 
ussy, the Brahms rhapsodie, op. 29, No. 1, “Triana y 
\lbeniz, and the Liszt Mephisto Walt Mr. Fryer 
proved himself a nis f no litth irm and n ! 
s‘cal feeling 
mn Re 
Marie Gabrielle Leschetizky gave her London recital of 
us season at Bechstein Hall, May 11, when she again dis 
playe 1 the same unerri g technic and great refinement oi 
conception in a well chosen program. Madame Leschetizky 
iS remaining in London fo € season 1 is under the 
nanagement of the N. \ ncert agency 
RRR, 
\ very talented singer is Bessie Mark, w gave a re 
tal, assisted by Frederic bk radkit vi nist it Bechstein 
Hall, May 13 Miss Mark possesses a voice f nuch 
eauty of timbre and flexibility in coloratura work ihe 
iria ‘Ah, Fors’ ¢« lui” (from “Traviata”) Miss Mark sang 
with great ease and grace and also with a good sense of 
its dramatic needs \nd another song of contrasting mood 
ind worthy of special mentioning was Charles Wakefield 
Cadman’s bar Off liear a | ! t I ! 
er was exceptionally well interpretated. It is a very 
| rvely song and Miss Mark br ugnt t s iny cautie 
Richard Epstein accompanied 
zn re 
\ young pianist of exceptional promise is William Mut 
doch, who gave a recital at Bechstein Ha May 13. In the 
Bach-Busoni ‘ ral preludes, “Wachet auf!” “Nun 
treut euch” and “In Dir ist Freude Mr. Murdoch at once 
established h i iS 4 pianist of intelligence and mu 
sical feeling Lhese three short t exceedingly difficult 
preludes were played with masterly mception. The B 
minor capriccio and E flat rhapsodie by Brahms followed 
and equally impressed for the earnes f n, mu 
ically, and the nsequent eanly defined phrasing and 
- ent that ed the ing pian n ation 
Che entire program the reviewer could not. unfor nately 
re iin ¢ } if t t wa ructed ! 
numbe f the ¢ pin sonata I , nch group 
ind s ne ! ce f eT ' 
Evetyxn Karsma 
Muriel LITTLE soceanc 


ELENA GERHARDT method of VOICE PRODUCT” 
RO 
Fally authorized. Address. 2 Wellington Road, St John's Weed, Usetea. i Ww 
Telepheee 323 Paddlagton 


Ostrovsky | Musical Institute 


METHOD solves the prob 
lem of manual na It deveiops technic 
elasticity, stretch, speed, looseness, resistance. ' 
Ostrovsky Apparatus and Appliances 
For terms and circulars address Sex retary, Ostroveky 
Musical Institute, *, 6 Conduit St., London,W 


Mr. WILLIAM SHAKESPEARE’ Ss 
Address in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W. 


SPENCER 


318 Regent Street Londen 


SIGMUND BEEL Vounsr 


wer CONCERTS and RECITALS. Advanced Puplis 





Principal masters 
H. Ostrovsky 

E. Zimbalist 
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[All inquiries referring to American ma sician: 


and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.| 


Square pe LA Tour Mausourc, | 
Paris, May 14, 1912 


[| he pleasure yesterday of spending a long and 


th Mr. d’'Aubigné and a number of 

vy home at Sevres. Mr. d’Aubigné has 
chateau of brown stone and stucco within 
il} f the Park of Saint-Cloud. His 


nd commands a beautiful view 
illevy \ 1eV which cannot be cut off, since 


also belongs to the prop 


cl Ww ‘ 
park is terraced and laid out in winding 
lower part f it is a shady grove of trees, 
t ! i vegeta garden, a stable and coach house, 
igne will no doubt use for an auto, a 


ind dovecote nd, in fact, all that belongs 


s not for tarming that Mr. d’Aubigne 


| t to Sevre Some of his friends say h 
Che dows—they are genuine 
may see by their picture 

en him by Madame Melba because she though he 
‘ | itertainment They will furnish 


lt ccupation being, as far as I 
ee, to scratch up the flower beds. But Mr. d’Au 

t em to care much and only laughs and 
used to plant any more 


Neither do I! 
d’Aubigne 


irc er ha positively ret 

m, and he doesn't blame him 

itter ll. it was not for his dogs that Mr 
that beautiful place at Sevres, but to have more 
the first place, and to have some of his pupils un 
tant ervision, in the second. You have only 


plendid music room with its high ceiling, its 


col qualities, and the opportunities it offers 

to understand the choice of this particular 

mu m is very large. Fixed up as a 

| mi theater—-as I believe there is some ques 
d it would pt ly seat 200 pee ple or more Here 
Eames and Mr. d'Aubigné give lessons to their 

pupil, Mi Douglas Wise, whose opera engagement 
lreat een mentioned in these columns, and here 


ir. d’Aubigné gives many of his other pupils their 


OSCAR SEAGLE 


BARITONE —Master of Bel Canto 
In America FEBRUARY to JUNE, 1913 


Management: R. E. JOHNSTON, Commercial Trust Building 
N. W Cor. Broadway and 4st Street, New York 


CHARLES L. WAGNER, Associate Manager 
PARIS STUDIO; - - 17 Ree Mozart 


DELMA-HEIDE 


(ROMA-MILANO) 


Officier de instruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbeul (Champs-Elysées), Paris 


Pupils prepared for Opera, Oratorio, Concert 











t ution with opera impresarii for engagement of singers 


(For 14 years European correspondent Musical Courier) 








lessons, with the advantage that they can hear their own 
voices as they would in a regular hall or theater. This 
does not mean that Mr. d’Aubigné has given up his Paris 
studio, which he will have to keep open for the sake of 
the many pupils who do not find it convement to go to 
Sevres or could not be furnished with living accommoda- 
tions. As far as the house would admit—and it is very 
large—these accommodations have been offered to Mr 
d’Aubigné’s pupils, but Mr. d’Aubigné is in Paris at his 
studio nearly every afternoon. Let us hasten to add that 


his Sevres house is very easy to reach. It is just across 





AND HIS TWO BEST PUPILS 


(You should hear them sing when the brass band goes by.) 


MR. D’'AUBIGNE, OF PARIS, 


the river from Paris, and the Louvre-Versailles electric 
line passes right by the door. There is also accommoda- 
tion by rail either to the St. Lazare or the Invalides sta- 
tion, or by boat, which is pleasant in summer. Mr. d’Au 
bigné’s warm hearted hospitality is delightful, and his 
week-end house parties where all of his pupils are gath- 
partly for their mutual benefit 
and where Mr. d’Au- 
bignée’s many friends among the great ones of the art 


ered together at Sevres, 
and partly just to have a good time, 


world frequently drop in, are reunions long to be remem- 


nner 


Germaine Schnitzer has a manner all her own, and I 


bered 


mention it not in the way of criticism but because it brings 
up a question of real interest to the public performer. 


REGINA DE SALES “Sxuix.” 
Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Boils de Boulogne), Paris 
Will Teach in Paris all Summer 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice Sheet Music of all kinds—vocal 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 
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American Tour January to June, 1912 
Address; Redpath Concert Bureau Co., Cable Bidg., Chicago 


BARITONE 


12 Rue Leonard de 
Vinci, Paris 





LAMPERTI-WALDA . 


SCHOOL OF SINGING 


1606 Boulevard Malesherbes 


(Place Wagram) 


PARIS, FRANCE 


All Communications to be Addressed to MME. GIULIA VALDA 





Before beginning to play a piece she extends her hands, 
as if in benediction, above the keyboard, and waits pa- 
tiently until absolute silence reigns throughout the hall. 
If, during her performance, any one dares to speak, and 
that sound penetrates to the ears of the pianist, she turns 
about, without stopping playing, and gives the offender a 
cold and chilly stare of angry reproval. It is not for me 
to determine the wisdom or unwisdom of this sort of 
thing, but simply to report it. Certainly silence is a de- 
sirable thing in the concert room, and there are many 
and frequent offenders who seem so filled with talk that 
they cannot wait for a pause. It is sometimes very an- 
noying to the audience and must be equally so to the per- 
former. We reported recently than Reynaldo Hahn 
stopped the overture of “Don Juan” because there was so 
much noise in the hall, Just how far the soloist or con- 
ductor should go in this direction is a question that is by 
ne means easy to answer. It is worthy of note, however, 
that such actions, however commendable they may be, al- 
most always cause a disagreeable chill among the audi- 
ence which is not conducive to an unrestricted enjoyment 
of the music. 
neue 

Thuel Burnham’s brilliant pupil, Mrs. MacArthur, of 
New York, was again heard in the Strauss “Enoch 
Arden” music, of which she gives so musicianly an inter- 
pretation, at a meeting of the Society for the Propagation 
of Foreign Languages last week at the Sorbonne. Mrs. 
MacArthur was assisted by Penelope Peterson, who read 
the poem in a weepy sort of voice, adding sentimentalism 
to sentimentalism, and drowning the piano by her strident 
tones. This seemed to please the audience, but it was cer- 
tainly not what Strauss intended when he composed the 
lovely music, and I personally got very little out of it 
except during the piano interludes when Mrs. MacArthur's 
really fine interpretation and excellent tone production 
were in ev:dence 

a 

Marie Olénine d’Alheim, who represents the “Maison du 
Lied” of Moscow, was heard here twice in recital on May 
1 and 9, her programs consisting of songs, or “Lieder,’’ as 
I suppose she would like to have them called, by Bach, 
Mozart, Beethoven, Schubert, Schumann, and a number of 
folk songs with accompaniment arranged by various com- 
posers. It will be remembered that the “Maison du Lied” 
offers various prizes for accompaniments, announcement 
of which was made in a recent number of THe Musicat 
Courter. As for Madame d’Alheim, one can only regret 
that she does not know better how to use a voice that 
seems naturally of good quality. The fact is, that this 
good quality is hardly ever able to make itself felt. There 
are faults of placing, of emission, of enunciation, and of 
everything else that renders any stisfactory result impos- 
sible. If there were but the one thing, perfect enuncia- 
tion, one could excuse all the rest. This is particularly 
true in the folk songs, where the poem is everything, the 
musie of small importance. But it was for the most part 


Frederic PONSOT 


TEACHER OF SINGING 
For fourteen years assistant to Mme. Marchesi 


Only teacher in Paris authorized to teach the Marchesi 
method. 
151 Rue de Rome 


L. d AUBIGNE “= 


11 rue de Magdebourg, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand - - . Paris 


VOICE, een eee FRENCH, 
SHEA teeta 
bo a iene man to 
in opera in France 


“Write for Treatise 
PARIS, S, Rue GOUNOD (Ave. Wagram) 


THUEL BURNHAM 
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Pupil of Leschetizky and —— Mason 
119 Rue de la Tour (XVie) - - - PARIS 
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wa thas as Seat wend Een, —— 
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altogether impossible to say whether the songs were sung 
in French, German or Russian 
nue 
G. E. Shea, the eminent vocal teacher and composer 
who makes his home in Paris, tells me that he is sending 
in some accompaniments for the above mentioned prizes. 
I feel satisfied that he has a very good chance of win- 
ning some of them, for he is thoroughly familiar with 
the whole subject, and no one could have a better know! 
edge of the requirements of the singing voice. His is 
just the sort of knowledge needed for making such ac- 
companiments thoroughly satisfactory both to the musi- 
cian and to the singer. 
ed 
The program for the second Liszt recital given by Ed- 
mond Hertz on Thursday was as follows: 
Sursum Corda. 
Benediction de Dieu dans la Solituce 
Legendes— 
St. Francois d’ Assise La Predication aux Oiseaux 
St. Francois de Paule marchant sur les flots 
Sonata in B minor 
Aux Cypres de la Villa d’Este 
Les Jeux d’Eaux 4 la Villa d’Este 
Dans les Bois 
Poloniaise in.E 
In. following these various pieces it was difficult to know 
whether to wonder more at the power of the composer 
in describing so faithfully all of these different moods 
or the skill and truly just artistic feeling of the player in 
interpreting each one of them in turn with such perfect 
exactitude, deep intelligence and intense fervor Mr 
Hertz brought out with especial skill the great love for 
the romantic in nature which Liszt shows in his “Saint 
Francois d’Assise” and “Dans les Bois.” This woodland 
music has scarcely ever been excelled except, perhaps, by 
Wagner, and it needs a player who, like Mr. Hertz, pos- 
sesses a perfect technical facility combined with deep 
imaginative faculty to bring out all of its beauties. It is 
only a pity that Mr. Hertz does not give these delightful 
recitals assisted by a lecturer or with annotated programs 
For, after all, this is essentially program music and needs 
some explanatory notes to aid in its perfect comprehen 


sion, nene 


Wuat Some or tHe Critics Say or Oscar SEAGLE AS AN 
EXAMPLE OF Pure Bet Canto 


He has rare skill in the manr f utiliz'n: his ice It is un 
lerstood that he received aining fr lear le Reszke 
within its entire range he produces some remarkable dynamic effects 


Maurice Rosenfeld, Chicago Examiner 


He sings with extraordinary ease and his voice is notable for 
height and flexibility When he used mezza voce, as in the two 
old French songs and later in Mons, Debussy's “Mandoline,” he wa 


at his best. Intelligent phrasing marked the singer's work gen 
erally.—Mr. Zeigler, New York Herald 


Mr. Seagle has a high voice The middle register is full, powerful 
and sonorous The singer can produce a big tone an a little ne 
and he produces them normally and with musical results His voice 
placing is admirable, especially in his delivery of piano passages and 
his employment of head tones In singing songs calling for refine 
ment of style he showed clearly the influence of his teacher His 
interpretation of two old French songs, “L’Amour de moi” and a 
dance song, was exquisitely tasteful and finished Henderson, New 
York Sun 

Oscar S-agle, a baritone who has been studying some years with 


lean de Reszke. yesterday afternoon gave his first New York recital 


His voice is of wide range and beautiful warm quality, and besides 
this, Mr. Seagle uses it with admirable skill His phrasing and his 
control of dynamic variations are extremely artistic and do hon 


to his great teacher as well as to himself Charles Finck, New 


York Post 
nRe 
Following is an extract from an article in the Frankis- 
sher Kurier of Niirnberg, Germany, regarding the singing 
of Sarah Wilder, pupil of Regina de Sales, of Paris, at 
the last folks concert of the Philharmonic Orchestra of 
Niirnberg. It was a Richard Wagner program: 


The soloist, Sarah Wilder, a soprano from Chicago, carried off 
decided success. She must have gone through a good school, for her 


clear telling organ sounds equally well developed in all registers 





The height is full and supple and the tones remain r sonant all th 
way down She interpreted “Elsa's Traum,” from ‘ Lohengrin, 
with such warm and deep feeling that she recived an outburst of 
well deserved applause He rendering of Richard Wagner's 





“Engel,” “Schmerzen” and “Traume” displayed great poetic 
standing 
A notice from the General Anzeiger, of Nurnberg, says: 
Regina de Sales gave a musical evening on the 8th for her promis 


ing pupil, Rhoda Neibling, of San Francisco, Cal. She sailed yes 


terday for home, returning to Madame de Sales in October to con 


Another pupil of Madame de Sales, 


tinue her studies. 


Sarah Wilder, who 
has been having much success in concert in Germany dur- 
ing the past year, will sing at an important concert in 
Paris next month 





The Sedgewick (Kan.) Journal says that the busiest 
man in its town is a young fellow twenty-two years old 
who is trying to learn to play the mandolin and color a 
meerschaum pipe at the same time. My, but Sedgewick 
must be a busy town!—Chattanooga Times 


Flora Field in Europe. 

Flora Field, the youthful violinist of New York, has 
been concertizing in Germany the past season. She has 
appeared in Dresden, Leipsic, Hamburg, Breslau, Stutt- 
gart, Berlin and Frankfort, and has everywhere been ac 
claimed as an exceptionally gifted and accomplished young 
artist. Miss Field pursued her studies with Leopold Auer 





in St. Petersburg and with Sam Franko in Berlin Ap 
pended are some of her criticisms received in Berlin and 
Hamburg: 

Accompanied by the Philharmonic Orchestra with Sam Franko 
as conductor, the violinist, Flora Field, gave her first recital in 
the Singakademie She is equipped with musical ingenuousness and 
a clear, rounded tone—qualities that created a very favorable im 
pression during the rendering of a concerto by an older master 








FLORA FIELD 














The cital of a S ing suite reveale ver t wn also 
lecided tech ergy and ica sight Vos he Zeitung 
Berlin 
The recital given by tl nist, |} a Field the Singak ’ 
Friday made a very ¢ res The young lady was 
te by tl Ph arn Orchestra, ethciently ! ‘ by Sa 
ank« Hi ' al and xcellent tect t sl wi 
gave »*& a shape t € rite eta ‘ lemand acknowledg 
nent Reichsanzeige Berlin 
It was possible f me t ca t a part of the Brahms violir 
sonata in G " laye by th \ ist, Flora Field, with Vianna 
la Motta at the no ] work wa endere wit ! eauty 
fj asinng Deutsche Warte, Ber 
rhe violinist, Flora Field, gave a recital at the Singakademie 
together with the Philharmonic Orchestra, nducted by Sam Frank« 
Possessed of technical abilities that have reached a very estimable 
standard, her bowing is both energetic and full of temperament 
nor does she lack musical gifts Her rendering of the Wieniawski 
c erto i D mis with its pleasant, pure tone, crisp technic and 
efined concept ks as a highly praiseworthy piece of musician 
uf nd deser the ely use if gained Berline Boersen 
Courte 
The young Qj 5 a Vie has bee well taught in a go 
schon She gave ample proof of this fact at a concert evening 
luring which she arried thr s very exacting progran Na 
concerto in E minor, Sinding’s suite in A minor at 1 Wieniawski's 
second concerto in LD) minor Berliner Tageblatt 
The violinist, Flora Field, hitherto unknown here arrar la 
oncert the Hamburge Hof, when she proved herself to be ar 
artist of great technical gifts Although her bowing i light and 
clegant,. it does not, on the other hand ck the necessary measure 


of energy Neve Hamburger Zeitung, Hambure 


z 


Her cantilene sings er te . _ = 


lable an flawless Frem 
lenblatt, Hamburg 
The manner in which she expressed he { wa wl y yr 
pathetic from an artistic pornt t view She laye with refined 
soulfulness of style and vigorous rhythm. without fale modesty in 
expression, but also without overstepping t bounds of natural depth 
f emotion.—Correspondent, Hamburg 





As already reported, great musital manifestations are 
preparing in Rome for the centenary of Richard Wagner 
in 1913, dnd a “Ring” cycle 
Constanzi. 


will be given at the Theater 
During the latter part of April and the whole 


month of May there will be produced at that 
series of “Ring” performances 


theater four 





GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupil of Jean de Reszke 
INSTRUCTION 
Address ; 610 West 116th Street 


MAUD POWELL 


“*The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman” 


Mer. H. GODFREYETURNER, 1402 Broadway, New York 


BACRNSTEIN- REGNEAD 


TEACHER OF SINGING 


New York: 133 West SOth Street 
Tel., 3786 Schuyler 
In Philadelphia Tuesdays and Fridays 


RATCLIFFE CAPERTO 


Successor To THE MAESTRO 
GIOVANNI BATTISTA LAMPERTI 
SUMMER SCHOOL OF VOCAL MUSIC 
Uae Jeno 10% Address, T THE GLADSTONE, : 


New York 
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COMPOSER PIANIST 
J OuN Concert and Recitals 
tastruction 
ADAM 51 West 76th Street 
New York 


REINALD WERRENRATH 


BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street ~ - 


New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joc!-Hulse, Rein 
hold von Warlich, Mario Sammarco 
and other well-known singers of Grand 
Opera or Concerts 

VOCAL STUDIO: 1425 Breadway 
Metropolitan Opera House Building, New York 
(Phone, a762 Bryant) 

Public Recitalg throughout season for 
advanced pupils. 

Write for Circulars 


HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. LONDON 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 





PUBLICATIONS OF 


G. SCHIRMER 


ancy 
3 East 43d Street - New York 
MUSIC DEALERS 
Just Published 
A CYCLE OF 
OLD IRISH MELODIES 


(For four solo voices, soprano, contralto, tenor and 
bass) 


ARRANGED BY 


ARTHUR WHITING 


Price, Net 61.50 


Contents 


The Shan Van Voght (Quartet) 

Clare's Dragoons (Quartet) 

Eileen’s Farewell (Soprano) 

The Snowy-breasted Pear! (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
Savourneen Dheelish (Tenor) 

The Cruiskeen Lawn (Quartet) 

Little Mary Cassidy (Bass) 

Shule Agra (Contralto) 

To Ladies’ Eyes (Tenor and Bass) 

Nora Creina (Tenor) 

Oh, the Marriage (Soprano) 

The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 


The original homophony of these simple old Irish melodies 
has here in part been modified to conform to « neral 
scheme of artistic and musical development, in which four 
solo voices are brought forward singly or in combination, ¢ 
create a perfect whole. 
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conducted. Much more bombastic, but still given splend- 


” Y 
idly, was the symphonic poem, “Les Preludes,” of Liszt. 
1) 1) [ Q ¢ U SIC eS Wa i The one vocal number of the concert was the aria “Wie 
nahte mir der Schlummer,” from “Der Freischiitz,”’ sung 
by Florence Hinkle, who -was in excellent voice. In her 


in the symphony concert of Friday afternoon. This was 


K \ Mi 9 





ead for a few months. With the most artistic concert of the whole festival, and those ‘itst appearance she sang Micaela’s aria at the opening 
neteenth annual May festival, last who heard it readily saw why Frederick Stock and his men Concert. 
é biiiol Of the “Dream of Gerontius” the orchestra played well 
en o thetter tan Hid tha under. Professor Stanley, and the soloists, Reed Miller, 
Indeed. the perfection of shad Nevada van der Veer, and Herbert Witherspoon, sang 
; the chores bhetweeti tx ive very creditably. Mr. Miller has a beautiful voice, and in 
iden pianissimos of the lyric parts his work was splendid. 


One more artist has found a harbor in Ann Arbor. This 
time it is Alma Gluck. Her beautiful stage appearance 
almost won her audience (in Ann Arbor, doubly sceptical) 


ly remarkable. The 
excellent as in 


eight f artistic achievement 














FREDERICK STOCK 
Conduct [Theodore Thomas Orchestra 
won merited praise during their Eastern trip last winter 
Che reading that Mr. Stock gave to. Beethoven's “Corio 








Photo by Mishkin Studio, New York 
FLORENCE MULFORD. 





before she had sung a note, but despite the fact that she 





that this organization has ever 
louble fugue near the end of the had traveled all the preceding night from Syracuse, het 
emendous effect, as did most of the voice was in fine condition, and she duplicated ac Ann 
ume splendid work was kept up in Arbor her successes in other cities. Her two arias, “Il re 
int-Saéns’ “Samson and Delilah pastore,” by Mozart, and “Depuis le jour,” from “Louise,” 
t act was tl horal work fine. The were both so enthusiastically received that Madame Gluck 
the p ( worked up t was compelled to grant encores. Then her duet with Reed 








\ MAY FESTIVAL CONCERT AT ANN ARBOR, 


lanus” overture was splendid, but the symphony in E 
minor (No. 4) of Brahms was the greatest thing ever 














ALMA GLUCK 

Miller, from “Romeo and Juliet,” was given so exquisitely 
by both artists that they were compelled to repeat the 
latter half of it. The voices of these two singers blend 
eptionally fine work. It brought forth | well. The orchestra, having given the wonderfal concert 
tri shag pe in the afternoon, seemed a trifle below standard, but that 

Cond beng aa ~ ha pomee Tuios was only in comparison with the previous performance. 
The work of Florence Mulford and Marion Green in 
f f ted its fine work done in Ann Arbor. Nearly faultless was the work of the final concert, “Samson and Delilah” was a revelation 
lly noteworthy was the work done the orchestra, and Mr, Stock seemed almost inspired as he to the audience, Madame Mulford sang with a beauty of 


“\ truly remarkable It is seldom tl " 
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tone, and this despite a bad cold. She moved her hearers Union has sung in that auditorium under his direction January 31—Boston Symphory Orchestra 
greatly. Marion Green’s voice is powerful and beautiful Hereafter all concerts will be given in the new Hill February 21—Tina Lerner, piano re 
In fact, it is one of the best baritone voices ever heard Memorial Auditorium, which the University of Michigan 


in Ann Arbor. He sang the part of the High Priest of is erecting with the money left by the late Regent Hill 





Che hall will seat 5,000 people, and the stage will be large 





enough to seat a chorus of 450 and an orchestra of ninety 
five men. Consequently the present Choral Union will be 

















MARION GREEN 
LLISON VAN HOOSI!I 





Dagon remarkably well; he wilt probably be heard in Ann 





: ' = HO VORKS FOR THE TWENTIETH ANN 
Arbor again. Ellison Van Hoose made a good Samson een, sane tint CVE WORI a ENTE 
ma . . x : MAY FESTIVAI 
This performance at Ann Arbor marked Mr. Van Hoose’s R ' 
seventy-sixth appearance this year First Act to Loheneg V agi 
The Tschaikowsky symphony, No. 5, was the big work nereased by over 150 voices, and the full orchestra will Final to ¢ Meistersinge Vag 
, , come to , bor after $ ( p 1. 
of the opening concert and, with the smaller works in me to Ann Arbor after thi ‘ 
the festival, was given very well The festival opened The announcements made for next season are as fol \lthoug s probal e me Van 1 Ww 
with the “Chorus Triomphalis” for orchestra, organ and = jows be finished im time for the frst neert in October, or at 
chorus by Professor Stanley least for the Boston Symphony neert, arrangements are 
° ° 7 . Octob Ma ' sx Y n-He sor ecital . ' . ‘ ‘ on 7 cal obs P 
This festival marked the passing of University Hall as - rr . 2 é ° t being made for concerts there i} May fe: 
. vembe sley COuartet 
a concert auditorium. For thirty-three seasons the Chora! ae Re i tains ove \ a H. Law 
Grand Opera in English. celebrated Amsterdam Symphonie Orchestra Willem row glory fr st hbhor A] lolland’s musica 
Mengelberg, are nearly always hailed as “Germans,” along t f i { li } t that 
‘ * as ‘ ;..a ariv alw: ail as s along ed a n \ ea ‘ xtraor nary ve " t 
Tne Musicat Courier has received the following noti : . g 
fication with the rest of their musically artistic compatriots, I is well entitled nore attention ! is hitherto bees 
rcanion : ‘4 
} } 1 . ‘ ; . 
; , ' ; thought it well to cail your attention to this fact. Ger the case 
nder » name of th ational Socie or the Pro : 
Under the seoeaany ¢ National tec one 1} many has reasons enough to be proud of its own children Very respectfull 
motion of Grand Opera in English, what was originally 7 . gen ca - , 
where music is concerned, without being obliged to bor Signes Cu , Vo 





known as 1¢ Society for the Promotion of Opera in 








English and the Encouragemént of American Music,” has —_— 


now been organized SOPRANO, Metropolitan Opera Company 
Its objects as set forth in the constitution which ha PPR 5 ~ and Restiaie 
os - Oj 
been adopted are purely altruistic The society will not . a8 West ne Oivase. iter 


attempt to produce opera, but will devote itself to the 


propagation of the idea indicated in its title oO VI D E. MUS IN’?SsS VI RT U oO ee oO 
The management of the society is vested in a president, 

not yet selected, and a board of management, including SCHOO f V 

nine members, elected annually Those members are: L. oO IOLIN 


David Bispham, Walter Damrosch, Reginald de Koven, 814 West 76th Street . - Musin Studios ~ - NEW YORK 


Arthur Farwell, Charles Henry Meltzer, Albert Milden = . : 
berg, Lillian Nordica, Rudolph Schirmer, Mrs. Jason te, BARITONE 
Walker; Anna E. Ziegler, secretary, and Walter L. Bogert, BA a 
Formerly Metropolitan Opera 
MANAGEMENT ; 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York. 
visory council consisting of L. E. Behymer, Harry H 
Flagler, William H. Gardner, Randolph Hartley, E pP 4 
Kroeger, Cornelius Rubner, Emma Eames, H. R. Win IANIS 
throp, Mrs. Ben Ali Haggin, Harold McCormick, Maurice in 
Rosenfeld, Albert Stanley, Mrs. Theodore Thomas, Mrs anapemente 
R. J. Young, Mary Garden, C. H. M. Gurrin and Victor ANTONIA SAWYER 
Herbert Season 1912-13 
Headquarters of the society at 1425 Broadway, New TENOR 
Tork “se ll comr nications and subscriptions should 
; rk City. n — at n i " — ns shou 251 West End Avenne 
v forwarded to Anna E. Ziegler, at the above address New York 
Tel., 4817 Columbue 
pee a VA R R E N E T 
ine eco | ee. SS - GK soprano 





treasurer. 


A nominal annual membership fee of $1 is required to 


qualify. Branches of the central organization will be es- 


a 


tablished in other cities. 





The board of management will be assisted by an ad- 
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Ch Sone Sa ee eee Touring Under Management 
~ am Feancteco, Cal, May 18, 19 ANTONIA SAWYER, 1425 Broadway, . . New York 
To The Musical Courier He 








MR. EDGAR SMITH 


KIMBALL MALL, Chicago 


for a period of four or five years before going to Berlin 





Where Tilly Koenen, and also the famous leader of the 


The article of your Berlin correspondent on Julia Culp M Returns in October, 1911, for 
leads one to believe that the famous singer is German Y 
This is, however, not the case Miss Culp is a Hollander, is A rican Tour, 1911-1912 
havizg been born in Amsterdam, where she also received - 
her first musical education at the Conservatorium of Musi I For Terms, ote., Address: 
+ 

















sl & THE MUSICAL COURIER 
onseL WEB ER STEADY IN POSEN. 


VIOLINIST 
Season 1911-12 Now Booking. MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Building 


1425 Broadway - - ~ New York City 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Address, 430 West 116th Street Phone, Morning. 673 


FREDERICK WEMPLE, Baritone 


108 West 73d Street, New York. 


“s* EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
address Manager, 606 Sixth St., Brooklyn, N.Y 











For terms, dates, ete., 





Liiiittoon NEVVKIRK 
SHERWOOD 
VOICE CULTURE, ITALIAN METHOD. 

Special attention to tone production. 

1425 Broadway, N. Y., Metropolitan Opera House Bldg. 


Mail address, Norwalk, Conn. 


C. HOWARD ROYALL 


SINGING IN ALL ITS BRANCHES 
diction and repertoire. 
’Phone, 3416 Columbus. 





MRS. 


TEACHER OF 
production, style, 


New York. 


Tone 


60 West 57th Street, 


GrorcE GARRE 


TENOR 


15 EAST 10th STREET - - 
Telephone: 2927 Stuyvesant 





Address: NEW YORK 


DRAMATIC 


| ALTHOUSE tm" 


aap WALTER R. ANDERSON, 5 West 38th St., City 





INGA Oo RN ER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Metropolitan Opera Co. New York 


1425 Broadway 


AGCOMPANIST,, «=. 


GRACE ANDERSON "Phone, 8382 River 


ELSA KELLNER 


AMERICAN SOPRANO 
Management: CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 


LESLEY MARTIN, bei cano 


STUDIO: 1425 Broadway, New York 


SINGERS—Susanne Baker Watson, Cora Cross, 
Fredericks, Andrew Mack, Nellie Hart, 


Address: 








Pauline 
j Mario mn Stanley, Eatelle Ward, Geraldine Ry 8 
ison, George Bemus, George Gillet, John Hend 


ricks, Dr. Eugene Walton Marshall, Fiske. O*Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbs, 
Bdward Foley, Albert Wallerstedt, Umberto Sac- 
chetti and many other singers now before the pub- 
lie io opera and church work, 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 








Thorough education in Piano, Singing, Violin, Cello and all branches 
of music, by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools. Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, etc. 

CATALOG SENT ON APPLICATION 





PHILIP 


POONER 


TENOR 
The American Exponent of “Bel Canto" 


2058 West S7th Street 
New York City 
"Phone, 6510 Columbus 
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Posen, 

Some of us had a bully time a few days ago; after hav- 
ing had some beer in a little place in the Neue Strasse, 
where the library is, we went up to “Am Dom,” then trav- 
eled to the Kénig’s Platz, where we, for the fortieth time, 
admired the beautiful fountain group of Perseus and An- 
dromeda, and then succumbed to the tempting invitations 
on an exposed and framed bill of fare and indulged in 

Sismarck herring and Saltz gurcken, pumpernickel und 
handkaese, and an otherwise complete Kalter Aufschnit. 
The beer that time was what I feel must have been the 
nektar in the days of Achilles and Hektor—oh, muss ich 
dan Ewig von Dir Scheiden, as the doctor must have said 
when he dropped the oratorio singers. Beer and Oratorio— 
—not so bad without the doctor, after all. Some times a 
little more of the moos of Gambrinus would not be so 
damaging to the diaphragm and glottis; it certainly is bet- 
ter in helping along the vocal cause than the stimulated 
cigarette which is flavoring and coloring the larynx and 
penetrating all the microscopic cells of the mucus mem- 
brane of the nose and throat. Don’t try to sing and smoke 
at the same time. 

It's too early to go off, but later on, after another call 
at Breslau, where Wagner treated Damrosch and his other 
Jewish and Hebraic friends so brutally, if not brusque, 
we are going to put in a few weeks on tour to Salzbrunn, 
Glatz, Hirschberg, Hermsdorf, Schmiedeberg, Krumm- 


May 11, 1912. 








ARCHEDICKER BEEB” DEM- 
SATURDAY SERVICE, 


“MIGNO L’ 
ONSTRATING FOR THE 


JENNY BOOZLE OF 


hiibel, and then over to Warmbrunn and Schreiberhau— 
oh, a bully country (I am full of bully today), and then 
we'll have a long account to give of ourselves. The last 
time I was down that way the Maennerchor of Schmiede- 
berg had a rehearsal for tenors only to get the tempo 
steam started. Schmerz is the name of the conductor, and 
like a cognomist of a similar nomenclature in New York, 
he swung his harms like a hemasphore—isn’t that what 
they call it? With one arm he got in the slow and with 
the other the fast tempo, and it soused along like a per- 
formance of the Golden Hair was hanging down her back 
West—as our friend from Chicago calls Poor- 
sheeni’s opera. A little excursion down through the Siles- 
ian bogs is not half as bad as a long sojourn in Potts- 
without a symphony orchestra unrehearsed in 


in the 


town, Pa., 
a year 
The last time I was over in the Jewnited States I was 
surveying the river bottoms of Pennsylvania trout streams 
for an egg factory, either in Pittstown, Pottsville, Potts- 
town or Pittston, and one night one of those Damrosch 
one-night stand music performances was announced and 
I heard of it in Philadelphia, where I was stopping with- 
out living or, at least knowing it. I put away my Archi- 
medes, packed up my Euclid, pawned my set of Ta!muds, 
and took an ow] train up country, and I heard steen mixed 
popular and classic unrehearsed works put through in ele- 
gant time for the boys to catch the train for Harrisburg 
for the next concert on tour. The “Freischutz” overture 
opened the deficit ball and a free lunch closed it. The 
leader did his best, but the boys would not let him lead 
There seemed to be a disagreement between the clarinet 
and the hautbois, and another one between the tuba co- 
and the oboe, and they never got together. In 
Beethoven's “Mozart” symphony, following Berlioz’s the- 
ory of instrumentalation, where the trombones give out the 


lossus 





pain of victory in A flat, not one accent could be heard 
in the triplet cry. It must all have been due to the lecture 
preceding each concert. I rushed off quickly, bought a 
copy of “How to Listen to Music in New York,” and the 
newsdealer told me that I was lucky, as they were all sold, 
every one—in fact, the only one he had had. I began to 
think that I also was sold until I reached page 37, where 
I found myself asleep, and that opened my eyes to the 
sinister and subtle meaning of the book and its persuasive 
and seductive title. When I got through I decided that | 
would rather be over here, because the work is not trans- 
lated into Hebrew yet and I cannot translate it without 
glasses. 

If any of your readers wish to make this little offshoot 
into the seat of Frederick the Great's war, make your dates 
ahead. You may wind up in Gorlitz at the Hotel Vic- 
toria, where you get a “Schéne Malzeit” greeting from 
the chef, who asks you whether you'll dine there, and 
you will. The Neisse runs through the town; nice river, 
I might say, but it isn’t, but the Reichenbach Touer is an 
old fifteenth century wonder. There is not one like it 
from Maine to New Hampshire. Cyrano de Bergerac 
lived in this tower nineteen years before he was composed, 
and then discharged for incompetence. ‘This is the basis 
of the plot upon his reputation. 

Before Cyr got into this trouble he had read “Migno; 
l'archedicker Beeb,” the great book of Jenny Boozle. Jenny 
wrote that book with the greatest difficulties and her right 
hand. I'll show you how De Bergerac was induced to 
leave the South of France, where his grandfather sold 
sterilized milk to the meuntaineers and gazeteers, get- 
ting his name in the papers as the first trained director of 
mystic provincial poetry, and Cyr got it from that old 
man, who also wrote. That naturally led him to the work 
called “Migno; l’archedicker Beeb.” Judging from what 
happened to the Bergeracs after that, I only suspender 
my views as to what might have taken place had they 
ever read how “To Listen to Music.” 

Cyr started in, and after finishing Chapters I, II, Lil 
and VI (he skipped Chapters IV and V_ because they 
were devoted entirely to the nerves of the soft Pilsner 
palates), he reached one of the fascinating chapters, Chap- 
ter VII, which describes the relations of the knee-cap to 
the break—that is, break in the voice. Migno, the heroine, 
relates, as Beeb is listening: “Suddenly,” this is what she 
is supposed to say, “suddenly I put my hand on my knee, 
continuing singing in my seated posture.” You see, she 
was singing in her seated posture as she dropped—that is, 
her hand on her own knee—and, to continue, “I suddenly 
struck D flat and as I did so I felt the tone in my left 
knee-cap.” This revelation had a most tremendous effect 
on young Bergerac’s ideal intensity. For weeks he walked 
in the castelated rooms of his chateau with his left hand 
on the knee-cap. His people could hardly make out what 
it was. His father could get no satisfaction, but insisted 
upon his chancellor’s action, and the latter captured the 
Boozle book. “See farther; see,” and Cyrano pointed with 
one finger of the hand he could spare, “see that naive but 
scientific Chapter VII. Could I but behold the wonderful 
creature that discovered this great delivery; all falseness 
banished. Vibrations of the knee-cap controlling the de- 
licious tones floating out in various dynamics, upon the 
undulating wave—Hertzian wave, I may interpolate—and 
meeting the bated breath of the aspiring institute artist.” 

It was by means of this dramatic episode that I first 
managed to get the untranslated book, after a hard strug- 
gle, in the library here. A remarkable chapter on voices 
should be studied. Migno always relates to Beeb, who is 
the l’'archedicker, and here she says: “There are various 
vocal qualities divided and subdivided into mazze altos 
and mazza soapranos (Migno still spells in the old bel 
canto manner); the alto mazzas are very apt to spoil the 
breathing by scooping the tones up from the diaphragm 
into the visceral cavaties and ruining their timbres before 
they pass through the organ. But with the soapranos, the 
real mazzas, the danger is in the region of the larynx, 
immediately below the pharynx, which they are apt to 
shove out of position with their sforzando chest tones, 
and this plays havoc with the hollow teeth in the mouth 
cavity. The tone settles right there and it takes a der- 
rick to lift it out; when you do, it’s hollow.” 

I consider that a more genial, thoroughbred paragraph 
on the voice than anything I have read for-days. It is 
graphic. It is followed by another, far surpassing in lu- 
cidity and Wiirzburger fluidity anything to be found in 
how “To Listen to Music.” Let me quote as it sounds 
were it issued from the platform of a prenatal orcliestral 
conducting performance; instructive to the intelligert no- 
nothing. Chapter VII, article 13, beginning after the ex- 
planation of the relation between the catarrhal tone of a 
yellow clarinet and the voice of a lecturer who speaks in 











“As the air current passes out of th 
it re 


flageolet emission. 
laryngeal domain (the main do, or is dough ?), 
ceives a pressure exercised through the mind in its in 
sistence upon a vibration. Should it be the dia 
phragm now That is the question And 
“Up with the dia 
phragm is the distinct rule,” she says, and up it goes. In 
“Tristan und Isolde” 
of all obligations, insists upon being true to the mark 


given 
or never? 
Migno does not hesitate to reply 


this is seen when Tristan, oblivious 


He raises his diaphragm, steps back and says “Treu bin 
ichstandichereschenheimervertallgterieronymus’ —all in a 
half breath, concluding the other with the well known 
phrase “verdamrostigerkrehwinkelmonapolistischerneunun 


dneunzigerprocentsatzloser,” and if he can do all this by 


holding up the diaphragm at the same time, he can usually 
get another engagement in some other opera company, tat 
away 


| 


In “How to Listen to Musick” the theory is not ad- 


vanced but merely hinted at. Nothing definite is found 


another specula 


Why 


\re’” a complete description is given, intended as a lesson 


in the chapter of Encyclopedias, but in 


tive dialectic chapter on “Human Tones and They 


for conductors who lecture and thereby tell an audience 
that it has come to the concert because it has very litth 
or no idea what a concert means. | do not know wha 
Cyrano de Bergerac thinks of that book, but he must have 


read it, because he is familiar with its contents; maybe he 
inspired it. 

“You 
shall start in to conduct 
first little 


composed by a real 


It says, must know that this symphony which | 


after I get through showing you 
supposed to know 
What is a 


American citizen who enters the prize ring 


how you are about it, was 


composer composer? <A 


composer 18 an 


and competes as compared with the Nibelungen Ring com 


petition. He is out of the latter, because that decisio 


was rendered at large; the other is rendered by the judges 


selected from among those who are acquainted with the 


handwriting of the successful competitor. That's the rea 


‘Tomato’ had no chance against the 
Potato.’ 


rush in and show what they can compose themselves, and 


son the composer of 


successful composer of Afterwards the judges 


then some of their compositions are entered for the priz 


| 
ring. That's a There is no trust 
been mad 


composer in America 


vet among composers, but the has witl 


The 


Second, but the 


start 
the ring first movement of 


Third is 


built up, care 


a symphony is not the 
When 


with the 


frequently the Fourth 


symphony is first must be taken 


steal construction work 


But no symphony is ever understood until it is ex 


plained in programmatic articles, which you must read 
also before you hear the symphony Cherefore, between 
the two explanations—the one of the conductor made lx 


fore the symphony is conducted and the one read in the 


programmatic notes before it is played—the deaf and 
dumb auditors have quite an advantage over the blind 
ones, because the latter cannot read the programmati 


| 
notes, although they are compelled to listen to the lectur 


ing conductor. The large number of 
deficits of the 
York, of 


successful the 


seats and the 
New 


how 


empty 


symphony and orchestral concerts in 


1 read irregularly over here show 
has been working 


which 
combination 

No doubt Cyrano de 
ble by poking his nose int 


Bergerac really only got into trou 





that volume, and his plot must 
hero in 


This 
patriotic 


because he is going to be a 


called “Via 


oma 


be well known now 


a new will be Panama.” 


than Mona 7 


The episode of the 


operette, whic h 


sounds better and has more 


flavor will be 


Ww ill be 


against 


Reichenbach Touer 
Rostand’s 


sf rle miity 


elusively treated, but otherwise views 


followed with fervor and because it is 


the rules to invade foreign territory and not take it all 
Of course, when he 


Cyrano is not in love marries th 


statesman’s daughter, but he subsequently becomes vio 


lently amorous. Her aunt discovers the rendezvous wher: 
husband and wife clandestinely meet, and she is dreadfull 


mut out. She had no there, 


The 
bursting of this pristine lullaby 


isiness 


any Way 


pathetic passion utters its crv of destiny the 


“Oh, darling wife, 


Where's vour cheese knife?” 


Chis must be repeated three times before th: frau 
enters. It is not yet done. We must wait. But she sud 
denly comes forth with this little ditty 
Darling husband, come here—-sit; 
I hear there's another deficit.” 
HUSBAND 
“No, don't mention these now; 
I'm ill, ough, ow.” 
SHE. 
“Where's the doctor? 
Where's the doctor?” 
CHORUS 
“He's resigned, finally; 
Yes, he's resigned.” 
ROTH 
“Think of it, resigned 
Resigned.” 
\ll this latter part is double p, as the resigned has 


brought tears, and it is all very soft. The chorus retires, 
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and nothing is heard here except an Intermezzo taken 
from themes suggested in studying how “To listen to 
Musick.” None are found and the Intermezzo is sud 
denly transformed into a March, because the action ts 
10t in April These paradoxes are made to fit the plot 
which now gets darker and full of futurist suggestions 
One cannot only see a nose, but the inside, and a moun 


} 


tain is represented by of coa!, before it reaches 


ni 


a big piece 
the consumer. Two notes uttered by the 


home, and a 


utes tm unrson 


signify that both are on their way beat on 


the snare drum means a short stay at the chop house. It 


tar surpasses impressionism Impressionism means that 


you are compelled to think something different than what 


the impression is supposed to convey; futurism means that 


you must forget that you are capable of thinking, tn or 


der not to be aware of the fact that you are not thinking 


iow, but will think 


powerful hyperbole it 


think: of course, if you do think, you 


are lost, like in an American prize opera. Cyrano offers mm 


mense material for futurism, and there is where it should 


not overlook what | found in the Reichenbach Touet 


m the banks of the Neisse Cyrano had no more re 

mantic period of his days than the nineteen years that 
he was entombed in this architecture lwo los and 
parts in two duets could be easily managed out of these 


nineteen years There are boys studying in Posen wil 
can reel such stuff out like a kinemo film—by the mule 


original; nobody wi 


These P sen bx y 


and you can sell it America tor 


know the difference: nobody ever did 


stay here They're afraid to go to America because they 
know too mucl Some of them have learned English 
thinking that they might, one day, be driven out because 
they belong to a tribe that provides Gods to others—a 
business universally resented, it seems. One of them re 
cently said to me—English, you know Vy shouldn't | 
write an oper Bushoni has also written one und dey 
gave it in Humbug and some Polish fellers have been 


writing opers in Neuyork, too, where it’s easy because 


no cash for 


you eet the Bushoni got 
dat's all But in 


sh to bribe the 


, 
cash; his oper nly 


Ca h and =| 


en they get ready t 


honor 


Neuyork you get 


want ca fellers wl 


drive 


my parents out of the old home; it comes in handy some 


time. I got a good subject It's ( Cyrano, don't 
He com 
was ¢ m 


Beckmesset 


serenader It mu 


yrano; 
you know who Cyrano de Blumenbergerac was 
posed a serenade and it was a mistake because it 


tine You 


enader, to but a might 


posed in the day remember 
That's a set 


The n 





be nights somebody in the dart t him violent! 


on the nose, it got sore like he did, but it 


g grew awful big 
higger than ar opera composer's reputation, and some 
body used to call him Cyranose He did not mind it 
But what will he do when he finds out that a Posen 
is going to write a \merican oper a it him Won't 
dat make him mad y | 


And no prize in it, neider 


Ugh mein lieber! I'm going back and read Schopenhaue 
again and give up music if that’s the way I can’t make 
any money out of Schope juer, a Spinoza and Kant 
but I feel better me page of the Critic of Pure Reason 
is far better than fifty pages of poor Jury music And 1 
reason in it, is there and the little Ick f Posen look« 
it me and winked wickedly 
‘And have you read Jen Boozle’s great Wor ! 
isked 
“Whicl ne 
Which t Why | am tomshed Mig lat 
licker Bec 
“I'm reading that now old fool ( ne down t 
r | s Saturday night ft ‘ 1 and I'll show 
1 the mistake made | t | and off he 
was 
There are no smarter boys ti these little blond or 
of Posen, and you Neuyorkers know that better than | 
They can do everything: conduct, lecture npose 
teach, write, manage, estimate railway expenses of a con 
cert tour, book a route and be ‘judges of prize opers 
\wful much i ne life \roun de Rasehid wasn't in it 
SemmMy Karpew 
McLellan Pupil in Colorado. 
\nna Ross, dramatic sopran f Denver, Col 
has been studying this winter with Fleanor McLellar 
New York, will give a recital in Montrose, ( June 
14 Miss Ross will return next year for rther ach 
mz and ; the vear following will teach the McLella 
system in Colorado 
I guess | ive if ilted that ere yanrt foreve said 
Mr. Cumrox But I couk help letting m Id | 
ess trainee get the better of me.” 
What have vou done? 
‘T notice that he alw vs pl s up the mare { the at 
1? Uses Ver onspicuously.”” 
Of cours 
Well, I offered to buy some good formula for a hait 
nic and wive him a half interest m the business.” 
Washington Star. 





A Recent Advertisement of 
the Steinway Piano 








Ohe Yame 


(cinway 


is so powerful in the 
piano trade that it 
places the stamp of 
leadership upon its 
representatives, and 
tempts dealers who 
are not Steinway 
agents to attract cus- 
tomers through its use, 
thus acknowledging 
the inferiority of the 
pianos they are com- 
pelled to offer. 


New Steinway 
Pianos are for sale in 
Portland only at our 
warerooms. Each 
instrument 1s _ priced 
in plain figures at the 
net New York. price 
and freightadded, thus 
giving our customers 
equal advantage with 
the Eastern buyer. 
We accept all other 
makes of pianos in 
trade, at their real 
worth, toward a Stein- 
way, and arrange con- 
venient terms for the 
balance. May we call 
and estimate the value 
of yours ? 


Sherman Clay & Co. 


Gxelusive Stein way Represen fatives 
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“NIKISCH is an interesting apparition,” says a 


musical journal. Nikisch is anything but an appari- 


tion. He is a reality. 
Caaeetade 
An English exchange says: “A new mu- 
sical society has been started at Hounslow, under 


the title of the ‘Middlesex Orchestra.’” Suffragettes? 


Ler us frame a few imaginary halos for the piano 
accompanists of the last season, some of whom were 
unfortunately unintentionally 


mentioned and some 


overlooked. 


Jutta Curr, the famous lieder singer, has been 
Antonia Sawyer for a tour of this 
Miss Culp will bring 


engaged by 
country during next season. 
with her Coenraad von Bos, the noted accompanist. 
is the title 
The black 
become who entice 
maidens to the lake. Is this a subject calculated to 
elevate the morals of the stage and the public? 


‘Tne Kingdom of The Black Swan” 
of Siegfried Wagner’s latest product. 
cavaliers 


swans, at night, 


Here is joy for the musical nations, A cablegram 
to the New York World of Sunday declares that 
\ndreas Dippel has found a phenomenal tenor in 
He is an Italian named Icilio Calleja, and 
in giving a description of the new warbler of high 
“He looks like Caruso and sings like 


Berlin. 


C’s it is said: 
Tamagno.” 
——__----— 

summer has indeed arrived. 
York Tribune has begun his an- 
nual vacation period compilations. “Music and Na- 
“A Study of English 
Opera” Let all 
of us get out our musical reference books and com- 


THe The music 


critic of the New 
and 


tionalism” is his theme, 


the title of the opening instalment. 


pare notes, 


letter addressel to THE 
and signed “A Subscriber,” mik- 
ing inquiries about the deficit of the New York 
will send his or her name and address 
the said communication will be an- 


writer of the 
COURIER 


Ir the 
Musical 


Philharmonic, 
to this office 
swered. No attention is paid to anonymous letters 
addressed to the editor. 


— . 
\ YOUNG lady West writes us 
and in the frankest language wishes to know what 
the great prime donne do with their castoff gowns. 


living out in the 


relations and some second hand dealers of 
clothing are in a position to answer this question 
better than the editors of THe Musicat Courier, 
who have still much to learn about sartorial mat- 
ters. 


| OT 


Cuartes Henry Merrzer, the New York music 
critic now in London, has been interviewing Oscar 
Hammerstein, and among the things to which the 
to a cablegram to 
is that “London prefers 
and ‘Tl Trovatore’ to 
What would have been the London 
“Mona”? 


impresario confessed, according 
the New York American, 
the old operas like 
new works.” 


‘Traviata’ 


verdict on 


— 





The men organized to con- 
duct the Oklahoma State Singing Convention, to 
McAlester, November 1, 2 and 3, 1912, 
are raising $1,000, a part of which will be paid in 
Composers may write 
Shelton, corresponding 
Oklahoma. This young 
State has made remarkable musical progress dur- 
ing the past five years, 


Let everybody sing. 
be held in 


cash prizes for new songs. 
for particulars to E. H. 


secretary, at Frederick, 


the day the editors of THe 
Musica Courter are frequently called up on the 
When rea- 
sonable requests are made there is no objection to 
answering inquiries, but very often. the inquirers 
are impertinent and sometimes foolish. Monday of 


IN the course of 


telephone to give musical information. 








this week a high treble voice over the phone wished 
us to spell the name of the director general of the 
Metropolitan Opera House for her. As easy as 
this request might sound to the average reader, we 
assert that it was something of a task to transmit 
the consonants in Signor Gatti-Casazza’s name over 
the wire. In order to oblige the lady, it took just 
eight minutes of our valuable time, 


© 








Tue Musicar Courter has received an invitation 
to attend the dress rehearsal of Richard Strauss’ 
new opera, “Ariadne auf Naxos,” which is to take 
place at the Court Theater in Stuttgart, Germany, 
Thursday, October 24, 1912. Cablegrams to several 
of the daily papers stated that the opera would have 
its premiere the last week in September, but the 
official card from the intendant, Baron von Putlich, 
arriving in the latest mail from Europe, gives the 
date as stated, October 24. 

——_- ¢ ———_ 

KUBELIK, sailed New York on the 
steamer Amerika on Thursday of week before last, 
is returning to his home a richer man. The last 
Kubelik tour was very successful, and it is reported 
that the Bohemian’s share of the proceeds did not 
fall much below $150,000. The statement that this 
artist will not visit America again is untrue. What 
Mr. Kubelik intimated was that when he does come 
back, he will take things more leisurely and accept 
engagements Only in the large cities. 

——2 ---- 


who from 


A Rupinstern Museum has been founded in 
Moscow. It was dedicated on the anniversary of 
the death of Nicolas Rubinstein. This museum 
contains many interesting mementoes of the two 
famous brothers, Anton and Nicolas, such as por- 
traits of the two artists at all ages and also of 
their parents ; autograph letters and monuscripts of 
Anton Rubinstein, also of Beethoven, Berlioz, 
Tschaikowsky, Arensky, Pauline Viardot Garcia 
Furthermore, there are portraits of Turgeniew and 
Tolstoi with autograph dedications to Rubinstein. 
Of great interest is the musical library of Nicolas 
Rubinstein and also the entire furnishings of his 
home, which are contained in the mussum. The 
library contains works by 6,300 composers and lit- 
erary men in all languages. Among the musical 
works are complete editions of Bach, Handel, 
Beethoven, Gluck, Rameau and Gretry. This 
museum, which is open free to the public three 
times a week, is at present attracting a great deal 
of attention in Moscow. 

—— 

Unper the direction of G. Astrue et Cie, the 
seventh “grande saison” of Russian ballet perform- 
ances now is running at the Theatre du Chatelet, 
Paris, and will extend to June 10. A number of 
the best known Russian dancers are in the choreo- 
graphic cast, and the leaders of the orchestra are 
Madame Monteux and Ingelbrecht. The works to 
be given include “Le Dieu Bleu,” music by Rey- 
naldo Hahn; “L’Oiseau de Feu,” music by Stravin- 
ski; “Le Spectre de la Rose,” adapted from music 
by Weber, “Prince Igor” (dance excerpts), music 
by Borodine ; “Thamar,” music by Balakirew ; “Nar- 
music by Tscherepnine ; ‘“Petrouchka,” mus‘c 
by Stravinski, and “L’Aprés-Midi d’une Faune,” 
based on Debussy’s prelude of the same name. 
Paris, once the home of the classical ballet, has suc- 
cumbed enthusiastically to the magic combination 
of modern pantomimic dancing and modern imag- 
inative music, and the Russians, originators of the 
present general revival of terpsichorean interest all 
over the world, find their most profitable financial 
harvest in the French capital, although vast sums 
are earned also in Russia by the best known of the 
dancers. Rameau, Lully, Gluck, and other 
ancient writers of staid and classical ballet music 
would marvel indeed at the freedom and even li- 
cense which the art reveals as practised now by 
some of the Russian troupes in Paris, 


cisse,” 
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oY re feos. 


Paris, May 12, 1912 
This is merely to record a few musical matters of 

moment and to cover certain incidental affairs that 

concern the current events. 

Wallace 

Hartley, the Titanic’s bandmaster (I met him on 

the 


Kirst, we shall record that the body of 


the Olympic, whence he was transferred to 


litanic, and found him a well trained musician, 


will be buried at 
birth. 


modest and retiring in attitude) 


Colne, in England; this is the town of his 
It is probable that a fountain will be erected in a 
public square as a memorial. The body is now on 
its way to England and may have reached Colne by 
this time, 

From the London Daily Mail of May to I send 


the following: 


LONDON ORCHESTRA TRIUMPH 
29 AMERICAN CONCERTS IN 22 Days 
Cheered by a crowd of relations and admirers 


on Paddington platform, the London Symphony 
Orchestra, one hundred strong, returned home 
yesterday afternoon from America, where they 
have just triumphantly made one of the most re- 
markable musical tours ever undertaken. The or 


chestra, which Dr. Richter has acknowledged to 


be the finest in the world, gave twenty-nine con 


certs between April 8 and April 29 under the direc- 


Arthur Nikisch, 
conductor 


tion of the celebrated Hungarian 


Some of the musicians spoke of their impres 
elebrated tuba player, said 
“What a month! 
We 
in twenty-two days 

New York, 
We slept in 


The 


first, 


Barlow, the 


Mail 


had the 


sions. H 
to a Daily 
We 
played at twenty-nine concerts 
different t 


and 


representative 


time of our lives! have 


have 


at twenty wns between 


Baltimore, Chicago Ottawa 
news 


but 


trains—not a single night at an hotel 


paper critics were not very amiable at 


the enthusiasm of the audiences was something 
beyond belief. I had never seen anything like it.” 


Spice or NATIONAL FEELING 


und chairman of the 


EL. F. 


wrchestra, said 


James, bassoonist 
“The tour has been a real triumph 
both for us and for Mr. Nikisch. 
Boston and New York were a little cold at 
My impression was that a spice of national feeling 
jut if you come 


rhe critics at 
first. 
athons 


entered into their calcul 


to that, the London Symphony was practically as 
New York Philharmonic, for 


member of the New York band is 


American as the 
nearly every 
German born 

believe that we were 
after 


that of 


“The critics could hardly 
Germans, too, 
in driving home the fact 





not and I doubt if, 


succeeded our 
membershop of over 100, ninety-six of the band are 
English-born There were great scenes at the 
Sunday evening concert at the Metropolitan Opera 
House, New York, just before we came away 
“One or two contretemps happened. The sec- 
> 


ond time we went to Boston for an afternoon 
concert we particularly desired to make a good 


impression; but a railway mishap deprived us of 
a restaurant car, and we 
time for the concert, without 


or lunched. In spite of 


arrived at Boston just in 
having bréakfasted 
that, the men played uf 


magnificently, and the critics said so gener 


ously. It not till afterward that pe 
ple knew the orchestra had been playing on empty 
stomachs. The orchestra will certainly make an- 
other American tour 
probably in 1914.” 


The orchestra reappears 


was 


not perhaps next year, but 


before its London pat- 


rons tomorrow afternoon under Wag- 


Sieg tried 
ner 
Has there been any reference to the brilliait man- 
agement of the Nikisch-London Symphony concerts 


exhibited by Howard Pew, whose initiative and 


operations and generalship should be placed on 


record as a matter of fact, alone? Leaving aside 


\merica the opportunity 


matter of 


his innate impulse to give 


to hear these concerts, the mere executive 
force and ability and capacity to arrange and meet, 


with such success, an issue of such importance and 





MOORISH CAFE AS FASHIONED IN “NAII 


proportions should be properly referred 


to, as is the 
case herewith. 
nner 

During the month of June a concert will be given 
by the London Symphony Orchestra and Nikisch 
in London, at which the Pianola will be the soloist 
The program is now in course of arrangement, but 
several piano concertos are proposed. This perform- 
ance is to illustrate the capacity of the Pianola for 
the exploitation of the highest forms of classical 
music, 


Melsa. 


The world has become interested in 


Melsa, a young violinist who is the protégé of Mrs 
Ambassador Hill, 


who is now residing here working on his “History 


musical 
David Jayne Hill, wife of ex 


of Diplomacy, of which three volumes have been 


published (Longmans, Green & Co., London). The 
work will occupy the pages of six volumes. Mrs 


Hill has made it a life work to place Melsa in the 
best hands for tuition, and Carl Flesch, of Berlin, 
eminent as musician, pedagogue and master violin 


ist, the instructor, selected by her, gave him permis- 


sion to spend a few weeks here. Hence Melsa in 
Paris. 

rhe young violinist is exceedingly modest and 
in his playing he represents the objective method 


work 


with the 


by retiring into the and his work apart 


unavoidable eviden e 


brought into stronger light 


trom all personality 
of his personal ‘gifts, i 


for this very reason He has played in various 


salons, and at banker Heidelbach’s some evenings 


ago, where a number of musical people were pres- 


ent for the purpose of hearing Melsa, he produced 


ach, Brahms and Sinding and then some virtuoso 


specialties of Wiemiawski and others. The results 


or Flesch’s preceptory powers are necessarily in 


prominent evidence in the style and the classical 


method. The voung man is still under the influencs 


of the teacher's discipline and this is of such ec 


sequence in the crisis of his career that the fact 


should be welcomed, as it means much for his future 


judging from his pose, his vit 


clarity 


which is brilliant, 


tuoso capacity in bowing, double-stopping, 


of tone, phrasing and general musical intelligence 


rhe 


hear him conjointly and 


violinists Ysaye, Kreisler and Thibaud are to 


Jean de Resazke ts to enter 


tam him as a countryman and compatriotic artist, 
Paderewski, also interested from the patriotic im 
pulse, is taking an interest in the guidance of the 


fiddler and thus he will be able to advance 


unusual 


young 
on a 
Mendelssohi 


Berlin to 


with advantages. He plays sweet 


toned Vergonz: which comes from the 
Berlin. He is 
ble sch, 
Meisa’s futur 


collection of returning to 


continue with who 1s devoting h's best ef 


forts to directing 


lo the libretto of Jules Bois, Isidore de Lara 
composer ol Me iline’” and other operas has 
made “Nail,” an opera whose action is such as not 
only to produce irregularities of treatment, but pt 
culiarities of racial mood and temperament. It 
tendencies are represented by strong accents, and 


throughout, the character and tone are sensuous and 


tich is the music itself as revealed 


emotional and 


in the voice and as handled in the instrumentation 


The plot is an Arab story of the love of two men, 


of the stock of the desert, for a woman of the same 
world, and one must give way as the other also 
must. The dying lover meets death, and the losing 
lover retains life, to which he is welcome under 
such conditions 

The work was done well at the Gaité and wa 
heard by tout Paris including. the other night, de 
Lara in a box with Puccini and Madame Puccini 
and. in another box. Reinhold von Warlich and 
Mrs. Von Warlich and the incess of Monaco 
and others in other boxes and other places 

De Lara moves in the new phase of operati 
music, freedom of phrase from the restraint of a 
fixed method of orchestral co-operation and € 
a mystical tie between the t isions gather 
them under one logi theory It is impossible 


to appreciate the work without subjecting it to a 


psychological research, and penetrating the siensfi 


cance of movement. plot, development and crisis in 
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their relation to the musical structure; then the 
ason of the work becomes apparent; otherwise it 
1 mélange. And this is the danger in all such 
experiments. Ranke says: 


Dass sie nicht das Uebergewicht bekommen; sie 
wurden 

Sonst die Einheit und ihr Princip zerstoren.” 

Becoming overweighted, such works— 

would destroy their un'ty and principle. 


\ balance can be 


Just it 
any works 
That is, the works themselves. 
attained or restored by modifying the action and 
concentrating, thus reducing the musical eloquence 
nto rapidexchangesinstead of repetitions of declara- 
tions of devotions already known and understood. 
lhe public awaits the denouements but is held in 
heck, in durance, by many time absorbing episodes 
of secondary value. The level of orchestral ex- 

ion is consequently maintained at a sacrifice of 
dramatic movement and expression. But the work 
is splendid material and could be moved forward 
into prominence by limiting its tautology and com 
pressing the score, and then having the action in- 
tensified. It adds much to de Lara’s name as a 
composer of strong fiber whose utterances have 
ower and point 
mene 


Kisenbart” 


comic-romantic opera with an 


“Doktor (The Quackdoctor), a 
introduction and 
three acts, libretto by the Dresden writer, F. A. 
Geissler, and music by Alvin Kranich (the Ameri- 
can composer residing at present in Leipsic), is 
completed and will be produced at an early date in 
one of the German opera houses, 


ane 


H. ©. Osgood, the Munich-Vienna correspondent 
of Tur Musicat. Courter, will soon arrive in New 
York on a quick trip to America. 

nee 


Kugene E. Simpson, Musica Courier corre 


spondent at Leipsic, will start in June on a tour 


to Bohemia, Hungary, Russia and Turkestan, par- 
ticularly to visit the tomb of Tamerlane, at Samar- 
cand Mr. Russian 


tongue and now converses freely with the subjects 


Simpson has acquired the 


the Czar. 


RRe 


Everybody ts in town Besides Gatti-Casazza, 


there are Ricordi, Puccini, Mascagni, Sonzogno, 
Seala; Min 


vardi, impresario at La Scala; Tubi, composer of 


Serafin, chief conductor at La 


Phermidor”; Caruso, Lecomte, whose singing in 

meert and in the grand opera Italian season is 
very effective; Ellis of Boston, Von Warlich, Charl- 
ton, Lehar, Fall, Fuchs, Guinsburg, Salter of Ber- 
(who has 
been in Milan), Jeannotte of Montreal, and thou- 
| have not seen a similar 


lin, Kreisler, Ysave, Higgins, Russell 
inds of others in music, 
concentration of musical forces—and yet there is 
no special musical event; but there is music every- 
where here 


BLU MEN BERG, 


(xserVERS Of art matters are unable to figure 
ut why certain millionaires spend fortunes for oil 
paintings and not one cent for permanent orches- 
ras. Certain it is that they know no more about 


res than about music 
———— ee 


CHatr Frenchman who calls Wagner “‘the Bulwer- 


Lytton of music” is hoist by his own petard, for 
surely he would not be rash enough to assert that 


Bulwer-Lytton is the Wagner of literature. 


CosimA WAGNER must have been in Shakespeare's 


mind when he penned this “Julius Caesar” pas- 
age 
Think vou [ am no stronger than my sex, 


Being so father’d and so husbanded? 


MUSIC IN OUR CHURCHES. 

The Rochester Post Express is up in “arms 
against a sea of troubles” (Hamlet's mixed meta- 
phor). In a receng issue of that newspaper we 
find a timely article on church music. 


The local chapter of the American Guild of Organists 
has asked the co-operation of the pastors of Rochester's 
churches in certain reforms which it suggests for the bet- 
terment of music in the sanctuary. The memorial pre- 
sented to the ministerial association states that there is 
much music sung and played in our churches which is out 
of place therein. It deplores the tendency to make the 
musical part of the church service mere entertainment, 
rather than an integral form of worship. 

The music in our churches is often ill suited to the uses 
made of it; melodies of tuneful appeal are fitted with text 
for mere mechanical convenience and without regard to 
oneness of meaning. Nevin’s “Rosary,” Bartlett’s “A 
Dream,” Bond's “Jes’ Awearyin’ for You,” have been di- 
vorced from their several texts and sung in Rochester 
churches as musical settings for hymns. 

The function of music in the church service is to en- 
hance the spirit of worship; failing of this it has no place 
in divine worship. 

The literature of church music is rich in material, both 
simple and elaborate, sufficient to supply all needs. The 
English church offers a mine of musical wealth to seekers 
We do not 
need, as was somewhat fantastically suggested, new adap- 
tations of original text by our clergy, nor are we suffer- 
ing from a lack of proper musical means. 


after fine music of deep religious significance. 


Tue Musica Courter frequently has called at- 
tention to the sins of choirmasters and we are glad 
that the daily papers now and then make room for 
musical subjects among the ordinary news of the 
day. 

Setting aside 
time being, we are opposed to the introduction of 


religious considerations for the 
love songs, coon songs, operatic scenes, and sec- 
ular music generally into the church service, and 
It is bad art to dis- 
That puts the whole subject 
Perhaps we can make ours Ives 
clearer by an illustration or two from a sister art. 
Shakespeare, for instance, in his gloomy tragedy, 
“Macbeth,” paints his pictures in somber hues. 


purely for artistic reasons. 
turb unity of effect. 
in a nutshell. 


Light thickens, and the crow 

Makes wing to the roeky wood: 

Good things of day begin to droop and drowse, 

Whiles night's black agents to their preys do rouse. 

The color of that picture agrees with the entire 
drama. We cannot imagine Shakespeare so lack- 
ing in artistic judgment as to put the rollicking song 
from “As You Like It” in a “Macbeth” landscape: 

It was a lover and his lass, 
With a hey, and a ho, and a hey nonino, 
That o'er the green corn-field did pass, 
In the Springtime, the only pretty ring time, 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the Spring. 

What have lovers, spring, green fields, singing 
birds, to do with the blasted heath, witches, mur- 
ders, ghosts, curses, thunder and lightning of 
“Macbeth” ? 

And what artistic judgment has the organist or 
choirmaster who places voluptuous and erot’c mu- 
sic in juxtaposition to the moral and spiritual in- 
fluences of the sermon and the Church? People 
do not go to church to mock, but to worship. And 
the music should be chosen for the worshippers, 
and not for the superficial persons who go to 
church from habit rather than from conviction and 
who do not care what the sermon and the music 
are so long as they are attractive. That class of 
deserves no consideration. The choir- 
master who selects his music for that thoughtless 
class of churchgoers is building his reputation on 
the sand. No man ever made an enduring repu- 
tation by offending the common sense of men of 
judgment, 

The Rochester Post Express does well in calling 
the attention of choirmasters to the excellent qual- 
itv and great quantity of English church music. 
The musical culture of England has been especia'ly 
directed to religious music. 

It is interesting to note, however, thet Engl'sh 


persons 


church musicians are by no means beyond re- 
proach. 

In Addison’s Spectator, essay No. 338, March 
28, 1712, we read of the same offense of which the 
Rochester Post Express complains, two hundred 
years later. 

Addison said: “A great many of our church mu- 
sicians being related to the theater, they have in- 
troduced, in their farewell voluntaries, a sort of 
music quite foreign to the design of church 
services, to the great prejudice of well disposed 
people. Those fingering gentlemen should be in- 
formed that they ought to suit their airs to the 
place and business, and that the musician is obliged 
to keep to the text as much as the preacher. For 
want of this, I have found by experience a great 
deal of mischief. When the preacher has often, 
with great piety, and art enough, handled his sub- 
ject. and the judicious clerk has with the utmost 
diligence culled out two staves proper to the dis- 
course, and I have found in myself and the rest of 
the pew good thoughts and dispositions, they have 
been, all in a moment, dissipated by a merry jig 
from the organ loft.” 

Will “those fingering gentlemen” kindly take no- 
tice ! 

——_----— 


OPERA IN ENGLISH OR 


It is rather unfortunate that societies organized 
for the purpose of reform should be encumbered 
with long titles. The musical world suffers in this 
respect the same as the universe that deals with 
more mundane matters. There are two societies— 
the National Association of Teachers of Singing, 
and the National Society for the Promotion of 
Grand Opera in English—that sotind unwieldy when 
they are brought up for discussion. At present, 
the National Association of Teachers of Singing 
seems to be resting from its labors ; nothing is being 
done, so far as’the musical world knows. On the 
other hand, the National Society for the Promotion 
of Grand Opera in English continues to send out 
much literature. All these people mean well but, 
and there must always be buts, until we have a 
school of composers and librettists possessing the 
genius to create works that rank with the master 
works of Germany, France and Italy, there is no 
indication that we shall have grand opera in Eng- 
lish. 

This subject has been threshed out in the bygone 
days and there is little that is new to be said about 
it. We shall have grand opera in English when 
we are able to produce operas that reveal the stamp 
of genius which breathes lasting life into composi- 
So far, little has been accomplished either 
in England or the United States that is encouraging 
to the establishment of genuine English grand 
opera. Anglo-Saxons may never produce a Verdi 
nor a Wagner, but the psychologists and professors 
of eugenics tell us the race is only in its infancy; 
if-that is true, every hope is possible of fulfillment 
and in the distant future, when race prejudice and 
every other prejudice have been obliterated, will 
come the dawn of the super-man in America and 
one of that race will undoubtedly write an opera 
that is worthy to rank with “Aida,” “Otello,” 
“Lohengrin,” “Tannhauser,” “Faust” and “Car- 
men.” 

The translations of the foreign libretti into Eng- 
lish, even when attempted by literary men, often 
rob the works of the spirit which is their chief 
charm. A work of art, to be great, must have “at- 
mosphere” and too often this atmosphere is de- 
stroved when the text is changed into a language 
unsuited to the setting. We grant that there are a 
few operas, for instance those taken from Shake- 
sperean texts, and one like “Faust” where the 
symbolism is universal, that may be sung in Eng- 
lish, but the musical settings should be written by 
Englishmen and Americans; so long as Frenchmen 
and Italians write the scores, let us continue to 
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sing the operas in the languages of the composers. 
The idea that some day we shall have a universal 
language, does not expand. To the contrary, pro- 
gressive people are making greater effort than ever 
to master three or more languages. Only this past 
month, the Germans in New York started a crusade 
in favor of having the German language restored 
in the public school courses. The man of the fu- 
ture will be more industrious and more intelligent, 
and industry and intelligence lead to the accom- 
plishment of things of which the present age only 
dreams. 

English grand opera will come—when we have 
geniuses to produce works in the language of the 
people. Hybrid English opera, or English opera 
of a dull, uninspired type cannot offer much en- 
couragement to those who are laboring for a 
national school of grand opera. 





ae 
For the past three years it has been customary 
in Brussels to close the musical season with a per- 
formance of Wagner’s “Ring,” in German. This 
spring, the custom was amplified by adding also two 
performances of “Tristan and Isolde,” under Otto 
Lohse. That conductor, who has become the 
adored favorite of the Brussels opera public, stirred 
his forces to unwonted exertions, and succeeded in 
arousing his hearers to tremendous enthus asm 
The King and Queen attended all the performances, 
and some of the Wagner fanatics camped in front 
of the opera house all night in order to make sure 
of securing good seats at the ticket sale. Frau 
Fassbender-Mott! was the Isolde, and Knote sang 
Tristan. In the “Ring,” Van Dyck was Loge and 
Siegmund, Edythe Walker impersonated Briinn- 
hilde, Urlus did Siegfried, Feinhals was Wotan. 
fhe ovation which rewarded Lohse after “Gotter- 
dammerung™ stood in strong contrast to his re- 
ception when he began his directorial labors in 
russels. At that time the public hardly concealed 
its annoyance at the employment of a German con- 
ductor and the French papers instituted a campaign 
of silence against him. In spite of all obstacles, 
Lohse conquered the Brussels public completely, 
and succeeded in winning them to intensely enthusi- 
astic appreciation of classical German music. Un- 
der his leading, “Fidelio” attained to such perfec- 
tion, that twenty performances were required to 
still the popular demand. At the concerts of the 
Opera orchestra, Beethoven’s nine symphonies were 
played (and repeated) to sold out houses. It was 
generally conceded that no brussels orchestra ever 
had played as effectively as the men who responded 
to Lohse’s beat. When the season finally ended, 
the successful conductor saw himself under the ne- 
cessity of severing connection with Brussels, for 
he had previously signed a contract to lead at Leip 
sic next season. The Belgians decided that they 
could not part from Lohse, and besides suggesting 
that they were willing to pay the damages if he 
would break his contract with Leipsic, they offered 
him a bonus of 50,000 francs. Lohse refused to 
default his Leipsic obligations, but after many con- 
ferences with him, the Brussels Opera manage- 
ment agreed to leave the post of chief conductor 
vacant, so that Lohse could make four visits, of a 
fortnight each, to the Belgian capital next winter, 
his payment to be the same amount received by 
him during 1911-12 for a full season’s work. Never 
before has Brussels become so enamored of a con- 
ductor—and, mirabile dictu—of a German con- 
ductor, 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, Igtr. 


CONSERVATION OF ENERGY. 


An engineering expert in the United States Gov 
ernment service related to us an experience of his 
which started the train of thought that has resulted 
in this article. 

He entered a railway station to meet an arriving 
friend. While waiting on the platfigrm he noticed 
a huge locomotive standing silent, and apparently 
without fire or steam, at the head of an unusually 
long train. At a signal, however, this seemingly 
dead engine began to move, dragging the heavy 
train after it with ease, and, with the exception of 
the explosive puffs, showing no sign of power ex 
pended or in reserve, 

In telling us this incident the engineering expert 
remarked that if the locomotive had been worn, or 
poorly constructed, or badly packed, it would have 
made known its defects in hisses, coughs, escaping 
vapors and in other visible and audible ways. The 
secret of this great engine's power lay in the fact 
that its energy was conserved when not required 
and kept in check till it was needed. 

An excellent example of the conservation of en 
ergy came under our notice a few years ago, at a 
debate in the House of Commons in London. The 
famous Gladstone, whose oratory had shaped the 
political destiny of the British Empire for so many 
years, was then in his eighty-fourth year. We 
watched him sitting, or rather sprawling, on his 
seat, with his legs stretched out at ease, his arms 
folded, his gray head falling forward on his chest, 
and his eyes closed. Any one not knowing the man 
would have thought him asleep, When the time 
came for him to exert himself, however. we soon 
realized that the oid fire and power were stili there, 
notwithstanding the recent exhibition of inanima 
tion. 

Arthur Nikisch is another man who conserves his 
energy—at least when he is before the public. His 
manner is altogether one of repose. Like the well 
made locomotive he allows no power to go to waste 
and gives scarcely any sign of life until the music 
begins. 

It is well worth our while to consider this sub 
ject. The conservation of energy is a matter that 
is left too much to chance in this country in partic 
ular. In fact, we have made a virtue of our lack of 
repose and consider it a mark of distinction to be 
called “hustlers.” Now, though “hustler” is a slang 
word not to be found in the English dictionary, we 
know that our readers understand the word in its 
\merican sense. 

\ man who believes himself a “hustler” is usually 
careful to exhibit as much restless energy as pos 
sible. He walks noisily with a hurried step; he 
taps the floor with his feet when sitting, and drums 
on the table with his fingers. He rushes up stairs 
two steps at a time, eats as fast as possible, and 
makes an exhibition of alertness whenever possible 
In other words, he imitates the worn and leaky en 
gine that coughs, hisses, pants, and loses steam 
continually. 

He seems to think that unmistakable signs of life 
in man are the surest evidence that he is not dead, 
which, of course, is perfectly true. But he forgets 
the much more important fact that a live man who 
conserves his energy, even though he may appear 
dull to the unthinking, will have far more force at 
his disposal when the time comes to use it 

The most pronounced and extravagant “hustler” 
will become quiet and serious when he is confronted 
with a problem that taxes his mental concentration 
to the utmost. And he will find that purely mental 
work is very much disturbed by physical restless- 
ness. In fact, the student and thinker are an 
tagonistic to the gyrating “hustler.” We cannot, 
for the life of us, understand why this waste of 
energy, which is so bad for the brain worker, should 
be so often considered a sign of a special talent 


for business. We hear of musicians spoken of as 
“hustlers.” What does that mean? It is hardly 
necessary for us to point out that we are not de- 


fending lethargy and stupidity. A poorly made 
locomotive will not leak or make a disturbance 
when there is no steam in it. Nor will the best 
specimens of successful musicians waste nervous 
energy. 

lf to be a “hustler” means a waster of force in 
unnecessary nervous tension and needless commo 
tion, then we can name a number of great artists 
such as Nikisch, Paderewski, Busoni, Kubelik, 
Richter—who are not “hustlers.” They are quiet, 
dignified, men of repose in action, who conserve 
their energies for their work, and for their work 
only. 

lhe “hustlers” are often men who scatter thei 
minds as well as their energies. This fault is du 
partly to their habit of doing everything too quickly, 
including their studies, and also to the pernicious 
school system, in vogue in so many schools in this 
country, of giving the children subjects to learn 
which are quite beyond their powers. Children 
trained in that way soon acquire the habit of skim 
ming over a difficult subject without clearly under- 
standing it in detail, and getting only a surface 
knowledge of it Che direct result of attempting 
too much and doing it too quickly is the worst of 
all mental habits, which are, as Huxley says, lack 
of attention and lack of precision 

The student who drills his mind unremittingly to 
the strictest attention and precision is taking the 
proper means of curing himself of being a “hustler” 

that is to say, if the word “hustler” means a 
bustling, noisy, nervously excited man 

Is not Arthur Nikisch as much noted for his 
extraordinary memory and precision as he is for 
his reposeful manner And an extraordinary 
memory is the result of a most concentrated at 
tention, 

We notice that tendency to “hustle” among so 
many writers and journalists in America. It takes 
the form of exaggerated superstructures founded 
on the most unstable foundations. No sooner do« 
an airman fly a few miles across country without 
killing himself than the “hustling” journalists tell 
us of all the tall buildings in New York being con 
verted into platforms and landing stations for the 
airships that are to supersede the clumsy steam 
engine in a few months 

No sooner does a theorist tell of some intended 
improvement of his in marine engines but out 
“hustlers” of the pre launch a mile long vessel 
on the waves that is to travel at the dizzy peec| of 
a hundred miles an hour 

Doubtless, there are thousands who read all these 
fantastic conjectures with satisfaction and actually 
accept them as if they were accomplished achieve 
ments of science 


But this mental habit is a delusion It is but a 


waste of imagination and belongs in the same cate 
gory of foolishness a waste of physical enerey 
does. He only is making progress as a thinker in 
science, literature, music, or art, whose mind 

concerned with deductions from known facts or 
with established principl And the man who at 
tempts to become a student artist, or philo opher, 
can achieve success best, if not only, when he learn 


how to conserve his energies 


DurinG his tour of New Jersey last week, Theo 
dore Roosevelt spoke in several auditoriums where 
the leading musical events take place. In Paterson, 
the Roosevelt meeting took plac e at the Fifth Reet 
ment Armory, where Paterson holds its annual 
musical festivals At Jerse City the Colonel's 
meeting was held in the magnificent new High 
School where the best concerts are ive Schu 
mann-Heink and Gadski are among the singe 


who have sung at the Jersey City High School 


! 


\7 the church congress of the Episcopal Church 
recently held in St. Lois, Bishop Lines, of Newark, 


had some remarks to make on musi The Out 


ee 














ok says that he “stimulated a vigorous discussion 
by hi happily blended serious and humorous treat- 

of-‘Music as an Aid to Religion,’ expressing 
egret at the growing custom of intoning the 
in the minds of many people it 


and he 


vice, because 
es the service an element of unreality ; 
de a point which was instantly recognize] when 
is neither good religion nor good 


to spend great sums on music 


that it 
te for parishes 
hen there are so many miserably paid clergymen 
dso many churches fighting for existence.” We 
ill Bishop Lines’ attention to the regrettable fact 
such incorrigible 


it many of us musicians are 
lers that we will not go to church at all 
inless we are paid to go. There is consolation in 
the thought that if the money now paid to must- 
cians was turned into salaries for clergymen per- 


haps the pulpits might attract a better class of 
orators who could fill the churches without the help 
of musik The Bishop will agree with us that it 
does not look well for the religious life of the 
church when it is necessary to attract a congrega- 
order that hear 
The people ought to go 


tion with music in they may 
half an hour of sermon. 
to church on account of religious conviction, and 
the congregation ought to sing praises from an over- 
»wing heart That is the ideal combination of 
religion and music. Most of the dearly bought church 
music is neither religion nor high art. By all means 
nprove the preaching and let the churches be 


independent of “extra attractions.” 


Max York 


levotes nearly a colunin to an eloquent comment 


Smiru, writing in the New Press, 
the extraordinary tour made by the Flonzaley 


The play- 


ol 


Quartet during the season of 1911-1912. 
of this ensemble sailed last week on the Maure- 
tania. After visiting Paris they go direct to the 


heautiful home of Edward de Coppet in Switzer- 


land, and there the artists will hold daily rehearsals 
of the programs to be played in Europe and Amer- 


next season. 


Ir had to come. <A cablegram from Paris Satur- 
lay to the New York American states that Caruso 
is wooing the daughter of a South American presi- 
dent, but that the young lady has given only point 
blank refusals to the great tenor’s offers of mar 
riage. The lady in this case is reputed to be “beau 
tiful, rich, accomplished and as good as gold.” It 

a pretty tale, but the friends of the peerless En 
rico need be in no hurry to purchase wedding pres 


ent 


York daily 


this week state that Oscar Ham 


LICTING cablegrams to the New 
papers luesday ot 
merstein has about concluded to dispose of his Lon 
One report has it that the im- 


n Opera House 


rresario has actually ended his operatic reign in the 
} 


british metropolis; another hints that he thinks of 


o and that ie wants to return to America. 


Ler those who advocate English translations of 


rel librettos contemplate the following trans 


n of lines from “La Gioconda” 


} 


between twin rture gtiistens 


Thy porphry ensanguined 


© 


Titanic Benef't Receipts. 

is from the concert given for the benefit of 
families at the Baernstein-Regneas 
studios, New York, amounted to $733.00, which has been 


warded through Maitland, Chappell & Co., bankers, di 
families 
he following artist pupils 


d their services 


f Baernstein-Regneas kindly 
Cleo Gascoigne, Andrea Sarto, 
er de Bruyn, Helen Goff, Madame Dosé Kyger, Elsie 
Ratzburg, Helen Stein, Madame 

Nilson-Comstock, Madame Weil 


ind Grace de Pin 


Davis, | leanor 


Maley, Madame 














Atiantic City, N. J., 

Asks an exchange: “What makes the infant prodigy?” 
I do not know that the question ever has been answered 
before, but 1 have been giving it much thought of late, 
and herewith set down a table of rules, which, if followed 
strictly, ought to make a musical prodigy of any reason- 
ably healthy and sound limbed offspring. 

1. The question of whether a child is musical should be 
settled early. Place a cake and a Bruckner symphony 
If the infant knows enough to make for the 
are parent of a youngster possessing real 


May 26, 1912. 


side by side 
pastry, you 
taste. 

2. The child being musical, set in to doing easy imitative 
“doggie,” when you bow-wow like 
one, and cries “pussy” when you me-ouw, the pupil is 
ready for the next stage of instruction. 

3. In case you catch the prodigy smearing strawberry 
jam over the keys of the piano and then playing thereon, 
it is proof that he has a clinging touch. 

4. Show him the framed photographs of great pianists 
and make him repeat their names after you, striking him 
violently upon the skull with the edge of the frame when- 
ever he makes a miss. 

5. Take him to classical concerts, and if you notice any 
inclination on his part to fall asleep, ascribe the action 


exercises. If it says 
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“THE PIANO OBEYED HIS 





to malicious stubbornness, and pinch him feelingly in the 
calf or in the fleshy part of the arm. Should he persist 
in his naughty habit, try sticking pins in his face. 

6. Make a 
“Meistersinger” 


package of the “Gétterdimmerung” and 
scores and drop them on the prodigy’s 
toes until he acknowledges that Wagner operas are not 
heavy. 

7. Place the child at the piano and note the shape of 
its fingers. If they are too short, the hands should be 
put through the clothes wringer once or twice; if the fin- 
gers are too long, they can be abbreviated effectively with 
the meat chopper; if the fingers are too broad, they should 
be sharpened with a penknife, or brought down with a 
hle to the required slimness. 

8. In case the baby cannot reach an octave readily, 
seize the thumb of the prodigy, let your wife grasp his 
littlest finger, and if you both pull sufficiently hard, the 
hand can be brought into a condition where it will cover 
in octave or more without much pain or trouble on your 
part 

9. Keep the prodigy indoors as much as possible and 
never open the windows. Fresh air would help him to 
grow too quickly and thus stunt his earning capacity 

10. Feed the prodigy, when absolutely necessary, on dry 
crackers, and milk freely diluted with water. Rich food 
is apt to make him lazy 

11, The wrists are important and should be kept flex- 
ible. If inclined to be rigid, a good loosening process is 
to hammer them with a heavy mallet 

12. Should nothing succeed in loosening the wrists, re- 
sign yourself to the thought that the prodigy is destined 
to give recitals of Beethoven sonatas 

13. A little absinthe, administered now and then, will 
stimulate the prodigy’s imagination before taking him to 
hear “Salome” and “Elektra.” With Debussy, feed the 
child truffles. Let him drink plenty of dark beer when 
studying Reger. If the child shows a desire to eat soap 
and slate pencils, start him at once on Arnold Schénberg. 

14. At the agé of one and one half years, the prodigy 


should be able to play rapid double thirds. If he has not 


mastered them at two years, punish him by putting tacks 
in his bed to keep him from sleeping. 

15. Let him read plenty of Nietzsche, Strindberg, Mae- 
terlinck, D’Annunzio, Ibsen, Wilde, and Wedekind. 

16. Never allow him to play with other children, to go 
to the circus or the theater, or to skate, play ball, ride a 
velocipede, or spin a top. Such pastimes are apt to make 
the prodigy childish. 

17. Teach the prodigy to be impudent to his elders, 
fiendish to his mother, arrogant, overbearing, conceited, 
deceitful—in fact, see that nothing is wanting in his char- 
acter to make him a real grownup. 
portant of all, 


This is the most im- 


neue 


According to the London Daily Mail, some time ago a 
concern known as the “Artistic Film Company” was 
founded by a group of persons, which included M. le 
Bargy, the popular actor of the Comédie-Frangaise, and 
M. Lavedan, the well known playwright, to prepare mov- 
ing pictures based on famous plays. A number of actors 
and managers, including the late M. Coquelin ainé, were 
engaged as stage managers of the various plays, one of 
which was “La Tosca,” with Sarah Bernhardt. It is in- 
teresting to note that M. Coquelin ainé received for his 
services five cents per yard, Sarah Bernhardt one cent 
per yard, and Mlle. Lavalliere two cents for ten yards of 
films. 


One might easily imagine a critic attending such a mov- 
ing picture representation.of “Hamlet” ard then writing: 
The uncut version of Shakespeare's tragedy lasted exact- 
ly two miles and 1,242 yards. All went well until the first 
scene between Laertes and Ophelia, when the former for- 
got a few feet of the dialogue and added several inches 
of improvised talk which are not part of the original 
version of the play. At 750 yards, Madame Bernhardt 
was especially effective in the title role, and the com- 
pletion of the first mile, Ophelia’s ‘O, what a noble mind 
is here o’erthrown!' marked a climax of impressive 
power, Just after the episode between the King, the 
Queen, and Hamlet, wherein the latter bids them goodbye 
and exits, to sail for England, it was estimated py the 
auditors that the 3,000 yard mark had been reached by 
the King (M. le Bargy) with the result that his earnings 
totaled $150 up to that point. The audience applauded 
and cheered, and the actor was compelled to bow his ac- 
knowledgments for several yards, much to the annoyance 
of the gentleman who impersonated Guildenstern. He 
claimed that he had lost four yards and a half through 
the interruption, and the play could not proceed until M. 
le Bargy very courteously apologized and handed the suf- 
ferer nine cents, the exact amount of his loss,” ete. 


nReR 


Robert Louis Stevenson once went to hear Charles 
Hallé play the piano at the Queen’s Hall. After the per- 
formance Stevenson, in his black shirt, walked in silence 
out Regent street to Oxford circus. He stopped at Ox- 
ford circus and, in a slow, meditative voice, pronounced 
this excellent criticism on the English musician he had 
heard: “The manner of the elderly statesman at the piano 
was somewhat austere and chilling.’"—-San Francisco Ar- 
gonaut, 


Gilbert Chesterton says that there are three kinds of 
persons in the world—those who make jokes, those who 
‘an enjoy jokes, and those who attempt to explain jokes. 
Mr. Chesterton overlooked the fourth kind—those willing 
to tell’or to listen to jokes on themselves. O. P. Quinn, 
of Oklahoma City, is one of the last named sort, for he 
sends the appended to this department: 

“This is a joke on myself, which I thought ridiculously 
funny; perhaps I'm foolish, but you can judge for your- 
self. While I was giving a lesson recently to a little girl, 
she mentioned that while practising she had so much trou- 
ble that she went next door and asked her neighbor, Mrs. 
X, to help her out of the difficulty. It happened that the 
dear soul, who was in the habit of raisirg chickens, had 
several sick young fowl in her kitchen. I didn’t know 
this, however, till after the joke. The pupil told me that 
the lady kindly played the piece for her. I sat down and 
played through the little solo and asked if the kind lady 
played it the same as I did. This was the answer that 
threw me almost into hysterics: “Well, yes, Mr. Quinn, 
she played it something like that, only she didn't play loud 
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like you, because it would have killed her chicks. Do 
you blame me for hee-hawing?” 
nRR 

The “Sacred Harp Singers” of Texas appeared at 

State Fair in Dallas Sunday, but an audience didn’t 


ine 


Charleston News and Courier. 
nner 

If ever we have opera in English, would baseball lan 
guage be included? 

nee 

One must suspect that the reason “Love’s Labor Lost” 
never has been set to music is because the clown, Costard, 
has to use the word “honorificab‘litudinatibus.” 

nRre 

Real Brahmsites would do well not to include Henry 
T. Finck in their prayers, for he insists on blazing away 
at the great Johannes’ C minor symphony, and wrote not 
long ago: “It is insufferably tiresome, pitifully barren of 
ideas, and supremely arid in melodic inspiration.” 

nRe 

When Ermanno Wolf-Ferrari unburdened himself re 
cently to the interviewer, he projected this keen and pro 
found truth: “No one can tell what the future will bring 
forth.” 

Rene 

"Exit the barefoot dancers Nearly all of them have 
resumed nether coverings, following upon the universal 
success scored by the shod and stockinged coryphées from 
the realm of the Czar. 

nRne 

A Baltimore minister says that all mysteries will be 
explained on the last day. Then we shall know why Sieg- 
fried Wagner wrote operas 

zee 
“Kénnen Sie Thorwaldsen?” 
“Rechts oder links?” 

neRre, 

The way to‘detect the school to which a composer be 
longs: (1) If he uses every key except the one in which 
the piece is written, he is a colorist; (2) if he changes 
the rhythm twice in each measure, he is an impression 
ist; (3) if he employs a theme of more than two notes 
he is a melodist; (4) if he observes the key signature 
preserves unity of rhythm, and writes a tune that pleases, 
he is old fashioned 

neRre 
They dined all alone at 8:8 
On oysters they dined and 8 8 
And he asked his dear K8 
To tell him his f8 
When they 8 t8-a-t8 at 8:8 
Houston Post 
ane 
A ewe who had swallowed a drachm 
Of Paris Green said to her rachm, 
“I am going away, 
But as long as you stay, 
Please, dearest, be kind to our lachm.” 
—Harper’s Weekly 
nane 

It seems not altogether inappropriate for a singing 
teacher at Belle Alliance Strasse 78, Berlin, to be called 
Leporello Miller 

nner 
In spite of imitators, amplifiers, and metamorphosists, 


e best transcriptions ever made of 





Carl Tausig’s remain 
Johann Strauss’ waltzes 


nre 
Georgia Caine, the dashing soubrette, explained to an 
interested group recently that in her opinion the Amazon 
ian type of chorus girl has disappeared from the stage 
forever. “The piano legs have had to make way for the 
thinner and more esthetic supports on which the chorus 
now stands.” And Miss Caine concluded: “For some 
time to come, I feel sure that art will not measure more 
than thirteen inches around calf.” 
nne 


\ New York composer who was asked whether he had 





submitted a work for the $10,000 opera prize, queried 
angrily:. “Are you trying to injure my standing in the 
musical profession?” 
eee 
During the fiscal year 1912, the foreign ymmerce of 
the United States showed exports of $2,200,000,000 and im 
ports of $1,600,000,000. The chief imports were toys, 
wines, laces, opera singers, and recital artists; while thé 
chief exports represented breadstuffs, steel rails, machin 
ery, vaudeville performers, and prize fighters 
nee 
Utility Note for American Composers: In the Literary 
Digest of last week there is pictured a mechanical device 
which enables a person to save time by signing cighteen 
checks at once. 
zane 
Professional etiquette is, when on the concert platform 
the hand of the conductor is shaken by the oianist no 
matter how badly he has been accompanied 
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\ hundred years ago 




















Ah, how the music echoes yet g eq gra S side ; 
All stately and .all slow! ‘a, Ww t we 
White hands whose fingers gently meet Whi she pertor aby glide 
, : ‘ 
he fingers of the beau, \ ars a 
And powdered hair and slippered feet LeonarD | 
\ hundred years ago ——— ' 
With graceful bow they turn and tread PAGANINI. 
The measures to and fro; By Heinricu Hein: : 
\ naughty pose has grandma's head, ie Oka 
: - : \ ist < ppeare Stage hgure vn i 
Her eyes a gentle glow; 
= . : F > c ‘ t me NY d it was 
lhose were the days none will forget p : 
: — saganim in lack dre ning tand 
The of belle and beau 1 
cK W stk I n ‘ 
. , 
When na danced the minuet 
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When grandma danced the turkey tr - se 
, ‘ w dow 1 t wed ft tl rround 
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\ll interspersed with “Oh y pi, 7 ae wee! ’ } 
. , : woodenne nd at t something fox ly 
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brutelike, which would | ‘ i " ht t his u 
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" . , 1 ) ' ‘ ‘ 1 ! ; 
\ hundred years ago nation, seemed mor ps ke ft ‘ had in it sore { 
thing so bashfuliy mode ta dering pity say 
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The papers made it s But all su I ght flitted afar w 1 the w 
But not because dear grandma tried master set nm te is « ind began t As 
To get in print, you know for n \ wow ' ! 1 se | sight—my gift 
‘A minuet?” she cried. “Great Scott! [ seeing wi cvery te whi [ hear it rresponding 
That old stuff is too slow.” ficure of sound; anc so it came that Pagani with every 
So grandma danced the turkey trot roke of his w, brought bl ; d facts before 
\ hundred years ago eves t t t | r be re ting all 
Chicago Evening Post honed { tart tori t t I “aL tore me 
same time show ed ( ! \ in all 
‘ } ha ry * } 
(As tt ougii 0 é@ written.) t which |! t ! \\ et I | with » 
And not alone the turket trot the first note fr hi \ ged: he stood 
Dear grandma used to dare; ll] at on wit ! c desk in a ful hall, which 
Our poet must have quite forgot is gaily and irre t t vit d and twit 
Her soulful “grizzly bear.” ing furni Pompa styl everywhere little 
While, when she aped the tumbling bug mirror gilt Chinese elain, an exquisitely 
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anctum of a prima donna. Paganini’s external ap- 
also changed, very much indeed to his ad- 
He wore knee breeches of lilac satin, a silver 
ere hite waistcoat, a coat of light blue satin 
und with gold; and little locks of care 
ir played round his face, which bloomed 
of youth and gleamed with tenderness 
I e« pretty litthe dames who stood round his 

k while he played his violin 
Indeed, I saw by h side a pretty young creature, in 
ned dress of white satin puffed out on the hips, 
t seeming for that all the more piquantly nar- 
nd powdered hair friséd aloft, the pretty round face 
ut all the more freely with its dazzling eyes, its 
heeks, court plaster beauty patches, and imperti- 
yeet little nose. She held in her hand a white scroll 
paper, and by the movements of her lips, and the co- 
ettish 1 ements of her form, seemed to be singing, 
| ld not hear one of her trills, and it was only by 
g of t li vith which the youthful Paganini 


rming child that I could imagine what 


ng, and what he himself felt in his soul while she 

' those were melodies such as the nightingale 

he twilight, when the perfume of the rose in 

his sympathetic heart, inspired by Spring with 

r miging Ah! that was a melting, voluptuous, 

iring happiness! There were tones which kissed, 
pouting, turned away, and again laughing em 

i d together, and then lost, enraptured in- 

te ied away in one Yes, the tones mingled in 
like terflies when one in jest flies from an 

des itself behind a flower, is found and hunted 

nd finally, lighthearted and trifling, flutters up with 
up into the golden sunlight. But a spider 

pidet n bring about a dire tragedy for such 

ttertlic Did the young heart divine aught 

it \ lone melancholy sighing tone, like the 

pret tion of a coming evil, slid slowly through the 

pturing melodies which flashed from Paganini’s 

eyes became moist; worshiping he knelt be 

\mat but oh! as he bowed to her feet he saw 

eath the bed—a little abbé! I do not know what he 

nst the poor man, but the Genoese became pale 

eath; he grappled in rage with the little fellow, gave 

KA n the ir and not a few kicks, hurled him 

lons t of door ind then drawing a stiletto from 

t, plunged it into the breast of the young beauty 

t instant cries of “Bravo! Bravo!” rang trom 

evel Hamburg’s inspired men and women paid their 

roaring applause to the great arust, 

ie first part of his concert, and who, 

re ang and contortions than ever, bowed before 


[t emed to me that mm his face was a more im 


ploring hu n before, but in his eyes flickered a 
ng te | hat of wretched sinner 

Divine ! cried my neighbor, the fur dealer; “that 

ne Vv wt worth tw thalers 

\ Paganini began to play again it seemed to be 

re y eye rhe tones did not change as be- 

re it bright shapes and hues; the form of the Master 

pped itself in gloomy shadows, from whose depth his 

cat wailing in the most cutting accents of sorrow 

ti to time, a little lamp which hung over 

feeble light on hi eatures, could I see his 

tena which still retained traces of youth. 

iH garb Ww strange indeed—divided into two parts, one 

yellow Heavy fetters hung to his feet Behind 

m grimaced a face whose physiognomy indicated a jovial, 

ind I saw long, hairy hands which seemed 

bn » to it, moving now and then on the strings ot 

eV n which Paganini played, often guiding his hand, 

floating, applauding laugh accompanied the tones 

‘ forth more painfully, and as i bleeding, 

They were tones like the song of the 

gels wil id wooed and wantoned with the 

f Earth, and been banished from the kingdom 

‘ f n. with cheeks burning with shame, 

er world: tone in whose bottomless abyss 

omfort nor hope. Should the holy in 

1 sic the praise of God would be mute 

\ d they, weeping, would hide their 

‘ | r and anon, when in the melodious tor 

the obligato goat laughter came bleat 

r ackground a multitude of little fe 

hg \ spitefully merry, nodded their horrible 

wd their breasts in mocking mischief. Then 

crowds from the violin sounds of 

terrible sighing and gasping such as no one 

} al efore, and perhaps will never hear 

P s « in the Vale of Jehoshaphat, when 

en trumpets of the last Judgment ring out 

corpses creep from their graves to await 

t the tormented violinist suddenly drew 

“ madly and desperately that his rattling fetters 

and the diabolical ally with the mocking demons 

4t instant my neigehbor, the fur dealer, said, “Pity! 


pity! he has burst a string. That comes of his constant 
pizzicato !” 

Had a String really burst on the violin? I do not 
know. I. only observed the transfiguration of the tones, 
and then it seemed to me as if Paganini and all his sur- 
roundings were again suddenly changed. | could hardly 
recognize him in the brown monk's dress, which rather 
disguised than clothed him. His wild and wasted face, 
half hidden by the hood, a rope round his waist, Paganini 
stood on a cliff overhanging the sea, and played his vio- 
lin. It seemed to me to be twilight tide; evening flame 
glowed over the broad sea, which grew redder and red- 
der, and rustled and roared more gaily and wildly in mys- 
ter-ous and perfect harmony with the violin. But the red- 
der the sea became so much the more pallid grew the 
heaven, and when at last the waving water looked like 
bright scarlet blood, then the sky overhead became ghostly 
clear, all corpse-white, and out came the stars—and these 
But the 
tones of the violin grew more stormy and bolder, and in 
the eyes of the terrible player there sparkled such a mock- 
ing delight in destroying, and his thin lips moved with 
such appalling rapidity, that it was clear he was mur- 
muring ancient forbidden witch spells with which storms 


stars were black, black as shining anthracite. 


are called up and those evil spirits evoked who lie im- 
prisoned in the sea’s abyss. Many a time did he, when 
stretching forth his long lean bare arm, and sweeping the 
bow in the air, seem to be in sooth and truth a wizard 
who, with a magic staff, commanded the elements, for 
then there was a mad, delirious howling in the depths of 
the sea, and the furious waves of blood leaped up so 
madly on high that they almost besprinkled the pale 
heaven and its black stars with their red foam. 

There was howling, crashing, crackling, as if the whole 
world was breaking to fragments, while the monk played 
more wildly on his violin, as if he would, by the power of 
his raging will, burst the seven seals wherewith Solomon 
closed the iron jar in which he imprisoned the demons 
whom he had subdued. That jar the wise king cast into 
the sea, and it Seemed as if I heard the voices of the 
demons when Paganini’s violin growled out its angriest 
But after a while I thought I heard the joy- 
ous cry of those set free, and I saw rising one by one 
out of the red waves of blood the heads of the unchained 


basso notes 


demons, monsters of incredible hideousness, crocodiles 
with bats’ wings, serpents with stags’ horns, monkeys 
capped with conch shells, seals with patriarchal long 
beards, women’s faces with breasts insteads of cheeks, 
green camels’ heads, wild hybrids of inconceivable compo- 
sition, all glaring greedily with cold crafty eyes, and 
grasping, with long webbed feet and fingers, at the fid- 
dling monk. Then in the raging zeal of invocation his 
capote fell back, and the ringlets flying in the wind curled 
around his head like black serpents 

It was all so maddening that not to utterly lose my mind 
[ stopped my ears and closed my eyes. Then the en- 
chantment disappeared, and when I looked again I saw 
the weird Genoese in his wonted form making his usual 
bows, while the public applauded rapturously 

“That is the celebrated performance on the G string,” 
remarked my neighbor. “I play the violin myself, and 
know what it is to have such mastery over the instru- 
ment!” 

Fortunately the interval was not long, else my musical 
fur’ dealer had certainly involved me in a tiresome talk 
of art. Paganini set his violin leisurely to his chin, and 
with the first touch of his bow, there began the wondrous 
transfiguration of tones. But now they were neither so 
startling in color nor so marked in form. They came 
forth calmly, majestically, waving and rising like those of 
an organ choral in a cathedral; and all the surroundings 
seemed to have expanded to a colossal space, such as no 
bodily vision but only the eye of the spirit can grasp. In 
the midst of this space swept a burning ball, on which 
stood a man of giant stature and godlike in pride, who 
played the violin. Was this sphere of light the sun? I 
know not. But in the features of the man I recognized 
Paganini, ideally beatified, celestially refined, atoned for 


divinely, and smiling. This body was fresh and fair in 


vigorous manliness; a light blue garment was about his 
now far nobler limbs, the black hair flowed in shining 
locks on his shoulders, and as he stood there, firm and 
confident, like the sublime statue of a god, and played 
the violin, it seemed as if all creation obeyed his tones 
He was the man-planet round whom the universe moved, 
ringing with measured joy and in happy rhythm. Were 
those great lights which swept so calmly gleaming round 
him stars of heaven? Were those sweet sounding har- 
monies which were caused by their motion the music of 
the spheres, of which poets and seers have told so much 
that is bewildéring and strange? Sometimes, when with 
an effort I looked forth and far into the dim distance, I 
seemed to see white waving garments, in which colossal 
pilgrims wandered in disguise with staves in their hands; 
and, strange! the gold heads of their staves were those 
same great lights which I had taken for stars. These pil- 
grims went in a vast procession around the great player; 


RRB DREN Bb Ae To pera 





the heads of their staves flashed reflected light from the 
tones of his violin; and the chorals which rang from his 
lips, and which I had taken for the noise of the spheres, 
were really only the reverberating echoes of his violin. 
An ineffable, nameless passion dwelt in these sounds, 
which often quivered almost jinaudibly, like mysterious 
whispering on water, then again swelled up sweetly ter- 
rible, like the fanfare of hunters’ horns by moonlight, and 
then burst out into unbridled rejoicing, as though a thou- 
sand bards were sweeping the strings and raising their 
voices in a song of victory. That was such music as no 
ear has heard; only the heart can dream it when by night 
it rests against the heart of the beloved. 





Alma Gluck Has Ovations Everywhere. 


Alma Gluck, the young soprano of the Metropolitan 
Opera Company, has had a remarkable season. As read- 
ers of THe Musicat Courier know, the prima donna has 
appeared at many‘of the music festivals this spring. The 
season with Madame Gluck opened last October in a con- 
cert with the Boston Symphony Orchestra and her closing 
engagements will be made at the North Shore Music Fes- 
tival in Evanston, IIL, and at the music festival in Nor- 
folk, Conn., both taking place next week. Her work at 
the Metropolitan Opera House during the winter earned 
many ovations for the singer and these ovations have been 
duplicated particularly during the months of April and 
May. 

When Madame Gluck appeared at the Denver Music 
Festival some weeks ago, the Denver Times voiced the 
sentiment of the music lovers in that city by saying of 
Madame Gluck: “When she ceased singing, your desire is 
to hear her again.” 

In Atlanta, Ga., where Madame Gluck sang the role of 
Gilda in “Rigoletto” with the Metropolitan Opera Com- 
pany (Caruso was the Duke), the Atlanta Constitution 
said: 

Madame Glucl.’s singing of “Car> Nome” would have defined for 


her Atlanta audicnce her place among the queens of song if she had 


done nothing clse, but her duet later with Rigoletto was quite as 


perfect a piecs of voczlization 


The same writer wrote in enthusiastic words about Mad- 
ame Gluck’s singing as Marguerite in “Faust,” appearing 
on this occasion in place of Miss Farrar, who had become 
indisposed. 


In Boston, where Madame Gluck sang on March 22 with 
the Cecilia Society of that city, the critic of the Boston 
Transcript referred to her share in the concert as follows: 


Madame Gluck, on the other hand, excetly min led personality 
and artistry, the singer's voice and the composer's song. Her tones 
have a mingled softness and brightness that individualizes them. 
They flow with a perfect smoothness and roundness, yielding to the 
lightest touch of music or feeling. She orders them with a dis 
cerning and delicate artistry that hides itself or charms by the 
pretty and visible artifice of the moment, She is a mistress of the 
elegant simplicity of Rameau or Mozart. She is playful and arch 
in light songs; she knows subtle suggestion when Rimsky-Korsakoff 
asks it of her, Each piece of the many that she sang had its 
characteristic vein, though she ranged from pretty sentiment to 
poetic melancholy and exotic tang. To voice and vocal skill Miss 
Gluck adds intelligence and imagination. And so she is a singer 
the singer, almost, of our youngest vocal generation, 


Madame Gluck will sail for Europe after her Norfolk 
appearance the end of next week, and while abroad will 
perfect arrangements for her operatic debut in the Old 
World. The singer is to come back to America for 4 
concert tour under the management of the Wolfsohn Mu- 
sical Bureau, during the months of October, November 
and December. 





Hartford Choir Concert. 


Given under the direction of Ralph L. Baldwin, the 
concert which took place at Foot Guard Hall, Hartford, 
Conn., May 24, was certainly a fine achievement for the 
chorus of the Hartford Public High School, since the 
program included excerpts from “Hiawatha’s Wedding 
Feast” and “The Death of Minnehaha,” by Coleridge- 
Taylor. The soloists for the occasion were Gertrude Da- 
mon Fothergill, soprano; Edward Strong, tenor, and Ar- 
thur H. Turner, baritone. Alfrida O. Hellstrom, of the 
class of 1914, served in the capacity of pianist, and the 
Beeman and Hatch Orchestra gave the orchestral sup- 
port. 





Bowman Guest of Honor in Philadelphia. 


Edward Morris Bowman, the New York organist, choir 
leader and piano teacher, was the guest of honor Tues- 
day evening of last week at the Philadelphia Music 
Teachers’ Association dinner, which took place in the 
Musical Art Rooms. Among those present were: J. Fran- 
cis Cooke, president of the association; Richard Zeckwer. 
Maurice Leefson, Theodore Presser, Wassili Leps, Philip 
Moxsen, Dr. Hugh A. Clark, the Messrs. Geibel and Frye 
and many others equally prominent in the musical life 
of the Quaker City. 
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ang Portuguese blood and is native of Ceylon Phe 
ulenzas to the Beet r neert were a t as success 
tu S those es pe i at kind of nposing 
t he t “ va ! R d power and dis 
tinguis 1 ta Wenn si e Wimpern ken show 
K reiaui t bra t suill a song ig at dept 
an lyr wea Lhe rs na i! SONnRS Lv 
I M , I f Hl. Albert 604 t Thaly nm moder wing attt 
Opera goers at Halle recently had a rare treat in an rawane.<t gs ity meee truments and cemba utes, Fraulein Mader sang be illy \s pert ' ' 
‘Elektra” performance given entirely by visitors, even in oR eC” ; Pi; ye re ‘ few Ss Miss Jansz show — , am purr at St) 
cluding the orchestra. The performance was given by the Chr. Bernha 628 a ’ die Say & - 
Dessauer Hofoper under its own conductor, Genera ahs : DECEMBER — = ty. She studied pia ere under ra n | 
Director Franz Mikorey. Nevertheless, the Dessau Opera kjavier Suite. , : : my * ney “ On —— sition under Max Reger. S , 
had to borrow a number of singers for its visiting opera Two sacred lieder with cemba ‘Ie ' oh ‘ eS oem b = me quarvets, a n and pian 
giving, and these included Aline Sanden, of the Leipsic Five lieder wit tornelle for five string struments pig Apacs and — ‘or pia = many songs 
Opera, in the title role; Sophie Wolf, of the Cologne \. Kriege t4 \fter a meme a at her ne in Ceylon, she w 
Opera, as “Chrysothemis,” and Vera Eichholz, of the Leip ee ee ae - magi 3 . ra near be = dhcaraty — cmane Ff a She 
sic Opera, singing the part of one of three maids lhe DECEMBER ais) a Se , Crease. BOT preparatory teacner 
Dessau singers included Lily Herking as Klytamnestra . an tome f two : ie eae ene FS 
Leonor Engelhard as Aegisth, Charles Mott as Orest - eee Pa ; a te» s - . 
Josef Schlembach as his attendant, the other roles sung Eee ere 2 Female Composers o Old. 
i by Klara Schulze, Karoline Fernbacher, Hans Nietan, Max Dialogue { , ter f tringe st ‘ : , . 
Bellers, Lydia Burger, Emilie Feuge and Frieda® Bauer Hu erse It must not be imagined, however, that wom ' 
The regisseur was Kammersdanger Siegmund Krauss — . nat ents . — pt nore than women painters, hav cen 
| Special scenery was by Professor Frahm, of, Dessau, and P ' sees a eves: t the polity — 
he hole nts ey ¢} th the . = ; 7 which aS De gathering torce during the ist hundred t 
: the whole occasion seemed a testive ne, with the prices M. Weckma 
raised to fifteen marks for the est seats and two marks Christmas sinf et ’ 2 tet, tw s 1 ex fens _ doves “ mee a ms : er 
i for the lowest price. In giving the Strauss “Elektra” it : F. Manfr BS eas these ippearance in the world women were writin 
} - 3 . ad E JANUARY must and §s& ‘ w ned a ¢ nsiderabl eputatior \ 
j is the custom on German stages to make two or three very Sonata { Eve at . osbeun 1EK : ‘ ss . . 
brief cuts from the score, when the work plays for about Lied for ! three string st ‘ beer, ile y as the middle of the sixteenth centur 
an hour and forty minutes. In the brisk giving by Miko 1 ELK madrigal me -_ ther writers of = . male 
rey, the playing time was six or seven minutes shorter pencilans so.-s athe re ee ae See eee sex saw themselves rivaled by Clementine de Bourges 
| while employing the same conventional its However Pa and one of her four part choruses, “Da bei ram Cri 
| that may be, the performance in Halle was one of tre _ Comiamporary cietecti OF Dame tan ver by J 
mendous life. Mikorey does not hesitate to let his men baz ‘ dt ed in the Orgel mt " s 
, " r , ' 
\ play in great intensity, but that is intensity under contr ei mares ward the end of | caxusy ' 
| for the forces remain continually in fine balance The a ae oanen establi > Sanaa ' 
j Dessau singers made a splendid impression, particularly et ee _ a 
f the Klytamnestra of Lily Herking showing great dramati = his _— seals : wes - ‘ 
power in a voice of much volume and a wide range of a oe ee esi Cr compositions as she w . 
i expression in declamation The guest, Sophie Wolf, was etna , , : wes too, \ - 
a highly satisfactory singer, as was also Vera Eichholz won ware ra &4 . sous ; when 
{ But in this one Strauss opera it is difficult to keep fron Aimar — ; ne — a. dts 
feeling a monopoly for the title role, and especially in — : - = a tions of ‘Cormelia Cale 
the heroically pathetic and dramatic giving by Aline San who flourish sede ~ unde xeeme 
i len. Strauss has repeatedly -aid that Aline Sanden is : ca pion ghteenth century four \ % 
the greatest representative of the “Elektra” role, and Mr er: , me re eS ON 
Mik rey, of Dessau is one f those who has had the ex ae : \ 
pression from Strauss himself. So is Sanden’s entire aise Gee » Teresa Agm _ 
equipment of voice, demoniac temperament and elastic CONDUCTOR-COMPOSER FRANZ MIKORE} rm in 1724, wh mposed as many 
; ’ ae \t the Handel birth ec in Halle 
physique designed to create pertect iiusion of the ul treated 
yet revengeful child that Hoffmannsthal and Strauss have ee me t 
combined to suggest. On the present occasion, as in every a A 
other of her thirty renditions of the role, she had het 7 Ph. Krieee 
audience under a spell from the time she came upon the ita for five strings st HW. 
stage till the curtain fel Here she was especially well JANUARY 
disposed vocally and it is possible to observe distinct gain is Paige: , 
n the volume and character of her voice The Halle pet ' ; " 
| formance closed with many curtain calls for all those wh te erto in ¢ ' ' . 
had important work, including Conductor Mikorey ' ' ert ) ! I 
EER zy 8 
| ed Sonat f ” ‘ ; 
i 
Ihe managing director of the Halle Opera, Geheim ae =X ‘ 
1 Hofrat Richards, told a story of the “rainy weather” con ‘ as in -atediie ; , ‘ 
1 tracts in vogue in Berlin forty years ago. If it rained the Kammerkantate f . ‘ 
i irtists got no pay. On the above occasion he was wishing . ’ ' \. 
i for a “fair weather” contract on the same terms The ' eee . 
weather was so fine that he feared the regular opera goers FEBRUARY & 
would all remain out in the parks and woods, which were Recitative f : ‘ BT 
just then very tempting. But the evening found a very *°"°erte ! ‘ Re trumes ). Ph. R 8 
good attendance and the artists are known to have carried - a ™ . ag ' Will inaugurate his first erican 7 
home the money. rusted . -: t with the New York P 
. ‘ . . 74 ha 0 estra at Carnegie Ha 
® ® ® sie — o pwartet ' . a hg Ja t ' 17th 913 
The so called “Collegium musicum”™ of the University MARCH et, 
of Leipsic, which verein was founded in 1701 by G. Philipp te for tringe t Bs).J. Sele gsbe 
felemann, and was personally conducted by Johan Sebas , pith . ins. : Pa. Ht 
tian Bach from 1729 to 1736, was refounded December 1 H OEs D t f 
1905, by Hugo Riemann, who holds the chair of music at ' hist Quarrel of 1D G : a es r O mM 
the Leipsic University in the present practice evenings 1. K 
of the verein, on W ednesday ut 8 o'cl ck, the meeting , ' . singende M . Pleisse Jan uary 
room is the auditorium in the Sem‘nary for Musical k 7h . BROCE a 7 es 
Science. The entire material programed for the nine fort i trode galliarde (16 wen ‘ to 
nightly meetings of the winter semester, 1911-1912, was as Pavane and { Germa ‘ bo4 M. I k 
follows: ‘ te (160 lee Bonde hi-ndac 
NOVEMBER 9 ee oe Ses . Me st May 1913 
Ricercar for four strings truments.Gregor Aichinger (1565-16 Pavane (1630 B. Prat the / 
Fugue j este Burg, for f stringe “ H ‘ 
Michas! Preseortes (199 nme Now 
K ne for four string ents lot Sta B1-1624 The student program at Leipsic Conservatory on May 3 
Geietliches Konze f ce 8 . s wrought tl Mojsisovi romant fantasie for rgan B ki 
H. S 5S (Gatscher ) s¢ md und third parts Beet! ver (; ma f OO ing 
Geistliches Konze . 7 7 : "i 5 pipes piano concerto, with rchestra, played by Evelyn Jansz 
Kanzone for five strings mst ents | H. Sche (1686-163 who ¢ np sed the cadenzas introduced the six piano nm 
NOVEMBER 23 solations by Liszt (lraulein Siegfried); the Evelyn Jansz 
Pavane et courante for three stringed instruments songs with piano, “Widmung,” “Wenn sich di Wimpern MANAGE Lf 
ike cian he il or his natin NN Neue cies. tne engeln” omg: by Prtatsin CONCERT DIRECTION M. H. HANSON 
iH Albert 6 P ader, first part cethoven major piano mecerto with 
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“Ariadne and Bacchus”; she also composed a magic opera, 
“Rinaldo und Algine,” to supply an entertainment, the 
vogue for which at the end of the century was responsible 
for the hasty composition of “Die Zauberfléte.” The last 
of the four, Maria Rosa Coccia, who was born in 1759, the 
same year as Maria von Paradis, owes her fame rather to 
the records of contemporary history than to such of her 
compositions as survive. The Fitzwilliam Museum at 
Cambridge possesses a Magnificat and “Dixit Dominus,” 
and a cantata of hers is in the Dresden Library; but to 
account for her reputation these slender remains have to 
be supplemented by the pious use of the imagination. 
Anyhow, we know that when she was up for examination 
she so startled her four professors that they printed her 
answers together with her portrait, and the Academy at 
Bologna did the next best thing to giving her a degree 
by conferring on her the, title of “maestra di cappella.” 











THE PIANO TAMER. 


A CONCERT HALL FANTASY. 
TRANSLATED BY FRANK PATTERSON. 








28 
é eras, as well as cantatas, concertos, and sonatas; 
en as Vienna Marianne Martines, whose singing was 
dmired by Burney, had her oratorio “Isacco” (set 
by Metastasio, who lived with her family and 
performed by the Tonkiinstler Societat. She 
known by many other Sac red works, as well as 
d deal of instrumental music \ couple of her 
the harpsichord which she was taught as a 
ild by Haydn when he was living in a garret in the same 
I may be remembered today because they have been 
by Pauer. Vienna was also the birthplace of 
ese von Paradis, who made a tour round Eu- 
a pianist with a concerto written for her by Mo- 
he rtfolio, and on her return home settled down 
t d turned out (beside a host of smaller 
uneral cantata for the anniversary of the death 
XVI, a pastoral Singspiel, and a melodrama, 
\ medium sized, plainly decorated hall, filled with a 
tic semi-darkne in which several hundred people are 


of chairs, breathless and excited, im- 
In front 
sort of 


tting on long row 
trently waiting for the exhibition to commence. 
rising out of the uncertain gloom, is a 
which stands, black, the dreadful- 
animal which is about to be tamed. It looks 
smooth body and its three plump 
which end in single, rounded claws, and it is entirely 
mless. Only its two eyes shine out sleepily and cun- 


I them, 
we on silent and 
xd-thirst 


quite docile with its long, 


black liveries and white breast 


tes glide to and fro leading people to their seats and as 


In the hall servants in 


fearfully past the huge monster he seems to 
A sudden rustling of silken 


hurry 


rrow! softly and ominously 
cirts, a few quick steps of a tiny foot, or rather, two tiny 
feet \h! The Piano-Tamer is here, the contest is 


very one is delighted, a few even begin 
Piano, the poor, gigantic, 
before. 


about to begin 


p their hands—only the 


helpless tone animal, remains still and silent as 
steps up to it and with her long, delicate fin- 
A long, gaping row of white 
Will the 
courageous woman in Ab- 
lamer seems to have no fear of it, 
smiling]; books on the animal's 


ind selecting one from the pile, she flings it 


ger owly opens its mouth 
eth i id bare Terror seizes the audience! 
ite tear the pieces? Bah! 
1! At least the 
for she places a pile of 
broad nose 
ighly open, And the docile monster only opens its eyes 
ttle and grinds its white teeth in suppressed rage. 
lhe spectators breathe more 


over, But no! 


ther ripple of applause 
worst Is 
lamer throws back her 


freely, thinking now that the 


beginning! The 


t 1 ont i 


wit locks and raising her arms with an imperious 


trikes. the poor brute on the mouth with her thin, 


ngers till its teeth chatter. With a wild scream and 


it seems at last to awake from its peaceful 
to threaten its fair insulter with its mighty 
But she 


trike it 


Hed roar 


is ready for it. Pausing not a moment she 


in the face and again it cries wildly out 


ony, howling, screaming, roaring! The struggle 

inwieldy monster screams ever more wildly 

irfully in its helplessness; it spits and mews, sighs, 

rk ind gr wls, now deep like an old lion, now 

like squealing pig, but the heartless Tamer knows 


r pity She bends her lithe form over it, striking 
inceasingly and stamping her feet madly upon its long, 


Ing tongu She tickles, annoys and teases it till it 
ws almost wild and then whips it again into submis- 
t last she far subdues it that it only weeps 
nd whrnes piteously, emitting sounds like the last squeaks 
f ying t. It was overcome! Not a very ladylike 
ding, it is true, thus to torture a poor, helpless 
re and to glory in its eric Still when you come to 
é e monstrous size of the great animal and the 
e frat of that bony woman, it seems no mean con 
t And we applaud again! In Madrid people ap 
he last groans of a dying bull—why should not we 
the san So we applaud 


he lady bows and smiles, but she looks overheated and 


weary. No wonder, after such a struggle! We all thought 
hat there would be an end of this gruesome spectacle 
But, alas, she seats herself. What can she want now with 


the poor dead brute But it seems that there is still a 
little life in the great black carcass, for as she strokes him 


gently on the mouth, as with a soft tooth brush, instead of 
iting her, the gentle creature seems to be deceived and 


begins to purr most affectingly. A storm of applause breaks 
forth. But the applause seems this time to anger the lady 
i is that she begrudges the poor animal even that 


ken of pity. She stamps again madly on his tongue 


and slaps his face viciously so that the purring is suddenly 
changed to growling, the growling to screaming, and the 
screaming to bellowing and wailing. In short, the whole 
passage of tears begins again for the unfortunate beast. 
It seems almost as if she were slowly, one by one, pulling 
its teeth out by the roots; and with each tooth I seem to 
feel that a three-foot long tone nerve is extracted that 
comes unwillingly and with exquisite pain. 

But at last, at last, she has finished with this too—the 
room grows still. The Tamer rises wearily, and as she 
stands there listening to our applause she looks worn out 
and exhausted. As she leaves the stage her hair is stand- 
ing on end! Our’s too! We are still filled with horror at 
the thought of the dreadful torture we have just witnessed, 
and we acclaim with our applause the patience and forti- 
tude with which the poor Piano has withstood it. And of 
us all the Piano alone seems fresh and vigorous as if it 
indeed had had nothing to do with all this. It blinks after 
the woman, as she leaves the stage, with its two yellow 
candle-like eyes, and grins through its white teeth as if to 
“Got to! Go to! ‘Ye torturers! Your efforts are 

I'll finish you all off before you finish me!” 

A. De Nora. 


say, 
vain! 





CINCINNATI MUSIC. 
The Westmoreland, 9 Mason Street, Mt. Auburn, 
’Phone, Avon 2923 R, } 
Cincinnati, Ohio, May 25, 1912. 

John M. Spargur, who will conduct the summer orches- 
tra at the Zoo, arrived in Cincinnati Wednesday from 
Seattle, filled with enthusiasm for his new duties and many 
plans for a successful season. Mr. Spargur, although so 
long identified with music in the Far West, is a Cincin- 
natian by birth, The concert season at the Zoo opens 
Sunday, May 26, when the orchestra returns from a short 
engagement in Knoxville, Tenn. Mr. Spargur has an- 
nounced his intention of giving the people what they want 

popular music. And that does not necessarily imply that 
the crowds at the Zoo will be regaled with “Won't You 
Home, Bill Bailey?” or the syncopated bunnyhug 
tunes. The new conductor of the summer orchestra leans 
rather to the side of the delightful Viennese waltz, the 
tuneful Bizet, and the lighter, more melodious composi- 
tions of the great Wednesday night will, as 
usual, be set aside for the playing of classic music. 


\mong the large number of pupils’ recitals and concerts 
given for the special purpose of exploiting budding talent, 
there was one this week that was quite out of the ordi- 
nary. Albino Gorno presented some of his advanced pu- 
pils at the Odeon on Friday night in a program of artis- 
tic proportions. Viola Foote, a soprano with a lovely, 
impid voice, and Cyrena van Gordon, contralto, added va- 
riety and charm to the wealth of pianistic talent brought 
forward. Miss van Gordon, whose studies have a definite 
aim, as she intends to enter the operatic field, sang ex- 
quisitely “My Heart at Thy Sweet Voice,” from “Sam- 
son and Delilah.” Miss Foote was heard in the prelude 
to Ronald’s “Cycle of Life” and one of Louis Victor 
Saar’s charming songs, “Nanny.” Signor Gorno’s pupils 
displayed their usual technical fluency, with the addition 
of individuality and temperament. Emily Gaither played 
the “Gavotte” from the Bach English suite in G minor, 
with string orchestra accompaniment under Albino Gorno; 
also the slow movement from concerto No. 3, by Schar- 
wenka. Eleanor Wenning gave Handel's “Gigue” in G 
minor and scherzo from the Beethoven sonata in C major. 
Mary Voisinet was heard in Liszt's fantasie om themes 
from Beethoven’s “Ruin of Athens.” Betty Gould, who 


come 


writers, 


is in great favor as an accompanist at the College, played 
Rachmaninoff's elegie in E flat minor and MacDowell’s 
“Dance of the Dryads.” Edna Giunchigilgiani gave the 
last two movements from the concerto in G minor by 
Edward Schutt. 
nee 

Last Monday evening, at the Cincinnati Conservatory of 
Music, was devoted to the graduation of Frances Hobart, 
pianist, pupil of Frederic Shailer Evans. Miss Hobart is 
from New York City and has been devoting the past five 
years to her musical studies at the Cincinnati Conserva- 
tory. She presented her program in an interesting man- 
ner, for she has a strong personality in addition to her 
musical gifts. The abandon and artistic finish with which 
she delivered a group of Chopin and d’Albert justifies bril- 
liant predictions. Miss Hobart has been strongly iden- 
tified with the student life at the Conservatory, and is one 
of the most efficient members on the staff of Sharps and 
Flats, the student magazine. Her program included the 
Beethoven sonata, op. 26, A flat major; allemande, ga- 
votte and musette, d’Albert; concert study. “Agitato,” 
op. 5, Sgambati; nocturne, op. 20, B minor and polonaise, 
op. 26, E flat minor, Chopin; “Concertstuck,” Reinecke. 


Nance Cook, an artistically well endowed young concert 
aspirant, pupil of Theodor Bohlmann, gave her graduating 
recital at the Cincinnati Conservatory of Music last Fri- 
day evening. Her high degree of scholarship and tech- 
nical facility were much admired in a group of contrast- 
ing soli made up of three Chopin numbers, a gavotte of 
Godard and the double note study of Moszkowski. Miss 
Cook, who is a native of Mississippi, has devoted the past 
four years to her musical studies at the Conservatory. A 
large audience was attracted to the Cincinnati Conserva- 
tory of Music last Wednesday evening by a joint recital 
given by Lorena Creamer, mezzo soprano, pupil of Fran- 
ces Moses, and Jemmie Vardeman, pianist, pupil of Theo- 
dor Bohlmann, Miss Creamer has a beautiful, fresh voice, 
well under control, and an abundance of dramatic talent. 
Her program comprised a group of arias from the clas- 
sics, some German lieder and modern lyrics. Miss Varde- 
man’s contribution to the beautiful program was a fasci- 
nating musette of Liadow, the eighth Hungarian rhap- 
sody of Liszt, a Chopin berceuse and a brilliant waltz of 
Strauss-Tausig. Miss Vardeman plays with an exuber- 
ance tempered with good taste, which is compelling 
Florence Weidner’s elocution recital at the Cincinnati 
Conservatory of Music attracted a capacity audience last 
Tuesday evening. Miss Weidner has had several years 
of instruction under Helen May Curtis, and this, her grad- 
uation recital, was a brilliant, crowning event of her seri- 
ous efforts. She reads with discrimination and taste and 
held her audience throughout. Assisting her was Hazel 
Dessery, pupil of Bernard Sturm, a distinctly talented 
young violinist, who played the Ries suite, No. 1, with 
beautiful tone and an evident gift for public performance. 
Pupils from the classes of Pier A, Tirindelli and John 
Hoffmann were heard in a recital at the Conservatory last 
Friday afternoon. Much interesting new talent was given 
its first hearing in the interesting program presented. A 
recital participated in by two gifted undergraduates of 
the Cincinnati Conservatory was that given last evening 
when Ruth Kroger, pupil of Ethel Piland, was assisted by 
Helen Portune, violinist, pupil of Pier Adolfo Tirindelli, 
in the presentation of a very well rendered program. 
Miss Kroger plays with crispness and fluency, governed 
always by good taste, while Helen Portune is a very ca- 
pable, well developed violinist. Both showed admirable 
training in ensemble routine in their playing of a Bee- 
thoven sonata for piano and violin, and the individual 
talents of each were well displayed in a series of suc- 
ceeding soli. The Cincinnati Conservatory of Music cal- 
endar for the week: Monday evening, May 27, song re- 
cital by Etta Mastin, pupil of Clara Baur, assisted by 
Elizabeth Martin, pianist, pupil of Theodor Bohlmann. 
Tuesday evening, May 28, piano recital by May Bingham, 
pupil of Hans Richard, Thursday evening, May 30, joint 
recital by pupils of Theodor Bohlmann and John A. Hoff- 
mann. Friday evening, May 31, recital by Ruth Gordon, 
pianist, pupil of Hans Richard, and Abby Bradley, violin- 
ist, pupil of Bernard Sturm. Saturday evening, June 1, 
piano recital by pupils of Hans Richard, assisted by Mar- 
ion Belle Blocksom, soprano, pupil of Clara Baur. 


RRe 


Carl M. Gantvoort, son of A, J. Gantvoort, manager of 
the College of Music, has met with well deserved success 
on the operatic stage. In the all star cast presenting the 
revival of “Robin Hood” in New York, Carl Gantvoort 
was chosen for the role of Little John. It is rumored 
that he is to join the Metropolitan Opera forces next 
season. Mr. Gantvoort graduated from the College of 
Music with honors, and was a pupil of Lino Mattioli. 
Another member of the talented Gantvoort family, Her- 
man Gantvoort, sang in the “Meistersinger” selections 
given at the recent Cincinnati May festival. 

Jessie Partition Tyres. 
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WOMEN'S MUSICAL CLUBS. 
By VERNON SPENCER. 
The American Woman's Musical Club is an 
which has grown out of the needs of the people and coun- 
try—grown and evol 


institution 


lved as the natural consequence of a 


reaction against the strong materialism of a young land, 
a materialism which for a long time almost entirely sup 


pressed the desire for art expression 
when a 


man’s musical club cannot even be imagined?) has not at- 


The musical club (why woman’s musical club 


tained to its present importance because of the vain ef- 


forts of society women to enhance their social standing 
because Nature demands 


and further their ambitions; but 


balance. The very moment of the birth of the club was 
when a national danger lurked in the over development 
of the practical and material side of American life and 
rhe that 


women might nurture the soul of the country! 


character musical club evolved America’s 


To my knowledge there is in no other land a like or- 
ganized effort on the part of the women to create and 


promote a more universal love for and understanding of 


music in the manner of the women’s musical clubs; and 
perhaps in no other country is the need for such organiza- 
tions so apparent 

America is young, and a young country must needs be 


a land of practical achievement and conquest—of level 


headed, skillful men, who, in the first place, can provide 


a home and the necessities of life, and help to create sta 


ble and permanent conditions; of men who open up the 


country for settlement and commerce. The first thought 


of the pioneer must needs be shelter and food; his second, 


the building of roads and the establishment of means of 


communication, so as to make trade and intercourse pos 


sible; and his third, the education of his children. These 


basic necessities must be well established before art 


particularly a fine art such as music—can enter to any ex- 


tent into the life of the young community A country 
passing through its first period of development needs 
workers, not dreamers of dreams; artisans, not artists; 


men who will found and direct the business enterprises of 


a town, not men of the brush and descendants of David. 


To such a community a good sheriff or a far sighted 


banker is a greater necessity than a dozen Beethovens 
Before art can get a foothold, then, a country must 
have passed out of its struggles for existence. That which 
at first required watchfulness and anxious care must con- 
sume less time and effort, so that there can be interest 
in other less practical and material labors. The nursery 
is, after all, not the fostering place of art. Thus we find 


all over America, that as soon as a certain degree .of sta- 


bility and welfare has been established, and a state of se 


curity reached when a couple of bad crops would not 


mean disaster, art appears, and in its wake music and cul- 


ture clubs. It is, however, only the women who take any 





Jane Hazelton, a New Prima Donna. 


Jane Hazelton, who has been the prima donna during 


the past with Ralph Herz in “Dr. De Luxe,” is 


season 

















JANE HAZELTON, A DEVINE PUPII 
now studying with Lena Doria Devine, of New York, tak 
ing daily lessons in preparation for her forthcoming en 
gagement, which will be a notable one, and which promises 
to bring her prominently forward as a singer of high or 
der 

Miss Hazelton has won marked distinction for her act- 
ing as well as for her singing, although but two seasons 


on the stage. 


interest in its advent; the men hold themselves indiffer 


ently aloof. 
How 


“has no use” for 


can it be otherwise? That the American man 


music and musicians is not to be won 





dered at, for the country as yet has only had need of men 
of enterprise. A man occupied with business, law or fh 
nance, is a man who has inherited from generation t 


generation practical problems and not art issues; there 


fore, | hold it unfair to demand from him, as yet, an ab- 
, 


sorbing interest in them, 
for the lack of it 


and equally unfair to chide him 


the love f art and music survived in the 


But why has 


women when they have faced like conditions as the men? 
one is tempted ask. The answer is that the woman 1s 
more emotional, more tender, does not aitogether disre 


gard the ideal for the real, the subjective 


She be so entirely materialistic, nor so 


ior the objective 


can never em 
nently practical that she ceases to sing, to dream, to rhap 


And 


. . : 
dream, a song, and the feeling and expression of intan 


sodize and to build air castles what is art if not a 


gible emotions—the expression of the unlimited and the 
Despite 
she has extended to her pioneer brothers, 


divining of the soul? the truly courageous help 


despite the sup 


pression of many of her finer instincts and desires; de 


spite the lonesomeness of the army post, the prairie farm, 


the Colorado blockhouse; and the fact that she has often 


taken up and continued the struggle which her tired part 


ner could not finish, she has never become entirely 


enamoured of things essential and utilitarian. On the con 


trary, in her heart she has kept alive Ler longing for art 


dreams 
the 


expression, and in her soul the race's heritage of 


and music and painting, which some day will soften 


fcatures of the men 


Thus, while the men have hewed 


torest 


away the retarding 


built roads, broken the sod and brought home the 
And 


cradle of her ghild? 


grain, the woman has had her home and her cradle 


what 
What woman never cried, or sang, or hoped at hergw rk? 


mother never dreamed at the 


Despite the vastness of his quarter section the align has 


kept in touch with the world only, while the woman, not- 
withstanding the I.mits of her “four walls,” hag. been en 
rapport with the universe 

Art has nothing in common with the world, for, like 


the sounds of music itself, it emerges from the mysterious 
depths of the universe It is the woman, then, who has 
preserved America’s art instincts, and in her endeavor to 


counteract the materialism of the day, her efforts have 
crystallized in the conception and organization of the 
musical club, 

rhese clubs, therefore, had their origin in the country 
itself and in its needs Chey have evolved with the grow- 
ing material prosperity of the race, and are a natural and 
wsthetic necessity, worthy of our ardent attention. Yet 
how few are they, even among the musicians whom they 
most serve, who appreciate and value their work and 


aims :@ 
4 


And of what kind are these clubs, and what are they 
doing? There is the littl club, with its “home talent” 
concerts, planning strenuously to engage one “big” artist 
a season There is the larger club, supporting and man 
aging a series of concerts and lectures each year; and the 
big club, looking after its May Festival, or permanent 
orchestra. One must not overlook the “Monday Morning 
Matinee Musicale,” the “really swell” club, where to:lettes 
and programs are of unequal interest; and finally the club 
doing settlement work 

We are all (musicians not excepted) apt to smile at 
times and to make scurvy criticisms of their endeavors 
It is true, that in a person well versed in musical tradi 
tions, and accustomed quietly to accept the best a Euro 
pean city offers, a club performance of a concert adapta 
tion of an opera (horrible thought!) will not awaken sym 


pathetic interest; nay, it may even seem a crude, laughable 


and lamentable attempt at serving the goddess Euterpe 


I remember hearing on one occasion Humperdinck’s “Han 
sel and Gretel,” which depends so much on its rich and 


beautiful instrumentation for its artistic effectiveness, 


“performed” by an “orchestra” consisting of a grand piano, 
cello, flute and 


purpose, 


i harmonium, four violins, one double 


bass, in with the most 


a hall totally unfit for the 
Stage whose 


notions of 


primitive settings imaginable, and by singers 


German dress and character must have been 


derived from the comic supplements of Sunday journals; 
the whole 
The 


nothing but the performance itself, and 


“conducted” by a lady! 


musician and critic is apt to see in such an effort 


judging it from 


the standpoint of true art, where compromises do not 


This is, 
and the proper on 


exist—damn it however, a wrong viewpoint, 


is to consider that such a production, 
will awaken local interest 


(often 


in spite of all its shortcomings, 


in opera and orchestral music; will bring many 


conflicting) elements musically and socially together in 


one common cause; utilize and thereby develop home tal 

both and 

more perfect and ambitious endeavors 
Few people realize the obstacles a club has to over- 


come to make even such a performance possible, and only 


ent and spur on individuals organizations to 














herculean labor and great personal sacri time and 
money on the part of individual club members ensures 
success. Nor dees the average reader know of the heart 
sickening inertia of the general public, even im many i 
the so called musical centers, whic! as with 
when trying to raise the st ard and tast f a commu 
nity; nor of the vast resources of enthusiasm and tem 
peramental energy of the tew standar irers of the 
club who carry such campaigns to a cess! issue 

Another pou ften overlooked in torming a _ correct 
estimate of the club's work, is that they labor for the sake 
of musical achievement, and wit thoug t proht of 
gain ior the individual They re t I tl lol 
lar,” nor do they have currency written all er then 
as do sO many musicians Rather, they represe: cel 
trated rt, W ng tor a great lea am ‘ Sa , 
is the motto and parole Through their courag rga i 
tion, foresight and tactful aggressivenes they ave 
changed, musically, many a desert u ritable ara 
dise for artists, and im the short spac fa few years in 
portant musical ceite have been established Any artist 
will gladly testify to the increased intelligenc f his au 
diences in the Middle West, for instance, where many 
towns can now be ras a by the greatest artists, which 
a few ye had t ¢ avoided on account of the low 
musical stand and the resulting financial losse 

A somewhat new and ry splendid departure in many 
cities is the establishincnt f a jumor division f the lul 
with study programs recitals Nothing ter could 
be devised to bring wt a high stat { musical ture 

Women's musical clubs now have assun national pt 
portions Without help from men they ha rganized 
over the entire country and formed a nat il tedera 
tion. They support ea ther, have great ane n 
aims, are educating the younger generatior ping st 
dents to study both at home and abroad and er ur 
aging the American artist and composer heir members 
arrange most comprehensive study se stematically 
ordered, and engage the best artists ft ecture on or play 
the works after they ! studied Further and’ this 18 
the utmost importance—they demand th ery best of 
artist, and pardon no concession to popular taste if it en 
tails a loss of standard 

Finally, as I have uid before he f 
tration of effort and the uniting i " t how 
just what this means one h but t mentton P ct that 
it is rare indeed, even in a conservatory of no to find 
this spirit of unity among the musician 

Mrs. C. C. Collins’ Progressive Methods. 

Mrs. ( ( ( lin president of the Matinee M 
Club of Philade pria with the aid I nittes 
formulating many new and important pians t ext 
son [The musi endar, now nearly ready 
on ot the most attractive ever flere thik ¥ 
tion, and the greatly 1 reased t er i 





Phot by M ‘ Phil A 
MRS. ¢ ( cf | 
I ‘ 1 1 i | 

ba ance nm the trea r ar ree at work ‘ \ iker n 
terest in a club Mrs. ( . ming per . 
endears her to all the member if r administrative 
ability assures the club that it t prospects for ti 
new year will be realized 
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CHICAGS? 








I M ? 1912 
t eld this week in the various schools 
students brings back the 
1 medals. Last Friday afternoon we 


e of t e competitions and wondered who was 

the awarding of first medals to pupils far 

the one who would come in second or third 
ed largely of pupils, was, in one in 

ked at a decision of the jury, and indeed right 
tude the decision was anything but fair 
" ere rt ecessary t preside at the con 

was in the vocal department, as 

tands music or who may judge it by 

ul vy technical knowledge would have 

e of the students wa lar superior to 
the decision was rendered the deserv 

t at the post while the other one came 

I Winnie for no more plausible reason 

n intrigue and favoritism. Since medals are 


n and though this writer is opposed to them, it 
ve the rewards given the deservy 
Teachers are not 
What has 


tl diamond medal winners in years gone 


than te the teacher 


t question to be asked 1 


What have they accomplished?” 
instances we find them teaching in some 
ri ven in the light opera o1 grand opera 
" ity are eclip ed by those who did not 
| ice ld not happen so openly if 

ere ide up of outsiders instead of teachers 
fi ¢ vel hools in which the examinations 
rr 1} name of the prospective jurymen 
‘ thhe and nly the head of the school 
to preside at the contest. This method 
é Europe and was also in favor in this city 
t ears, up to the time when a piano teacher 
a lar hool in the downtown district, was 

the head of a school an 


d informed that h 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue 
CHICAGO, ILL. 


KENNETH M. BRADLEY, Director 


SUMMER NORMAL 
The Leading Conservatory 


MUSIC, ACTING, 
LANGUAGES, 
EXPRESSION 


SUMMER NORMAL BEGINNING, JUNE 24th 


Conducted by MADAME JULIE RIVE-KING, KENNETH 
M. BRADLEY, FRANK B. WEBSTER, MADAME JUS.- 
rINE WEGENER, EDGAR A. NELSON, GUY HERBERT 
WOODARD, ANNA McPHERSON and others 
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had been chosen a member of the jury and in the same 
breath, it is reported, was told for whom he should vote 
Chis gentleman, however, turned the tables on the head of 
the school and voted for the pupil deserving the coveted 
prize. The director of the school, so we have been told, 
was enraged, as he had faithfully promised the diamond 
medal to another pupil, who afterward made a rumpus 
and compelled the head of the school to give her a medal 

an additional prize being for this occasion added to the 








MRS. T. S. BERGEY, 


Pianist 


already long list of prize winners. The pupil wis in the 
post graduate class, therefore a medal of higher degre: 
had to be given, and this was done in order to please not 
only the student, but especially her parents. Since thea 
seldom have outsiders been asked to vote for the piano, 
vocal or violin departments, and the senior teachers of the 
school are made members of the jury. Friendship between 
teachers often is the means of winning a medal for a pupil 
who is far from satisfactory, and therefore the deserving 
students feel angry and hurt the school The deserving 
pupil hurts it by proving the unfairness of the jury and 
the undeserving one reflects poorly the standard of the 
school, which had honored the students by a glittering 
gold charm piece The remedy seems to be fairness 
among those who have at heart the final results. The 
decision last Friday afternoon was so bad as to call for 
hisses and laughter from all the audience. The decision 
was so absurd that each one of those who voted for the 
undeserving student ought to be called to task separately 


and asked for what reason he or she voted in a manner 

which would not have been a credit to an eight year old 

schoolboy. It is high time for the head of the school to 

ask his teachers to account for such unbecoming conduct 

in any one who styles himself a musician or music teacher 
nnre 

Mr. and Mrs. Herman Devries have issued invitations to 
a concert and operatic performance, including the second 
act of Bizet’s “Carmen,” be given at the Studebaker 
Theater, Tuesday afternoon, May 28. Fifteen hundred 
invitations have been issued, therefore a full house is 
expected. Mr. Devries, during his seasons with the Met- 
ropolitan Opera Company of New York, often sang in 
“Carmen” with Calvé and de Lussan. It might be added 
that Mr. Devries was one of the few pupils of George 
Bizet, who was a persona] friend of the Devries family in 
Europe. ’ 
nem 

The following are press notices of Della Thal’s suc- 
cessful appearance with the Minneapolis Orchestra at the 
I. M. T. A. convention at Streator, Il: 

One of the most notable exponents of piano technic and musica! 
power was Miss Thal, who played Friday night with the orchestra 
Miss Thal, besides possessing technical facility in the highest degree 
is master of a breadth of tone and sincerity of feeling quite un 
usual in a woman. In the opening of the theme the effect of her 
full, big tones, sustained with dignity and power, was convincing 
and resonantly beautiful. In the more delicate embellishments she 
was equally effective, combining grace, clearness and elegance of 
feeling. It was a delight to sense her grasp of th: work and the 
splendid execution she brought to it. 

In this MacDowell concerto the master was heard at his best 
affording Miss Thal ample op.ortunity for her v-rsatility an 


adaptability.-Streator Daily Independent Times, May 14, 1912 





Della Thal in the piano concerto, No. 2, D minor, of MacDowell 
accompanied by the orchestra, was a marvel of pianistic ability and 
added materially to the b-nefit and delight of the audience 
Streator Daily Press, May 11, 1912. 





On the evening program was Della Thal, a young pianist whose 
work met with a very cordial recepticn in the MacDowell concerto 
for piano and orchestra, an exceedingly difficult composition which 
she read with great sympathy and intelligence. She, too, responded 
to an encore in a very acceptable manner.—Daily Independent Times, 


Rre 
Hanna Butler, soprano, furnished the program for the 
Woman's Athletic Club last Monday, May 20, at a concert 
Alexander, of 


Streator, May 11, 1912 


given under the auspices of Mrs. W. A. 
Highland Park. Mrs. Butler announced that this year 
she would teach until the middle of July and would accept 
vocal teachers in and around Chicago in her Norma class 
Mrs. Butler will spend her vacation in Colorado, where 
she will journey, probaby, by automobile, having taken the 
same trip in the same way two years ago. Next year Mrs 
Butler, who is at the present time connected with the 
Cosmopolitan School, will have a studio of her own in 
the Fine Arts Building. 
nee 

Rosa Olitzka, the famous contralto, will be one of the 
soloists at the Chautauqua festival at Cumbérland, Md., 
which will take place on July 4. Madame Olitzka has had 
many dates already booked by her manager, R. E. John 
ston, of New York, for next season, among which may 
be mentioned a joint recital with Rudolph Ganz in Wash- 
ington in November; an appearance in Duluth and a re 
engagement with the Mozart Club of New York, also in 


November. Madame Olitzka sings exclusively for the 


Are You Engaged? 


Eastern artists wishing Western representation 

and Western artists desiring exclusive manage- 

ment arrangements, communicate at once with 
BRIGGS i tenn BUREAU, Steinway Bullding, Chicago 
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Columbia talking machine, and last Friday evening she 
invited many of her friends to her home, where, after 
dinner, her guests had the pleasure of hearing her voice 
through the talking 
won triumphs in her home town as well as abroad. 
nner 

Harriet M. Snow, assistant to Carl D. Kinsey, 
manager of the Apollo Club and North Shore Festival 
Association, met with a painful accident at her place o 
Mrs. Snow was walking in the store, when, fall 


machine in songs in which she has 


busines; 


business. 
ing heavily on the floor, she broke her foot. The acci 
dent happened Tuesday, May 14, and her doctor says that 
she will be compelled to stay at home for at least five 
weeks. Mrs. Snow besides being assistant to Mr. Kinsey,: 
is one of the most popular members of the soprano depart 
ment of the Apollo Club, and her recovery is anxiously 
awaited by all members of both the North Shore Festiva! 
ind the Apollo Club 
> Fr F 
Albert F 
Verein of Milwaukee, to 
Stern has often been called the 


Stern has been elected president of the Musik 
succeed Dr. F. H 
“Merchant Prince Musi 


Emeling. Mr 


cian of the Cream City,” and no doubt under his presi 
dency of the Musik Verein of Milwaukee will be given an 
uplifting music in Milwaukee 


Rnene 


\ benefit concert for the Norwegian Lutheran Children’s 


impetus toward 


Home was given by the Bush Temple Conservatory under 


the auspices of the Young Ladies’ Missionary Society of 
Humboldt Park 


reading and vocal numbers given by students of the Bush 
£ & : 


The program consisted of piano, violin, 
Temple Conservatory 
nne 

The South Shore Country Club will give a musicale 
Sunday afternoon, May 26, at 4 o'clock, at which will ap 
pear, among others, Charles W. Clark, baritone 

nReR, 

It is reported from a reliable source that E. B. Llewellyn 
first trumpeter of the Minneapolis Symphony Orchestra, 
has been engaged as trumpeter for the Theodore [Thoma 
Orchestra 

nRre 

Final examinations for prizes will be continued through 
out next week at the Chicago Musical College. The dia 
mond medal winners in all departments will appear on the 
program of the forty-seventh annual commencement ex 
ercises of Dr. Ziegfeld’s institution, to be held in the 
Auditorium Theater, June 18 

znere 
It is reported that Gertrude O'Hanlon, who has been 


connected with both the Minneapolis Symphony Or 


chestra and St. Paul Symphony , Orchestra as booking 
agent, will open a bureau of her own in Milwaukee next 
season. Should the report be true, Miss O'Hanlon, wh 
has been most successful in all her undertakings, will 
meet with great success in the Cream City 


RRR 


Humperdinck’s fairy opera in thre 


probably 


Hansel and Gretel,’ 
acts. will be given in the Ziegfeld Theater, Tuesday even 
Musical Collegs 
under the direction of Kurt Donath 
formerly connected with the Opera at Trier, Germany 

nner 
and Charles W. Clark, bari 
soloists at Orchestra Hall on Jun 


ing, May 28, by students of the Chicago 
School of Opera, 


Arthur Dunham, conductor, 
tone, will be among the 


j, under the management of Eleanor Fisher. The concert 


is under the auspices of the Business Woman's Educa 


tional League of America. The list of patronesses, which 
includes over 100 
Charles S. Deneen, of Springfield; Mrs. Carter H. Har 
rison, Mrs. Harold McCormick, Mrs Blaine 
Mrs. Ogden Armour, Mrs. John Borden, Mrs. W. D 


McIlvaine, and others 


prominent women, is headed by Mrs 


Emmons 


nner 
Theodora Sturkow Ryder, pianist, and Francis Wheeler 
baritone, gave a recital at Defiance College, Defiance, 
Ohio, Jast Friday evening, May 17 
nae 


probably does not think it wise 
head of 


Another teacher wh 
to pay $100 to the school for taking piano les 
sons in order to hold her position at teacher in that 


school, has resigned from the school and will teach next 


JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 
GUSTAVUS JOHNSON, Director _Minnrapelie 
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season at St. Katherine’s Convent, in Davenport, Ia. Be American liner Frederick der Grosse hey will remain a 
sides teaching at the down town school, said instructor month or so m Berlin a ney m there t he 
also gave lessons at a convent on the Northwestern line French capital, art Paris some time after the 
nRre Grand Prix. They will retur Chicago the first weel 
Eleanor Fisher and Robert Talbot will be married on f September 
June 5 at Willowdale Farm, Crown Point, Ill. The farm nae 
The Gary Cl al Society vi in nce ry ntest 
Friday, May 24, has informed this office t te 
will take pla € n lune 7, mstead f the late pre Siy 
innounced e choruses will be judged at the Emers 
School, when the ifferent prt s of $1 $75. $15 and $ 
wil] be distributed among the winning <cieties and 
viduals 
nee 
Arthur Burtor iritone al 1 te ‘ ’ neces a 
summer term ! singers and \ tt ‘ \l Hur 
who has beer sy tl teaching 
ppearing at i neerts and | t recitals m a 
around Chicag “ remain wu in < \rt 
Building until August 3 pr ibly gon Kast for . 
mer vacatior 
nee 
l i | esaa ever i t ‘ 2 | eT 
wa ven for the s larship f t | Epsil 
~~ rority An ng the irt ts wl ippca¢re ! wert M 4 
Sharp Herdien, sopra Harriet S : prat ’ 
Rose Lutiger Gannot yntralt 
zeRme,e 
Announcements ha een issued for the three set 
opera musicales to be give t e W t Athle Cl 
by Anne Shaw Faulkner M Obernd he 
musicales will take place the mornings of November 
5. 12, 19 and 26, and Deceml 1 10 Dhe 1 
which Miss Faulkner will lecture are principally It 
or operas as yet not given in ( by the Chicage 
Grand Opera Company vii ire as follow The 
Cricket on the Hearth lsabea Roma Herodiade 
The Quarrelsome Lovet Ar é nd several of the 
Phete by Matzene, Chicago old operas, including e Ring ! e N I en 
THEODORE S. BERGEY nner 
Ter Catherine Reynolds, 840 Lakeside Pla irried away 
is the property of Will J. Davis, manager of the Illinos the first prize in the annual students mpet nin the Chi 
heater cago Musical College Scl f Acting held vesterday after 
2a, noon 1 the Ziegfeld Theater before a « rmiittes t dg 
Lucille Stevenson, soprano, sang with great success last which chude D> l | Mil Cha 
Sunday afternoon at the Auditorium Theater at a con lotte Granville, Holbrook Blinn, P \ tr losepl 
cert given by the Vereinigten Maennerchor of Chicago Kilgour, William ¢ rtenay. Fdw 1 Emery - Lose 
nee Thomas Ross ar Frank Pe Mi | 
Pauline Hall wrote her Chicago teacher, Theodore 5S warded the diamor medal, a il ’ fey f 
Bergey, that she won an ovation in the revival of “Robin 6066,” offered e of the prizes for tl ‘ ' D> 
Hood” in New York The Bergeys left Chicago last Sat las Fairbanl Helen Nak Fast Six ” treet 
urday, Ma May 2 for Europe _They will sail on on the _ Hamburg was awarded the gold m Speecl were made by 
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Mr. Courtenay, and Miss Granville an- son of temperament inasmuch as it awakens many latent artist as were also the officers of clubs and societies for 

e winners qualities which prove useful to the artist appearing in pub- which he played. Following are a few extracts from the 
nme lic. Falk says that such an experience will enable him to press and a letter which speaks for itself: 

Neumann, Mrs. Neumann and their daughter, interpret the Mexican music, of which he secured a large 


- P EP Ep . He drew from the marvelous instrument words of fire, of faint- 
r their country home at Butternut Bay, quantity, in the proper manner, as it is impossible prop- ness, of deep voluptuousness, of healthy and fresh passion, as in 








Islands, before sailing from New York for Eu- erly to render that music unless one ainderstands the spirit the poem of “Isola del Sola.” . . . His technic is of an irre- 
teamship Louise for their annual trip abroad. in which it was conceived as well as the manner in which  Proachable character; his inspiration is always vivid, changeabie, 
ne 2 ae £ S . . ‘ . . and easy to all things and th hts. Th a 10W . 
pend three weeks at Bad Kissingen and Bad _ it must be played. Much of this music Falk collected in ge ee een ae = men baews how to on 
, h | - ‘ itl ne te f ‘oli ' id wrap himself in all his playing, and carries it to the greatest 
nd exp o motor ough France ‘ anscribe y t » ; : : 
! cpect to motor through France mania ript and will transcribe it for violin to be added to psychological climax of which the spirit is capable. His playing is 
meme his repertory for next year. that of a genius.—La Prensa, Monterey, Mexico, February 23, 1912 
Foerster, the well known pianist and successful Owing to the numerous applications for Falk’s services —_——— 
at the Chicago Musical College, had the for next year, he has decided to return to, America in the For brilliancy of execution, interpretation and feeling, his art 
of having three of his pupils win fall instead of carrying out his previous plan of touring ‘scems without a rival—San Antonio (Tex.) Light, February 11. 
medals at the final competitions at the Chicago in Europe. 
( eg while a fourth pupil won a god medal. Apropos of his illness in Texas, he relates the fellow- I have never heard an artist whose playing was as soul satisfying 
erent honors were given in the seventh grade, ing amusing anecdote: “An extended concert tour which ** bis was. He had the audience completely at his feet.—Baton 
: . Row La.) News, January ’ 
e and post graduate classes. Mr. Foerster, ange, ChE) Mowe, Sammety: 95, pee 
Chicago three years ago, has had splen- 
his pupils, whose playing has called forth His recital was a musical and artistic treat that is rarely heard 
nth | it aud never surpassed. . . . The program offered ran the whole 
from all those who have witnessed their gamut of violin music, from simple melodies to wonderfully brilliant 
itions Mr. Foerster is certainly one of expositions. This last reached its climax in the “Ciaconna” by 
well as most conscientious instructors in tach, in which his mastery of the instrument was wonderful and 
his execution marvelous. His playing seems to have in its notes 
ene an inspiration which Falk breathed into his violin, and gave to his 
nd and last concert of the season by the Chi audience in tones that lingered for a long time and will serve to 


\rt Society will take place at Fullerton Hall, recall the wonderful music of the wonderful violinist.—Baton Rouge 
(La.) New Advocate, January g1, 1912. 





May 31, under the direction of its leader, 
) rt ——- , 
nae The violinist displayed an adequacy, both in skill and interpreta 
tion that was marvelous.—Atlanta (Ga.) Constitution, January 26 
it the irectorship of one of the Middle 
I9gt2. 
rgest schools is expected to take place before the albania) 


) ’ ( yber 
| year next October Falk showed a skill and ability in handling the varied music tha 


Rene Devriés stamps Lim an artist of high class,—Atlanta Georgian, January 2¢ 
igt2. 


Saton Rovuce, La., January 30, 1912 


Falk's Five Months’ Tour. 








im Falk ¢ rned last week' from a five months’ tour Mr. Falk more than surpassed our expectations—a thousand 
cluded the principal music centers of the East times, From the opening notes of the andantino to the closing 
\ . and the Far West After a short rest Falk measures of that magnificent Saint-Saéns number, he had the au 
. f dience at his feet. Personal.y, I have never heard an artist who 
t hort post-season series of engagements was as “soul satisfying’ in h’s playing, as he was. . . He had 
I} keep him busy until July i), his closing appear to repeat the “Vaggsang’’—and such a gem as it is!—and besides 
{ i¢ Knoxville (Tenn.) Festival, where he this, gave us thre: other encores, among which was the “Thais 
pl four times During the past winter Falk has Meditation,” to my great delight. 
' 1 I did not enjoy any number more than the Tschaikowsky * Mel 
ible cece it all his recitals and tells some “s 
odie,” I believe; it was such a beauty, and I would give anything 
esting tales about the enthusiastic audiences which to hear him play it again. Today, among other strains and phrases 
r it especially in the South and in Mexico, At Photo by E. Goldensky, Philadelphia which linger, are ¢he dual notes in the opening and elosing themes 
lant Ga.) recital he played to an audience of 2,500 ’ IULES FALK. of the Bach “Ciaconna”™; this is a work of such magnitude that :t 
e auditorium. and during his stav in that city , would take a number of hearings to get it thoroughly into one’s 
: : . P : system! I have just given myself up today to the recollections of 
ieged | mwwhers of violins for his opinion as to took me over the greater part of Europe—from Paris to last hight 
ilue, knowing him to be a connoisseur. He also Vienna, thence to England and Italy and back to Vienna, But to return to the recital a moment—we were charmed wit) 
receipt of many letters requesting him to give re prior to a long jump into Spain— had left me in not the Mr. Falk's graciousness and cordiality, both off and on the stage. 
in remote towns and cities and incidentally best physical shape when Berlin was finally reached. I Many M. W. Buatn, 
Strate was rather the worse for wear, confinement in trains, and President Music Cub of Baten Rouge. 





indifferent food. Therefore, those in charge of my tour 
insisted that a doctor be called in. Protests proved of 
no avail. My manager knew that I was sick and felt not Mildred Potter in New England. 

inclined to take any chances. The following extracts from press notices testify to 
Mildred Potter's recent successes in New England: 


es the most glowing descriptions of his tour of 
lle states that the Mexicans are: wildly enthu 
! lin playing and apparently are never satis 


d violinist might make a_ profitable 





lex alone alk was deeply impressed with “*‘What you need,’ said the physician, after a careful 
iracteristics and tendencies While in that survery of me, ‘is a change of scene.’ To Delilah falls the great.st :hare of solos and the most gratefu 
ntry he witnessed his first bull fight, and although it “Ever since then I have been quite positive that it is of amy im the opera. Miss Potter sang the role with the authority 
1 oe that -ome fr m & und mu icianshi and verfect martery f text 
" ; ‘ hard y appr priate for delicate or sensitive human to err co s « “ a sic ship t . ery o e 
‘ : - oe Ria : : and music. Her voice is one of wondrous beauty, rich in texture 
vet he claims it is of inestimable value to a per he press was particularly warm in its praise for this with a very large range, an asset that is a large factor in he: 
—— ——— ae : — ———- — achieving remarkable effects in temperament, and this she had ample 








opportunity to display in the varied scenes of the part. Without 
_ making comparisons it can be said that she is the best contralto who 
has sung in Nashua and with one or two exceptions she has nwo 
M me JAN E equal on the concert stage.—Nashua (N. H.) Telegraph, May :8. 

“ 1912. 
() \ 4 () oN HAN NAH Miss Potter surprised the audience with her beautiful contralto 
voice when she appeared and sang “Lieti Signor” from Meyerbeer’s 


D ra rr atic Sop ra no “Les Huguenots.” It seemed to be the general opinion that she 1s 


one of the best contralto singers that has ever appeared before a 
Fitchburg audience. Her voice is one of wondrous beauty, rich in tex- 
ture, with a very large range, an asset that is a large factor in her 
achieving success. Miss Potter as Amneris sang her part with a 
breadth and width of tone that was ravishing.—Fitchburg (Mass.) 


Available for CONCERTS and RECITALS ae a 


Miss Potter sang sturdily and honestly, giving strict attention to 
the score rather to the effect she was having upon her audience 


October- Januar She grew in favor with each number assigned to her, until at the 
last her dramatic ability was displayed at its best. In the duet with 
Mr. Cunningham she shone resplend:ntly.—Springfield (Mass.) 
8 Union, May 12, 1912. 
Re-engaged with CHICAGO OPERA GO., 1912-13 
Schenck Cantata Pleases. 
THIRD Consecutive Season Elliott Sckenck’s cantata; “The Faint Little Heart,” for 
—————— 


women's voices and orchestra, was given a very enthu- 


r siastic reception at a recent performance in Newark, N. J., 
four Now Booking. For Available Time and Terms, Address: under the leadership of E. Boyd Sonack. This little work 


is growing in popularity each season, it having been per- 
FRANK S. HAN NAH, 226 Produce Exchange, ss NEW YORK CITY formed by many of the leading women’s clubs throughout 
the country. 


— “If Wishes Were Horses,” for male voices, will be 
heard ‘again shortly in New York. 





Mildred Potter, contralto, as Siebel and Martha, sang with spirit 
Her rendition of the “Flower Song’ earned for her an ovation 
and the manner in which she blended her voice with the others dur 
ing the quartet in the third act added greatly to its success.—Provi 
dence (R. 1.) Evening Bulletin, May 22, 1912 
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Artists with the Redpath Musical Bureau. 








The Redpath Musical Bureau, which has just recently 
announced the exclusive management of MacMil- 
len for 1913-14, Fannie Bloomfield Zeisler, Carolina White 


Francis 


and Edmond Warnery for 1912-13, was organized in 1911 


and incorporated during the present year. Harry P. Har 


rison is president and treasurer, W. V. Harrison is vice 

president, and Fred Pelham secretary and manager. 
rhe organization of this bureau is one of the latest 

moves in the group of enterprises which are under the 


personal direction of Harry P. Harrison, whose work as 
an organizer, especially in the iast eight years, has been 
felt thoughout lyceum and Chautauqua circles and which 
is now beginning to be felt decidedly in the musical world 

In 1904, Harry P 
work as a Redpath Lyceum booking representative in his 
One year later found him in charge 


Harrison, just out of college, began 


home State of Iowa. 
of the Redpath Bureau for the State of Ohio—the great 
est lyceum State in the Union In another year he 
brought about a working ar 
with the Central 


by which the 


rangement 
Lyceum Bureau 


Central business was booked 
jointly with the Redpath in 
Ohio under his management 

Within a short space of 
three years from that date, 
H. P. Harrison turned over 
the business of the Ohio of 
fice to his brother, W. V 
Harrison, and bought a large 
share of the stock in the 


Redpath Bureau of the entire 
country, became its treasurer 
and moved to Chicago. Only 
thereafter, 
Slay 


one 


a short time 
through his efforts, th: 
Lyceum Bureau, 
oldest and strongest 
the West, 
merged with the Redpath 
rhe Red 
path today is aggre 
gate more than a million and 
a half Mr. Har 
rison practically all 
the with lyceum 
talent New York t 
San the 
list including such 
great national reputation as 
Dr. Harvey W. Wiley, Judge 
Hon 
Hon 


ton 
of the 
bureaus of was 
business of the 


said to 


annually 
makes 
contracts 
from 
Francisco, Redpath 
men of 


Ben Lindsey, 
J. Heney, Champ 
Clark, Congressman Victor 
Murdock, Frank J 
Cannon, Judge Marcus A. Kavanagh, Maud 
sooth, Dr. Frank W. Gunsaulus and many others 


Francis 
; 


secretary 
Senator 
Ballingtor 


From two small office rooms, four years ago, the Chi 
cago office of the bureau now occupies the entire sixth 
floor of the Cable Building, comprising twelve rooms. Of 
fices of the bureau are also maintained at Boston, New 


York, Pittsburgh, Columbus, Ohio, Cedar Rapids, Kansas 
City, Seattle, San Chatham, Ont 
Some of the offices in other States comprise a suite of 


Denver, Francisco, and 
six to eight rooms 
This year Mr. Harrison has inaugurated a chain of thirty- 


nine seven-day Chautauquas, extending from Tennessec 
up into Michigan, and has placed upon them some of the 
most famous men and women of the Lyceum and Chau- 
tauqua platform. 

The Redpath Musical Bureau was inaugurated by Mr 
Harrison in 1911, as heretofore stated, and at once began 
securing during the 


Clark and other 


to come into 
the exclusive management of Charles W 


prominence, first year 
artists 

When Mr. Pelham came to 
path Musical Bureau, during the forepart of the present 
year, the Central Lyceum Bureau 


the management of the Red 


if Chicago, previously 


managed by Mr. Pelham, was purchased by Mr. Harrison 
and merged with the Redpath 

Mr. Pelham is recognized as one 
managers in the Middle West 
agement of the Central Lyceum Bureau, he was 
manager, and in connection with his work as manager of 
the Central he has the Musical 


Some of the greatest companies -of noted artists 


of the leading musical 
Before taking the man 
a musical 
also managed Pelham 
Agency. 
which have ever traveled under Lyceum management have 
been brought together in companies under his direction 
Under Mr. Pelham’s management there have also trav 
eled the New York Symphony Orchestra, the 
Regiment Band, the New York Philharmonic Club, the 


Seventh 


md manager, Re 


Boston Ladies’ Symphony Orchestra, Maud Powell, Banda 


Rossa, Giuseppe Campanari, Josephine Jacoby, Riccard 
Martin, Madame Marie Rappold and Bernice de Pasquali 

The Redpath Musical 
of the Redpath suite, on the sixth floor of the Cable 
and 


rooms 
sunid 
the 


piano 


tureau now occupies two 


ing, Chicago, one of which is a business office 


equipped with a baby grand 


covered with the personally 


other a 
and the 
autographed photographs of famous artists in the musical 


music room, 


walls of which are 


world 


Carolina White, a Boston girl, under the direction olf 


the Redpath Musical Bureau, has enjoyed the applause 
foreign audiences and has triumphed as well on the oper 


atic stage of her own country. Possessing a perfect and 


face, she has naturally essayed sopran 


She has 


an unusually pretty 
roles in the new Italian and French operas bec 
honored by her manager, Andreas Dippel, with the creation 


of the two most important parts in two novelties given by 
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Musical Bu: eau Pres 


the Chicago-Phtladelphia Grand Opera Company; she has 


appeared in “The Jewels of the Madonna,” she has ¢s 


sayed the role of Micaela, and won success in “The Girl 
of the “Golden West,” singing the part of Minn Next 
season Miss White will appear with the Chicago Grand 
Opera Company, besides appearing in concert under the 
management of the Redpath Musical Bureau rf 
Chicago. The brilliant soprano is said to be as valuabk 


a factor in the concert field as she is on the operati 


stage 
Another valuable acquisition to the Redpath Musical Bu 
American 


reau is Fannie Bloomfield Zeisler, the foremost 


when ten years old and is a 


pianist. She made her debut 

pupil of Ziehn and Carl Wolfsohn, of Chicago, and of 
Leschetizky, of Vienna. She was born in Bielitz, Austria, 
and married S. Zeisler in Chicago in 1885. Mrs. Zeisler 
wherever she has appeared, has been proclaimed one of the 
foremost feminine pianists of the world 


Edmond Warnery, tenor, who has been engaged for a 


concert tour by the Redpath Musical Bureau, has appeared 
Grand Opera Company since the 
at the 


sung in Europe in 


with the Chicago open 


ing of that organization two Auditorium 
Theater 
the principal theaters, including Covent Garden, L 
Pelleas in Debussy's “Pelleas 


friend of Deh War 


ago 
has 


years 


He is a Frenchman and 


ndon 


where he created the role of 


and Melisande.” A personal issy, M 


nery has been coached by the master in his different roles 
and arias, in which he will be heard on his coming tour 
under the Redpath Musical Bureau He was the first 


appearing with Marv Garden as Melis 
1 role in “The Tewels of the Ma 
of the Golden West.’ 

Redpath Musical 
first cellist 


ilso as soloist 


Pelleas in Chicago, 
ande and, created also 
and “The Girl 

Steindel, still 


been 


-donna” 
Bureau 


rf the 


sruno another 


acquisition, has for many years 


Theodore Thomas Orchestra, appearing wit! 


the same organization. Mr. Steindel is also the head of 


33 





the trio which bears his name—a trio which is known fr 
coast to coast as one of € most successful in America 
Mr. Steindel will remain this year as first cellist of the 
Thomas Orchestra 

DETROIT MUSIC. 

Edwin Hughes, the pianist, wh is for two year Ce 
head of the piano department of one of the n 
schools, announces that beginning August |! Qi2 e will 
make his home in Munich, Germany Mr. Hue e form 
us that he has been the recipient of an offer t act a 
director of the pial depart nent . 4 dy Institute 
has definitely decide ike h me in rope i 
popularity with his pupils is manifested in the decisios 
several to follow him to Munich nr rder t nttmue then 
studies 

nearer 

Staimers cantata, The Daughte { au was re 
cently given by the hotr f North W \ | Baptist 
Church under the direction of A m Ray Lyle 

an es 
\ evening f springtime mus ‘ ¢ given at 
Y. W. C. A. Hall tomor evening by Minnie | ¢ 
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mn ne 

Georges Pr t ‘ j t t 
Quartet, sails from Montrea June i i } 
Ostencde 

i 
lhe twenty {th nnual meet f the \ yy 

Teachers’ Association tak t e int ty Ture 

27 and 28 3 
Fargo Music Festival. 
he sp W festival rf 

Fargo Conservatory . . i Ju ia 
Farg N. D The Minneay Sy { 

En Ohberhoffe tor Fa I 
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tone Christine Mill mtralt t } 
“ ippear 
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34 THE MUSICAL COURIER 
at neighboring Bar Harbor, to vary this period of rest. 
( At the end of September, Mr. Schroeder starts on a six 
weeks’ concert tour with Geraldine Farrar, under the 
direction of Charles A. Ellis, at the close of which he will 
be heard in many concerts in different parts of the coun- 
try, both as a member of the Schroeder ensemble (in which 
4 5 the cellist’s two talented daughters, Hedwig, pianist, and 
‘Phone 5554 B. B., cated by Miss White in all her pupils which makes a point Elfriede, soprano, will be associated with him), and as a 
} 5 ey sircer, of the conception and interpretative treatment of a song soloist in his own right. BuaNcHE Freepman. 
f the Symphony Hall Pop concerts 48 well as the perfect tone production 
i pils’ recitals, musical doings in this vicin nny 
at a standstill The last gathering this season of pupils of Charles Recital at Albert Lea College. 
ae Anthony, at his home in Somerville, took place May 17 The fourth in the series of historical recitals given by 
- in me of musical inertia wag the When the enjoyable informal program given by the pupils the school of music connected with Albert Lea College. 
n at Jordan Hall. May 20. by a chorus of | was followed by the rendering of several selections by their at Albert Lea, Minn., took place Friday evening, May 17 
ices led by Ge rgd W. Dudley and assisted teacher, and the whole concluded with a jolly social hour The program was contributed by Margrethe Pettersen, 
CQ ee prano; Paul J. Smithson, during which the pupils showed their epicurean talents by pianist, assisted by Grace Undergraff-Bergen, soprano. 
Dr. G. R. Clark. bass: Karl J. Barleben, violinist, the prompt disposal of the tempting goodies thoughtfully The program was devoted to Schumann and Chopin, with 
S Ada organist provided by Mr. Anthony. Following are the names of the — the following numbers: “Etudes Symphonique,” Schumana; 
a pupils who participated in the program: Misses Chandler, novelette in E major, Schumann; “Bird as _ Prophet,” 
” ely week at the Pops brought the an Bain, Spaulding, Edmonds, Sargent and Mr. Whitney. Schumann; “Caprice Celebre,” Paganini-Schumann; 
larvard Night, May 20, and the bi-annual Tufts ene songs—“Widmung,” Schumann; “Soldatenbraut,” Schu- 
1: when the stadents and {friends of both Susan Brown, soprano, who has been studying with mann; “Marienwurmchen,” Schumann; “Two Grena- 
ithered in large numbers, making themselves Anna Miller Wood for the past two years, has just been diers,” Schumann; prelude, G major, Chopin; prelude 
dence both by their contributions to the pro engaged, by the advice of Oscar Saenger, as head of the E minor, Chopin; prelude in F major, Chopin; prelude in 
; nstinted approval of the numbers rendered vocal department at Wesleyan Academy, Stanstead, Que-  B flat minor, Chopin; nocturne in C minor, Chopin; valse 
uctor Strube and his men. More substantial musi bec, and as soloist in the Congregational Church of the in E minor, Chopin; “Harp” etude and “Revolutionary” 
fags me on “German Night.” May 23. while on same place. Two other pupils of Miss Wood, Claire Cus- etude, Chopin; scherzo in B minor, Chopin. 
he following program was given tis and Evelyn Stuart, have been engaged for the Keith 
Strub Circuit to sing Italian operatic songs and duets in connec- 
Der Fres ' uke tion with Signor Vanni said chorus singers from the Bos- Music and Lecture Guild. 
Emery ton Opera Company. The attractive booklet of particulars explaining the work 
sta : von eee of the Music and Lecture Guild of New England and New 
: Gy seaiaies Paul Jones Farnum, a young lad of twelve years, assisted York not alone invites attention through its artistic ar- 
rhe | Match Wagner by Helen Tracy and Carl Faelten, played the following "@™sement, Dut for the list of well known men of affairs 
Net III, fros ¢ Jewels of the Mad "ee ' program in Faelten Hali, Monday evening, May 20, under wae stand Baggs ag for the work. This guild, under the 
7 = Sreaies the auspices of the Faelten Pianoforte School: — me a “ Barrel, of 200 pihoogrs seit Boston, 
Mass., promises to fill a long felt need in musical man- 
\ Patines Waldteufel Sonata No. 3, D major Haydn - st ow ss : 
nn. casa alien piieen:. teecgie. Bs gree agerial affairs by giving to the smaller towns younger and 
Prof I H, Gailiicls  p. 4 Stcadew Beir be. 41. “MacDowel) less well known artists for concerts and entertainments. 
a In Autumn, op. 51 ....MacDowell 
wing t ie many requests from pupils who wish to The Owl . . Templeton Strong 
nue their studies throughout the summer, Richard Dance of the Gnomes . . Whelpley 
vill spend the heated season near Boston coming "he Fit - Phillip, | 
, Waltz, G flat major j . «Chopin 
Steinert Hall studio two or three times a week — jractten System (transposition exercises) 
! Helen Tracy 150 Tremont Street - - - Boston re 
eur \llemande and Air Handel-Faelten s-10-12 | East 34th Street - - _New York | 
I wel fH r ard and Cornell gathered in large \dagio and allegro vivace from concerto, op. 45 - Moscheles ep empcteneieitienermemmestienmmeremmnes en 
‘ mn H Wednesday evening, May 22, for Saeed ya, Se demues aoe ; 9 lJ 
ee ort civen ly the alee aiid mibedsin deel \ better example of modern piano training as applied i ELSON S MU USIC 
, ersit to younger music students would be difficult to find. Mas- 
ere ter Farnum’s playing was characterized by an air of as- DICTIONARY 
Many { words have been heard by the SUfance and an artistic finish commonly looked for only 
ter regarding the lovely mezzo soprano voice of Pauline i professional pianists. He Wias evidently learned to listen By LOUIS C. ELSON 
€ Priscilla White of this city At a recent 0 his own playing and to work toward well defined ideals. f 
tion recital siven. by Miss Orcutt at the athdin of ce fer sormaaem Monday evening gives promise of excep- Professor of Theory of Music at the New England Con- 
NA ’ tional success in the future servatery of Music. 
funger in the New Century Building, many in the ‘ ; Includes every necessary word used in music with its pro- 
which comprised representative teachers and nRre nunciation. A list of prominent foreign composers and 
in well as friends of the young singer, remarked Plans of Alwin Schroeder, the eminent cellist who re- artists with their chief works, the pronunciation of their 
ially beautiful emotional quality of her voice, iened from the Boston Symphony Orchestra to devote en = — 1 o* births, ete. A short vocab- 
particularly in one of Miss Orcutt’s years and more time to concert work, include a summer of rest at rae nglish musical terms with their Italian equiva- 
nake n instantaneous appeal to every audience Sorrento, Me., where Mr. Schroeder and his family have Price, Cloth, Postpaid, $1.00 
\ mbined the splendid vocal principles incul spent several past seasons, with a few concert engagements One of the best books of its kind ever published. 
: nan scene aciieiiie ~Musical Courter. 
j onmean en eat i ELSON’S POCKET MUSIC DICTIONARY 
* Teacher of Singing] CLARA TIPPETT H Price, Cloth, Postpaid 35¢. 
riscilla ee Come TEACHER OF SINGING TFS BOS TONNE YORKoR 
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Address 70 Westiand Avenue, Boston 


Catherine Brand, Recital; 





EVELYN FLETCHER-COPP 


FLETCHER MUSIC METHOD 


THE CRIGINAL ANDO ONLY PATENTED MUSICAL KINDERGARTEN 
ANO SIMPLEX SYSTEM OF AMERICA AND EUROPE 


31 YORK TERRACE, BROOKLINE, MASS. 








Ida Knapp, composer 





FO DRONA 


Tel. 3096 R-B. B 


WATERMAN 


STUDIO: New Century{Bullding 


BARITONE 
Oratorio, Recital 
and Opera 
i ne ig te 

Avenue, Boston 

















TRE MUSICAL COURIER 







































































im yesterday's performance The sple tecl al achieveme 
) the surety and authority, the admiral taste and the since whi 
sets first value usical matters a laces sensational ay 
virtuoso playing second, a were present in full : ) 
Carl's work Hiis popular Buffa was attest y the 
large audience in attendance and by the tribute f ty a : 
an frequent calls Buffal Express 
‘ . : e rhe program was of t sc Ope < 
. . “ BRooktyN, May 27, 1912 perou Newton, soprano, a pupil of Katherine Noack-Fique, bern: coment Sear aes te 
Another Br ly nstitute audience asse : - A x ‘ ; : eS ve 
3 mp as Institute audience assembled in As assisted the young pianist in the appended program: ay Dr. Carl’s brilliant se Buffalo ( 
sociation Hall, Thursday evening, \ 23, f he seco 
i ) even ng, lay 3, tor the second Sonata (Waldstei: Beethover 
annual concert and exhibition of the sight singing classes \ ‘ , Dr. Carl is a xcept att 
. rs oe ey S ariations on a theme y , ique ! : Anis ‘ : a s, “ 
trained by Wilbur A. Luyster. This is called the “Thurs-  farcarolle in F m Rubinstein ard his playing ve at ear s ‘ g 
day Night” class and among those who sat upon the plat Etude in A flat Chopin artistic interpretations es ty and d y aise 
¢ . . = ‘ . worth oints o is v } ; mes 
form assisting Mr. Luyster in the demonstrations were tude in C sharp mino: Che ee wOrk.—d 
, . Etude in G flat ho —_—_—_— 
members who had received less than fifteen lessons. The wi mae M 7 The program w ft 
: ‘ . . . Miss Clark a rogre was < , ‘ ‘ . 
tests included sight singing at random in any interval of Songs for soprano composers were « yt ed a “ a ' 
the major third within the compass of two octaves, sight Echoes Lois Pinney Clark Carl’s brilliant musicians His arity Buffalo was: tes 

. “ ° Avdowndill is Pinne l b he unusual larg wad te nd by ¢t } t 
singing in two and three parts and the remainder of the yen Lae Femey Sie SY me eee ee ve Se ctneenes and by carty 

: ; 5 Spring Tost and frequent Buffalo ; 
educational features were as follows: tes at ith 
Miss Newton 

Staff notation naming and singing at sight from staff at randor Waltz, Whippoorwi Clark Ld Carl has bee n casion ‘ 
in position representing seven keys. (Class A and B.) Album Leaf Fique has his playing bee ¢ enere wn ve lay i sa sate 

Staff notation naming and singing at random from staff in position March of the Dwarfs Grieg rganist and he knows “ duc w lerfu ts he 
representing al] fifteen keys (Class A.) Nocturne Grieg miseses a fine sense of proportior nfallible techni : 4 " 

Naming and singing difficult syncopated time from staff at sight Scherzo Grieg i ul colorings that a all his ow One a ayl 
with divided beat (Class A.) t only the sec y, but the « < s { ept i 

Naming and singing exercises at sight from stafl—same to be Aria. On Fine Da Mad Puccini a ganist wit eals Rufla Cor . ' 
selected by the aud one and two part (Class A and B.) ‘ j > Tuanit , Te : 
se e »y e audience ne ar w arts < Serenade t Tuanita Touberty On his return to New York, Car! played at the recept 
Three part exercise sung at sight (Class A.) Miss Newton , , : ‘ 

Ear training—class to think mentally all tones pointed to at ran Moment Musical Moszkowskt tendered the Japanese Ambassador and the Vicomtesse 
lom on chart and all be able to sing correctly the sound of the last Dreams of Love Liszt (hinda at the Waldorf Astoria by General and Mrs 
note pointed to St. Francis Preaching to the Birds Liset Stewart L. Woodford. Nine hundred guests were invited 

t reise ti at randen K ote on to be gi Class called Scherz Brahn - " P ‘ 

xercise ames at ra ey! nly me give ass calle ch a and the organ in the large ballroom was olaved by Ms 
upon to keep time and think the tones mentally, and sing whateve Miss Clark ( , 

¢ they are thinking of when called upon nee 7. 

ail : ' Next week Carl goes st fk tour o ' t 

The members of class A were those who had nearly \ concert and dramatic reading at the Simpson M. E 1 . es West for a tour of orgat iS 

. and his engagements ll } t im sv uf ‘ 

completed the term of thirty weekly lessons, while class B Church, Thursday evening, May 9, netted a generous sum = ——- its will keep him busy up t a) 

. : ud . when he ts booked to inaugurat ne . 2} 
consisted of the beginners who have had only about half ee ee vaugurate a new organ in B 
' be field, N. J Mr. Carl will sail for Europe July ‘ 
the term. Mr. Luyster proved himself to be a man with ; oo ' 
a mission. He has not only helped the Institute classe absent until the latter part of September 
é $10 e nas ot only neiper tne $ 3 asses 

‘ THE FAMOUS FRENCH TENOR 

to get a good start in acquiring the rudiments of a musical 
education, but many church choir singers have been aided t. DMOND Adele Kruger Press Notices. 
in their efforts to become more expert sight readers. The \dele Krier has come back to New York outte ¢ 
classes on the stage (all the women dressed in white) sang thusiastic over her reception in Mobile, Ala. where s 
their exercises correctly, and what was quite as remarkable sang at thre neerts during the saengerfest in that y 
the tone quality was generally excellent May 20 and One of the inds serenaded the fair 

After the exhibition by the sight singing class, members singer at her hotel, and during the days of the festival 
f the Schubert Choral Society, of which Mr. Luyster is she received many othe attentions, all testifying th 
the musical director, with Elizabeth Clark Branjon, so admiration of the people for her singing and her charn 
prano, and William A. Parson, pianist, united in a short OF THE ing womanhood 
concert program. The numbers were: COVENT GARDEN, LONDON, and some press notices of Madame Kriiger’s nee t} 
Daybreak Gaul CHICAGO- PHILADELPHIA GRAND OPERA COMPANIES spring in the East 1 West follow 

Chorus Adele Kruege g 
de Me voowws | gaze REDPATH MUSIGAL BUREAU} == nt 
Parsor Di : perha there : es Ma We A 
r So : + «(el 
a oe . —_ HARRY P. HARRISON, President PRED PELHAM, Manager hef she deserte tw f \ , 
ien iain usc. Cable Bullding, Chicago cor nentar Madame Kruege « Eng G at 
adies ores T flere a a , 
Gli Augui d'Infern Mozart oa . ? a y jie 
\ Spirit Song Campbell-Tipton Management: FRANCIS’ MACMILLEN, Tour MS inter at grit, f ‘ff ' : ! ui 
Mrs. Branjon United States and Canada Season 1913-14 m and she ha we Ke 
Lotus Flower Schumann work the work ate degre fu 
i ‘ vice has Ge ‘ f The « 
‘in ie . . art of ti Bach-G \ Maria he 
The sopranos of the Schubert Choral Society outnumber 
. a PIR a 5 a - ’ 0 . ~ it wit : ¥ fe 
the contraltos nearly two to one and there seemed hardly ‘or the good work accomplished by the Woman's Mission Wilkes-Barre (Pa.) M R ” 
enough tenors and basses to effect an ensemble, but Mr ary Society of the parish Those participating were = 
Luyster adjusted his program so as to conceal in a measure Harry Howe Whittaker, organist; Helen A. Davidson Adele Kruege ‘ : 
. . - . of? 11 1 ’ Rol a 
the inequalities of the different voices. He is a leader ‘Soprano; Ge rtrude McCollum, contralto; Frank P. Bal tive in the trios . f the , \ 
leserving of support and may be the man to train up a com, tenor; R. B. McElvery, basso; Mrs. Philip Kunz and April ) 
great Brooklyn Institute chorus. The two choruses by the Jessie Brown Crommette, readers. Mr. Whittaker played 
, . - 2 " H > rect ‘ T he t , 
women’s voices last Thursday were beautifully rendered the accompaniments for the singer rhe recitations and n 
. > te 4 *: " semr ‘ ! t cad t ‘ 
Mrs. Branjon’s voice, a lovely lyric soprano with coloratura teadings by Mrs. Kunz, a talented Brooklyn artist, wer ot 
: J : . = ; , ig t “ why : . , : »s cas waukee ! ’ f ) 
possibilities, charmed her hearers; the singer's rendition among the features of the night Mrs. Kunz read ‘the 

. . . 2 4 “s . . ” f “ugy . ! 
of the Mozart air was admirable and she sang the English sishop’s Candlesticks,” from Victor Hugo's wonderfu "ae ; 
song with good diction and sincerity of style. Mr. Par- romance, “Les Miserables Aux Italiens,” by Owen x cccr was of e ee ye aes et 
son, a pupil, by the way, of the New York College of Meredith, and “The Story of the Faithful Soul,” by Ade wit and yuality of tone withsta 
Music, performed the MacDowell concert etude with bril- laide Proctor. Next season Mrs, Kunz will give some = expected mu f r Milw 

z Ro! os : ' : a : Ww , 
liant technic and he followed with an encore, playing the readings with musical accompaniments The music for . ” 
Chopin study on the “Black Keys.” Mrs. Branjon, too this interesting night at the Simpson Church included songs eT 
added an extra song. Julia Ross assisted the chorus and by Meyer-Helmund, Bartlett, Willeby, Teresa del Riego, H i 
- < a : le i . P PORSE se a e f ' urge e eane 
the soprano by playing excellent accompaniments. In the Lane Wilson, Charles Gilbert Spross, R. Huntington register of wonderful attractive ead ‘ ; 
" " P , . : } } . 7 
large audience that came to hear the concert were Prof Woodman, and an organ offertory in C minor by Batiste mania, Apr at 
Franklin W. Hooper, the director of the Brooklyn Insti- —— — 
tute, and Agnes E. Bowen, the faithful and able press rep Carl Plays for Audience of 3,000. Adele Krueg esses a 
resentative of the Institute ae : waukee Hera 6, 19 
s nae William C. Carl played upon invitation of the City 
a mig Council of Buffalo at the last free organ recital for the 
Advanced pupils of Carl H. Tollefsen, violinist, and Au- “a © ‘ \ Kruege , sl at Mary Baldwin § 

‘ ve 5 season in Convention Hall, Buffalo, on Sunday evening, a or ad , , 

gusta Schnabel-Tollefsen, pianist, were presented by their . 6 TY . . gree ' 
‘ May 19, before an audience of 3,000 persons This was Possessed of as 3 \ . 

teachers in a concert at Memorial Halli, Tuesday evening, , , , ' , 4 > 
M 1) , -_ ; ; é i Ed Carl’s eighteenth performance upon the famous Pan we w to wae, the f we nder mie 
May 2! ne young taients of the night includec “ina . ir enthra tica dic 

. ~t y : c ‘ B ee _ American organ, and his playing was received with great ‘*"'Y ent)" ' aud 

Rothwell, John Giuglisno, Bertha Musaus, Gladys Web- , : : : . 4 
; ¢ pts ogee ‘ ’ enthusiasm by the large audience. The critics were unani 
ster, Constance Raynor, Mabel Wolff, Anna Mitchell, Jean- hei ‘ : ae The program wa ‘ 
H i Anita Fal tthe M Wik § mous in their praise of his wor 
nette Hamilton, Anita Falmer and the Messrs ik, Simon- , ‘ portunity for the « © of , " ele we 
: H iT : While in Buffalo Mr. Carl was entertained at dinner at SW: . 
ym, ager an hompson , “ ” —_ . ee — e gn 
- ge — “f ne the “Teck” by Frances Helen Humphrey and Mary H hers were sung sain ’ , 
Nida H Brook! ; Howard, followed by a reception at the studio of Madame _—Dispatch-News, Friday, Apr ) 
Aida Hemmi, a young Brooklyn soprano who recently C - 
bitaiten-Sih rei * , rods * Humphrey. Sunday evening Mr. Carl was entertained at ° — 
returned to her home from her studies in Leipsic wi . 
M . U H , te 1 ; Res h tt .- - F th dinner by Mr. and Mrs. Wesley Ray Burroughs, after Adele Krueger “ antly a with dra f 
Marie nger aupt, made her debut with the Aborn Eng- : : " ont or id 
lish O 8 i ; ¢ ; ' Vv 8 which he attended a musical service given in his honor at sland Post, A , 
ish ta "Lompany iast week in the title role o / : : _— 
err ey ssi ai erdi’s the Delaware Avenue Baptist Church, where Mr. Bur- 
opera, “Aida. 7 Although Adele K e of F ‘ 
OSTA, nae roughs officiates as organist and musical director Er . = 
° . . an { . Zz ty 
bi j ; . - Following are some of the press comments: 5 Sinaiich ini wie dee adinteel vs H m 
Carl Fique is proud of the achievements of his gifted ' : 
i = Pj Clark : - - Dr Carl has been heard this city on many reviows occasions, 1 her stage af arance andsome l_aet at traction 
pupil, Alois Pinney Clark, whose recital took plact im the 4.1 never heave the powers which have lifted him to sonnets : ae ult dm Gnal ; Samesiaiie lee I 
Pouch Gallery, Saturday evening, May 25 Laura Up- plane of a master organist been more mvincingly in evidence than News, Wilkes-Barre, Pa Ma 9 
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Chopourian, dramatic soprano; Norma Smith, 


Puzant Gabriei, bass, 


\ \ones 


rano; Carl M. Stone, baritone; 
Mr W B 


given 


lynn, accompanist, were associated 


May 23 under the auspices of the Ar- 
at the French 


concert 
General Progressive Association, 
YM. C. A. It was interesting and somewhat out of the 
yrdinary The first half of the program was devoted to 


Armenian folk-songs and hymns, preceded by a short ex- 


Jlanatory address by Dr. Gabriel. There is seriousness 
nd dignity in the Armenian music, even in the popular 
dancing song, “Im Chinarei Yare.” Especially beautiful 


were the “Hair Mer” (The Lord’s Prayer) and the Ar- 
menian Lullaby, the latter a solo sung by Miss Chopourian 
with much expression and good taste. The second part 
onsisted of the more familiar music of modern nations. 


Per Valli,” a duet by Blangini, was sung by Misses Cho 
jourian and Smith with much spirit and dash. Miss Smith 
has a big range of voice. and her tones are warm and 
weet. Miss Chopourian always sings with fine. feeling, 


voice has richness and strength allied with dis- 


and her 

enunciation. Mr. Gabriel’s strong, mellow bass voice 
ery clear enunciation were heard with pleasure in 
again in the duet, “The Crucifix,” 


She gave the very beautiful 


and 


Huhn’s “Invictus” and 


ing with Miss Chopourian 


‘Plus Grand” from “Queen of Sheba” with splendid 


ifia 
dramatic fervor lhe program concluded with two well 
rendered songs by Mr. Stone, and a duet from “Norma” 
by Misses Chepourian and Smith 
mnRnre 
Jessie Marshall, the soprano, is one of the numerous 
irtist-pupils of Louis Arthur Russell, head of the Metro- 


politan Schools of Musical Art, Carnegie Hall, New York, 
and Hall, Newark. Her’s was the last recital given 
in the Russell annual spring series, Carnegie Hall, May 24 
Che program consisted of works by Brahms, Schumann, 
and Schubert, concluding with songs of the 
De- 


lusic 


on Fielitz 


neo-romantic school, and favorite songs, old and new. 


pite the stormy evening there was a good audience on 
hand, and Mrs. Marshall had her usual success. She is 
fast becoming known as a singer with splendid control 
ver the English language, as well as for musicianship; 
her voice makes her capable of doing a great variety of 


work, as the program of May 24 showed. Alma Holm, 
pianist, is another of the Russell pupils, whose recital at 
Wissner Hall, Newark, May 22 (assisted by Samuel Craig, 
tenor), proved her a very able pianist. She played works 
ranging from Handel to Chabrier and Reger, closing with 
the Rhapsodie in B minor by Brahms. Two coming re- 
citals in the Russell course include a recital June 6 at the 
Presbyterian Church, Elizabeth, N. J., and one by 
and Louise Schwer, pianists, at Wissner Hall, 
Following these there will be two cham 
Concerts 


Second 


iethel 


Pursel 
Newark, June 12 


recitals and two Summer Night 


RRR 


cr THUS IA 


Madame Maigille-Eneva, the vocal teacher from Phila 
delphia, visited New York, and while here made plans for 
her pupil, Elsa Norton, to sing for several critics before 
Miss Norton sails for Europe early next month 

RRR 

Moritz E. Schwarz conducts the Jersey City Symphony 

Chul 1 organization of tip top amateurs who gave a con 

May 20 at Lauter Hall \ short program was ex 
cedingly well rried out The audience did not know 
vhat they liked best of the following pieces: “Maritana 
Overture La Reine Symphony,” a fantasie on “Faust,” 
vorak's “Humoresque” and “Serenade.” There was pre 
n, expression, good rhythm, all so well taken care of 

the players that the entire performance was a success 
linnie Strohmeyer, a young soprano, sang Bradsky’s 

Th \rt Mine” and Thomas’ “O Vision Entrancing” ; 
\nton Braeutigam played Boehm’'s “Fantasia on Alpine 
hemes,” a flute solo abounding in sparkling passages 
May a7 Mr. Schwarz conducted the combined players of 


Symphony Club and Boys’ Orchestra of the Jersey 


City High School at a concert given as the opening event 


f a week's festivities. Wednesday, May 20, Mr. Schwarz 
plays at Trinity Church, at 3.30 o'clock. This will be the 
ist time these recitals will occur at that hour, as here 


ter they are set for 12.30 noon, every Wednesday. 
RRR 

Pupils of Mary Wagner Gilbert gave a recital at her 

tud 826 Carnegie Hall, May 23, plaving the following 


‘Witches’ Dance.” Mac 
“Evening Star,” Wagner; “Hungarian Rhapsodie” 
Liszt, Luella Gear. “Waltz,” op. 34, No. 2, Chopin; 


program: “Pierrette,” Chaminade; 
Dowell 


No. 6, 


Waltz,” op. 64, No. 7, Chopin; “Nocturne,” No. 3, Chopin; 
Papillons,”” Schumann; “Tannhauser March,” Wagner 

t, Lulu Adler The audience was delighted with the 
eautiful touch, artistic performance, and remarkable 


memory displayed by these young pianists. Each was re- 
called twice. Luella Gear played as encores “Wedding 
Day,” Grieg; “The Brook,” Lack. Lulu Adler played as 
encores “Waltz,” op. 64, No. 1, Chopin; “Turkish March,” 
Rubinstein. 
nnrr 

Hallett Gilberté, the American composer and tenor, is 
just closing one of the most successful seasons he has ever 
had, having filled over a hundred engagements since his 
opening recital in New York City last November. Mr. 
Gilberté has been making a feature of recitals of his own 
songs in leading cities of the following States: Maine, 
Vermont, New Hampshire, Rhode Island, Massachusetts, 
Connecticut, New York, Pennsylvania, Ohio and Delaware, 
many re-engagements being his good fortune. At Pitts- 
burgh, where he gave a recital of his own compositions 
the early part of the season, he returned three times, his 
last appearance being with Jeanne Jomelli, upon the oc- 
casion of her introducing his new song cycle, “The Sea- 
sons.” He composed this specially for her, and she sang 
it with such tremendous success that it was made a fea- 
ture of her recitals in New York, Chicago and elsewhere, 
with Mr. Gilberté at the piano. The’ Carl Fisher Pub- 
lishing Company are getting out four new songs of this 
popular composer, namely: “Two Roses,” “Forever and 
“A Maiden’s Yea and Nay,” and the dramatic 
“Ah, Love But a Day,” which will 


a Day,” 
setting of Browning's 








Sym 


Phony I 


What do you think of Strauss’ last composition? 


didn’t know it had been written 





be found on the programs of the following well known 
artists: Jeanne Jomelli, Osborn-Hannah, Leonora Sparkes, 
Anna Case, Sibyl Sammis-MacDermid, Charlotte Guyer- 
George, Nevada van der Veer, Mary Adele Case, Beatrice 
Fine, Ogden-Crane, Frederick Gunther, Vivian Holt, Julia 
Hume, Minna Kauffmann, David Bispham, Cecil Fanning, 
Alexander Heinemann, Frederick Gunther, Allen Hinck- 
ley, Leon Rice, Miller, Paul Althouse, Franklyn 
Riker, Claude Warford. 


Reed 


Mr. Gilberté opens his summer home, Melody Manse, 
on Penobscot Bay, Maine, the first of June. 
mere 
Christiaan Kriens’ violin pupil, Caroline Powers, a 


young girl of much talent, who has worked hard to at- 
tain technical and musical proficiency (they are not iden- 
tical), was heard in a recital with Georgia S. Jones, pian- 
ist, at Hotel Plaza May 24, Francis Rogers lending va- 
riety to the instrumental program by singing two groups 
of songs. Miss Powers played the Ries “Adagio,” in B 
flat; Paganini “Perpetuum”; Kfriens’ “Sons du_ Soir,” 
from “En Hollande,” and “Vilanelle,” a suite of pieces 
originally for grand orchestra, and Wieniawski’s “Faust 
Fantasia.” Miss Powers’ and perfect 
unusual characteristics, and if they are 
founded on the knowledge that she plays exceedingly well, 
they are perfectly justified. She has quite a professional 
manner, and played the standard excerpts named with 
pure tone and perfect taste; especially enjoyable were the 
Kriens Miss Jones plays with poetic touch, 
pleasing, especially in Liszt's “Gondoliera.” Mr. Rogers 
is Bispham-like in his earnest attitude, his clean cut enun- 
ciation, his artistic finish; nothing more refined, suave, 


self-possession 


aplomb are 


two pieces 


and artistically satisfying than his singing of Reichardt’: 
“Time of Roses” has been heard this season. Mr. Kriens 
provided expert piano accompaniments, and as her teacher 
shared in the congratulations poured on Miss Powers; 
she and Miss Jones are students at Miss Mason’s School, 
Tarrytown. An audience of quality heard the music, 
many well known musical people being among the listeners. 
neuer 

Elizabeth Kelso Patterson, soprano, and Beatrice Pink- 

ney-Jones, pianist, gave a program of vocal and instru- 





OR I ORE ERIE aN ERI mr ee - es = 


mental music May 26 at the residence of Helen M. Marsh, 
Bellerose, L. 1, Lucy Randolph Cautley giving a talk on 
“Art.” Bellerose has an attractive colony of congenial 
musical people, who greatly enjoyed the program given 
by Miss Patterson. She sang songs by Ricci, Durante, 
Schumann, Franz, Rubinstein, Homer and Hoberg. 
nr 
Mrs. Ernest K. Coulter is director of the Mizpah Choral 
Club, which gave a concert at Mizpah Chapel, West fif- 
ty-seventh street, May 21, at which Amy Whaley, soprano, 
and Max Jacobs, violinist, assisted. The club sang mod- 
ern choral music very well, the most ambitious number 
being Rossini’s “Inflammatus.” Flowers were presented 
Mrs. Coulter in an intermission, expressing the apprecia- 
tion of the club, and Max Jacobs’ solos were a feature of 
the affair. He played Rubinstein’s “Romance,” and “Pol- 
onaise in D,” by Wieriawski; Kreisler’s “Chanson and 
Pavane,” and Zarzycki’s “Mazurka,” beside encores from 
a delighted audience. 
RRR 
Helen Waldo has issued a handsome booklet, “Child 
Life in Song, the Story of a Voice With a Mission.”, It 
contains handsome cuts of herself, also in child costume, 
with subdivisions of pages naming the “Mother Songs,” 
“Humor,” and “Ballads of Shakespeare.” Brief press re- 
marks echo what was said of her on her recent tour, 
which extended to the Pacific Coast and return. 
nene 
E. Presson Miller, Carnegie Hall, needs no introduc- 
tion to readers of THe Musicat Courter, for he has at- 
tained eminence as a teacherfof vocal music, consequent 
on many years of good work done in the metropolis. 
He announces that he will remain in New York this sum- 
mer, to teach all who desire to study with him, in large 
and studios, comfortable in the warmest weather. 
Presson Miller is one of the best known of the New 
York vocal teachers, and his ability to teach has long 
been demonstrated by the great success of his pupils, who 
are prominent in opera, concert and church work. Many 
of the directors and teachers of singing in the best known 
colleges and schools throughout the country owe their suc- 
cessful efforts partly or entirely to Mr. Miller's thorough 
training. All branches of singing are taught, from voice 
placing to finish and repertoire for concert and opera. 
His long experience, and periods of study with the best 
masters of this country and abroad, have placed him in 
the front rank of American teachers. Mr. Miller will 
conduct a critic class free to all those who study pri- 
vately. This class will meet once a week and pupils will 
sing for each other, and be criticised for voice, tone pro- 
duction, diction, and interpretation. Musicales will be 
given and opportunity provided for appearance in public. 
All communications will be answered in a personal letter 
by Mr. Miller. Pupils may enter at any time. 
nenre 
The Grand Conservatory of Music, Beatrice Eberhard, 
president, makes known that the institution will have the 
usual summer course of six weeks, beginning June 24. 
It will consist of four half hour or two hour vocal or 
instrumental lessons weekly; with harmony, nomencla- 
ture, rudiments of music, ete., included. This course is 
especially for the benefit of out of town students and 
teachers. 


airy 


nre 
Hastings-on-Hudson has a choral society of one hun- 
dred singers, conducted by Will R. Reeves, of Yorkers. 
May 15 they gave a concert with Margaret Harrison, so- 
prano, and William Simmons, baritone, soloists, singing 
Bruch’s “Fair Ellen” as the principal choral number. The 
Hastings News of May 17 devotes over a column of 
praise to the concert. The officers of the society are: 
W. R. Williams, president; John Ruddiman, vice-presi- 
dent; M. C. Miller, secretary-treasurer; Mrs. C. D. Han- 
ford, librarian; F. H. Charles, Mrs. William T. Gould, 
Rev. E. W. Thompson, Mrs. F. G. Zinsser, Frank Zittel 
mene 
Julia Hume, a prima donna with the Aborn Grand 
Opera Company, previously with Hammerstein during his 
three years of grand opera in New York, sang operatic 
arias and a group of ballads at the 30ad dinner of the 
Hungry Club last Saturday night. Virginia Powell, an 
attractive young girl, was heard in some original piano- 
logues, which showed her to possess musicianly talent 
June 15 the club will celebrate its seventh birthday, when 
many celebrities, including distinguished musicians, will be 
present. The Hungry Club was organized for the pur- 
pose of bringing together at a weekly reunion those wh> 
chanced to be in New York during the summer, and such 
has been its extraordinary success that many who are out 
of town for the season make a special journey to attend 
its meetings. 
neuer 
Harry Anderton, a pupil of Edward Morris Bowman, 
will give a recital in the Art Room of Steinway Hall, 
Saturday afternoon, June 8 His program includes the 
prelude and fugue in E minor; the Beethoven sonata in 
C sharp minor, op. 27, No. 2; “The Eagle,” “The 
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Witches’ Dance” and polonaise in E 
“Des Abends,” by Schumann; “The 


from “Die Walkiire, 


minor by MacDowell; 


Magic Fire” music 


Wagner-Brassin; theme and varia- 





tions in A major by Paderewski, and Liszt's second rhap- 
sody. 
Edouarde at Woodside Park. 
Carl consecutive summer 


Edouarde is playing his fifth 
engagement at Woodside Park, Philadelphia, where he 1s 
a great favorite and where his band ts administering mu 


sical tonic te thousands twice daily. Philadelphians have 


the reputation of being endowed with a greater tendency 
cities, but in some mat 


When 


orderliness, or 


for slowness than those of other 


ters they are quite as rapid as any he subject is 


baseball, or par} r clean streets, or 





have to concede any odds. 
ok a flying trip to the City 


the 


common sense, they do not 


Last Saturday the writer t 


fi Brotherly Love for thé purpose of ascertaining 


precise status of Edouarde and his band so as to confirm, 


if possible, to the reports received concerning the high at- 
tainments of this organization. The general excellent im 


pression received during the journey from the depot to 


the park put him in a happy frame of mind, so that when 
I delightful ride 


he arrived at the 
Park arrayed in glorious spring gar- 
} 


band stand, after a 


through Fairmount 
} 


ments, he was in proper condition to listen and to ob 
serve. The myriads of happy children, the delicate fra 
grance of freshly cut grass, the radiant countenances of the 
joyful half-holiday throng, the quiet demeanor of the 
crowds and the general peaceful aspect of all were factors 
conducive to keenness and alertness of the mental facul- 
ties 

One’s powers of critical discernment could hardly be 
more sensitive than under such propitious circumstances, 
so that it is not surprising that the writer found himself 


in an environment wholly refreshing and invigorating. To 
the reviewer who has passed through a very strenuous and 
trying season, such an outing was an event long to be re- 
The open upon an 

} 


surrounded by 


membered, auditorium is situated 


eminence trees, flowers, plants, fountains, 


lakes, playgrounds and places of innocent amusement of 


multitudinous variety As the writer arrived some time 
before the hour for the afternoon concert he went direct 
to the private sanctum of Mr. Edouarde and enjoyed a 
half hour chat with that distinguished personage. 

Carl Edouarde commands attention even at a distance, 
but when one is privileged to have his friendship the 


magnitude of his talent and the fine quality of his per- 


sonality ever unfold in a fascinating and astonishing man- 





ner. He is a man just the threshold of his prime 


rhirty-six years old, physically and mentally strong, well 
long experience, a 
the 


crossing 


schooled, of sound musician and a stu 


dent, he is personification of what one would expect 


f conditions 
and holds 


of a man in his position. He is an observer 


and possesses a natural magnetism that draws 


tie understands his business so well that there is no possi 
ble chance for dissatisfaction with those who engage him 
or those who play under him or those who hear him. He 
wins because he impresses all with his ability, honesty and 


sincerity rhere is not the faintest vestige of insincerity 


w charlatanism in him or in his work 


But, to the band. Edouarde has assembled this year a 
ind, individually and collectively, that will stand com- 
parison with any That is a broad statement, but it will 
stand the test Any fair minded, unbiased, capable judge 


form no other 


{ this band 
Edouarde 
which was 


yuld The members ¢ 


nave 


pinion 
been engaged with a view to their ability. 
1as allowed nothing to interfere with his object, 
possible, several 
There is 


to collect the most proficient musicians 


1f whom he has had his eye upon for years, 


Carl Schumann (horn), Fred van Amburg (clarinet), 
Marcel Tabuteau (oboe), Richard McCann (cornet), and 
the Helleberg brothers (tubas)—men of that stripe. 
Moreover, Edouarde does not place his men promiscuously 
but, like the astute aseball manager, hires the best avail- 


able player for each particular position. Ea man plays 


the part with which he has long been familiar, consequently 


an ensemble of smoothness, technical clarity and 


beauty which ts quite exceptional There is a notice 


iffend 


carelessness is an inex 


able absence of everything that could the most 


critical. There are no slips for 


They play with a dash and 


surety, a 


cusable offense 


spirit that is almost intoxicating 


The programs, selected from a repertory of some 5,000, 


remarkable 
No matter 


ire fashioned so as to ple ise everybody, the 
f ita 


her the 


ll being that everybody is pleased 


band plays classic, modern, operatic, dance, 


Each class 





or popular music, the result is the same 
1 and with 


hm that 


is delivered so well, with such precision, 





uch captivating nuance and rhy musicians ap- 


plaud ragtime and children applaud Wagner. That is evi- 


aside 
for 


cannot be idly set These thirty-six 
that it 
pefts to produce a v 
body of fifty. At the 
a brilliancy and a verve that 


dence which 


men demonstrate is possible three dozen ex- 
lume of tone equal to a less capable 
invested with 
The repertory 


is not only immense but many of the pieces are rendered 


same time the music is 


is irresistible. 
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not 
Edouarde 


by no other band for the reason that they are pur 





chasable, a large number being in manuscript, 


himself having arranged some of the old operas as well 


as many orchestral numbers which have never before ap 


peared on band concert programs An interesting and 
judicious innovation at these concerts is the mtermission 
the 
enables both players and audience to participate in a pleas 
out the ficial 


show that 71,000 persons passed into the park on Sunday, 


of one hour between first and second parts, which 


ant excursion al grounds he records 


May 19. No better proof of popularity than that is needed 


In addition to jts own soloists the band has the assist 
ance of a vocal quartet which furnishes a pleasant contrast 
After the concert Edouarde had the accompanying photo- 
graph taken especially for THe Musicat 


the dinner following in a charming spot overlooking one 


Courter, and at 











CARL EDOUARDI 


of the most picturesque portions of the park, expréssed his 
confidence in the al f and to fulfill the expecta 


ility of his 
mmissioners, who have en 


gaged it for the summer season, beginning June 29 


tions of the Asbury Park 
There 
band being able to fill 


Witl 


ve Arcade concerts may et 


is no question about this most a 


ceptably the place vacated by Pryor all due respect 


‘ 


to Pryor, the patrons of t! 


tertamn 


no misgivings on that point. Edouarde wins friends eas 





ily and gives as many encores as the audiences desire. He 
is brnad minded and free of petty jealousies. His aim is 
to please and he bends every effort to the attainment of 
that end. There will be some new features at the Arcade 
this summer Edouarde is arranging to have a number 
f famous soloists and singers appear and it is also 
rumored that there will be 1 composers’ nights 


some pecial ¢ 
Asbury 


engagement 


Certainly Park is to be congratulated and that the 
will prove a wise one is assured 


Bauer Making a Booking Tour. 


Making Hartford (Conn.) his first stop, Theodore H 
Sauer, representing the Boston Opera Company, left May 
27 for a booking tour, which will take him to western 


Middle West, wher 


stopovers in the 


Canada, whence he will return via the 


there will be a number of various cities, 


owing to the active Russell's 


artists throughout that section of the country, 


oncert demand for Henry 


MUSIC IN RICHMOND. 


8 West Grace Street, ) 
Phone, Monroe 2164, > 
Ricumonp,’*Va., May 25, to } 


lt was a very musical gathering that greeted John Pow 
Monday before the 


members of the Woman's Club; 


ell on afternoon in his annual recital 


judging from the high 


est artistic standard, it was a masters program given in 
a masterly way. Following his great success on this or 
casion, Mr. Powell has consented to give another recital 
at the City Auditorium, so that all music lovers might 


vefore hi 
May 
follows 


have the pleasure of hearing him in concert 


return to London I'his concert will take place on 
recital 


scenes 


31 [he program of the Woman's Club 
Mozart; 


Liszt; 


Schumann 
March,’ 

Myr 
Franck 


Sonata in F major, “Forest 
Cnomenreigen, 


Schubert-Liszt ; 


‘Mazeppa,” Liszt 
“Variations Symphoniques,” Franck 
tle S. Redford assisted at the second piano in the 
“Variations.” 


The Ashland Choral Club, under the direction of R. ¢ 
' 


Sainsbury, of Richmond, presented Stainer’s “Crucifixion” 





in Ashland on May 16, The well balanced and spirited 
singing of this chorus, just now completing its first sea 
son, gives promise of success in the future under Mr 
Sainsbury's able baton Ihe solo parts were beautifully 
sung by Lynn Tucker, Austin Martenstein and Clifford 
Walker, local singers from R mond 
2 ne 

Ihe last musicale of the season at the Woman's Club 
was given by Bula Ray S mtralto, Virginia Roper 
accompanist, both of Norfolk, and Maria Lee Goodwin 
planist of Ashland. Miss Shull opened the program wth 


the song cycle of Schumann, “Frauen Liebe und Leben 


her voice, a rich contralto admirahl uited to th 


being ) 
composition For her ghter selections Miss Shul ren 
dered sever il numbers vy Chadwiel In ponse t un 
encore, she also gave the arming “Rose song mn 
posed by Miss Roper, who played delightful accompani 
ments tor the singer Mies Coodwin played thre irst 
movement of the nata in B flat minor of Chopin and 


scored a success Being much in the public eye at pre 


ent, Miss Goodwin's work of this, her first vear in Rich 
mond, has brought quick recognition of her 
abilities 
nner 
A violin recital given by pupils of Annie Louise 
hardt, May 27, included : 


Wieniawski 


umbers by Saens, Vieux 





Saint 
temps, Papin and Gounod 


Ascension Day was observed by the organist, B. J 
Potter, and members of the choir of Monumental Church 
with a program that included Gounod's Redemption” and 
wo organ solos Song of Victory by Lemaire, and 
Hallelujah Chorus,” from Handel's “Messial played by 
Mr. Potter 

nner, 

©. H. Winters, baritone. w was heard rencently a 
a private musicale lelighte his audience with s sple 
did voice and cholarly nterpretats n Mr Winters i4 
a thoroughly well equipped musician. M brown played 
sympathetic accompaniments 

a ee 

The sixth and last meert given by e P rim 

Orchestra took place May 23 at the City Auditorium 


direction of W. H. Baker, gave great 


pleasure to the large audience present The soloists 

his occasion were Elda Fleet, soprano; Norman Ca 
iritone, and Anita Kirkwood, pianist. The object of this 
rganization is to place good music within the react f 

all the price of ti kets being nominal! lhat this enter 

prise has earned a well merited success is proved by the 

fact that after five years of existence it is str mger and 


better than ever before 


Froxrence Dintarp Heguemsovuac 
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Jane Osborn-Hannah, Noted Wagnerian Soprano. 








inging headiong 


itt 


if 


yrn-Hannah’s 


r ful ci 


‘ lecided t t 





romance 


al t hose 


neretore she 


a specia 


he sane tora 


has been waging a war 
reality. Most individuals are divid 
of 


There are 


ther¢ 


ne dwelling in the land dreams, 


tow ard an aby ss. 


searching for fountains of youth, pon 
ntom of transmuting metals into gold, 
a solution of perpetual motion, hunt 


t will open all locks and looking for 


t of the rainbow, thereby vexing 


empt to achieve the impossible. There 


ifflicted with the speed mania, the get 


ungoverned rapidity is not conducive 
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remarkable rise mto op 


Osborn-Hannah 
thrill of admiration 
operat career 
begun in 1903 when, after 


ireer on the concert stage 


of those who had observed 
the study 
the op 


Berlin 


ake up 


») appearing on 
went to 


under Rosa Sucher, with 


all the Wagner soprano 


exception of the 


Isolde 


prepare 


two 
subse 


ilthough 


the Photo by 


“Sieg fried’ 
After 
who was so im 
Arthu: 


Leipsic Opera, who, without 


! performance 


managet 
that he had her sing for 
of the 


lity 


her to appear as guest. 
Elizabeth 


pera, invited 


that she en 


the 


cess as 


was 


rs This ippened on morning 


rmance, a most unusual occurrence 
she received a tre 
interpretation of 


During 


her engagement 
magninhcent 
1 she 


sang in German, 


psic she mastered about roles 


twenty 
as soloist at four 


Nikisch 


performance in Leipsic of 


ippearing 


inducted by and was 


Co 


appeared three times be 


ippeared as guest at 


queen; at Berlin, Dresden and many 


She relates an amusing 
in appearance in Berlin. It appears 
performance of “The Fly 
taken ill 


to the rescut 


of a royal 


yprano was suddenly and 


There 
ehearsal, but Richard Strauss, the con 


omned 


nnah sumn 


William 


ductor, conferred with her as to details and informed her 
that there would be no cuts in the part and that it was his 
custom to employ rather accelerated tempi. Everything 
went well until the end of the second when Dr. 
Strauss’ tempo became so rapid as to throw the baritone 
and bass completely off their balance, leaving the soprano 
At the conclusion of the opera 
congratulated by Dr. 


act 


to finish the trio alone. 
Madame Osborn-Hannah 
Strauss upon her achievement. 

It was in 1909 that Andreas Dippel, then administrative 
manager of the Metropolitan Opera House, New York, 
heard her and immediately engaged her for Wagnerian 
parts. When he became director of the Chicago-Philadel- 
phia Opera he took Madame Osborn-Hannah with him 
as leading Wagner soprano. During her two seasons with 
this company she has won unqualified success not only in 


was 


Wagner, but in Italian opera, which roles she had to re- 


who shows a decided tendency for vocalism, although his 
accomplishments in that direction have not as yet been de- 
veloped to an extent that would permit him appearing on 
the stage. In case of emergency, however, he would no 
doubt satisfactorily fill the part of the dog in “The Curious 
Women.” 

The domestic life of Madame Osborn-Hannah centers 
itself upon a charming young daughter, and her husband, 
who superintends most of the managerial and business de- 
tails connected with her work. This artist is an example 
of what may be achieved by preserving a steady and true 
course toward the realization of an ambition unhampered 
by hurry, inexperience or unpreparedness. She has won 
her success through merit and deserves the high position 
she has attained. She is a credit to America and to the 
world of music in general. 


Prentner Pupils’ Musicale in Vienna. 


One of the most interesting events in the Viennese mu- 
sical world to Americans, during the season, was the re- 
cital given by Fraulein Prentner and her pupils on May 3 
For years, Prentner has been Leschetizky’s vorbereiter, 
but last September she opened an independent school of 
her own and has had a splendid following 








Richmond Hill, 
JANE OSBORN-HANNAH 


Way, N. ¥ 

learn in the original language, having sung them previously 
in German. Contrary to her usual custom she will spend 
the summer, this year, in America, being the first time in 
ten years that she has not gone abroad during the season's 
She will devote herself to the preparation 
of some new roles and expects to engage in a concert tour 
prior to the opening of the German opera in January, when 
Mr. Dippel will inaugurate his Wagnerian season. Mad- 
ame Osborn-Hannah will also go with the opera company 
on the spring tour, which will extend as far as California. 


interludium 


Madame Osborn-Hannah, in conversing with a Mv- 
sicAL Courter representative who called upon her at her 
Court, New York, said that she 


preferred Nikisch and Campanini as conductors inasmuch 


apartments in Graham 
as they favored the singers at performances, although they 
are strict at rehearsals, where they compel singers to fol- 
low them, and expressed her satisfaction at having been 
able to present her work in the musical centers of America 
as well as in Europe. Madame Osborn-Hannah is not 
only a splendid artist, but a delightful hostess. In her 
tastefully furnished home one finds an atmosphere of cul- 
ture and refinement. Not the least interesting features of 
that home are a large number of autographed phatographs 
of eminent singers and musicians and a remarkable poodle 





—eremeenerergt nagar chee: 


Her villa is situated in the loveliest part of 
the city, looking out over a chain of wooded 
hills and the beautiful blue Danube River. It 
The 
guests were seated in the large salon and.a 
few small surrounding rooms. The program 
opened with a rendition of the Schumann 
concerto played by Helen Kozitschet, Fraulein 
Next 
came a group of small pieces by American 


was here that the musicale was given. 





Prentner being at the second piano. 


girls, Isabelle Parry, of Indianapolis, Ind, 
playing first. Her numbers were “Meeres 
Stille,” Schubert-Liszt, and an intermezzo by 


Brahms; Anna Dall, of Seattle, Wash., gave 
“Oisillion” and “Alla Minuetto,” by Grieg, and 
Nora Minameyer, of Dresden, “Aquarellen,” 
by Gade. Two Polish youths, proteges of 
Paderewski, played with musical feeling and 
gave promise of great things in the future. 
Nikolas Staetch, of Belgrade, played a largo 
by Beethoven, and Herr von Tymieniecki, of 
Warsaw, three Chopin preludes. Janet Wil- 
liams, of New York, played the Liszt Hun- 


garian fantasie for two pianos, assisted by 
her teacher. Ruth Sheafe, of Seattle, played 
the Chopin berceuse. Amelia Golblatt, of 


Lemberg, and Frau Herzl, of Vienna, playea 
several numbers 

The last group, “The Brook,’ MacDowell, 
valse and march and “Orientale,” by Rubin- 
stein, was played by 
The climax was the 
minor, 


Helen Pugh, of Ohio 
Prentner concerto in F 
the composer, Fraulein 
Fraulein Prentner is an artist of 
high rank, although for several years she has 
not played much in public 


played by 


Prentner 


The phenomenal 
rendition of this number wis a great pleas- 
ure to all the guests. It is really for the con- 
cert hall and not the parlor. Prentner was 
then presented with a laurel wreath by the 
the of which 
the names of the participants. 


class, on ribbon 


inscribed 
From now on, 
ske gives class recitals once a month for the 


was 


students only and two big musicales during 
the year for guests. After the program all 
were seated at small tables and refreshments 
served. 
artistic 


No evening in Vienna has been more 
or enjoyable. 
American 


Prentner is 
the students. She finds them sincere 
and earnest, with unlimited ambition, and when they come 
to her young enough, their progress is equal to that of the 
European student. 


Fraulein 
fond of 


Carbone Summer Course. 
From June 15, Signor Carbone will conduct a special 
summer course for teachers and professional singers at 
his studio in Caftiegié Hall, New York, on Tuesdays, 
Thursdays and Saturdays. On these days he will also 
continue with some advanced pupils who are desirous of 
keeping up their work during the summer 

On September 2 Mr. Carbone will resume the regular 
schedule for the winter season. 

The Carbone Breath Controller, recommended by Bonci 
and other eminent vocalists, has proved signally success- 
ful. Among the many letters and testimonials received is 
one from a leading teacher in the South, stating that after 
one year’s use the controller has proved of such, great 
benefit as to warrant his adopting it in all his teaching. 





The spring festivals are nearing their annual finish, and 
the music teachers’ conventions are coming to the fore 
with the approach of torrid weather. 
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The Adventures of 


Don Keynote’ // 








THe Don Honors Mayor GAYNOR 

“Ah, Don Keynoté, at last,” exclaimed Mayor Gaynor 
rising hastily and coming forward to shake hands with 
the illustrious corrector of wrongs. 

“Sir,” said the Knight, “I have been so much im the 
company of presidents, dukes, actresses and suffragettes 
that my head, ponderous as it is, was becoming turned. | 
could think of no better way to inculcate the beauty of 
humility than to call on the humble and modest Mayor 
of New York.’ 

‘Well,” replied the Mayor, “isn’t my humility becom 
ing? What have I done to be proud of during my ad 
ministration ?” 

“You have kept the police force guessing what you are 
going to do next,” replied the Knight 

“The police? Yes; I have a special affection for the 
police force. Wasn't that a magnificent spectacle a week 
ago last Saturday when 7,000 of my brave heroes marched 
through Fifth avenue?” 

‘It certainly was a moving spectacle, except when the 
men were standing still—as a humorist might say Ha, 

















ISN’T MY HUMILITY BECOMING 


ha—I must have my joke now and then! But as I was 
saying—it was only right that the police force, which usu 
ally stands and watches the people go by, should go by 
while the people stood and watched, One might almos 
call it a rhetorical antithesis,” said Don Keynoté 

Exactly; it sure was a nifty antipathy,” replied the 
Lord High Executioner of New York 

“I said antithesis, not antipathy.. But why do you march 
through Fifth avenue, so far away from the homes of 
the marchers?” 

“Your question is not unreasonable, " replied the Mighty 
Man of the City Hall; “but I have good reasons for let 
ting the burden of interrupted business fall on the shoul 
ders of those who can afford to pay the high rents of 
Fifth avenue. Besides, | know that there will be no 
youngster at any of the Fifth avenue windows to baw! 
out ‘Hello, pop,” to any of my heroes as they march to 
death or victory 

That would detract from the dignity of the situation 
no doubt,” answered the Knight, reflectively 

Didn't you like the music?” inquired the conscientiou 
censor of theatrical improprieties 

‘The music was excellent. I was particularly impressed 
with the playing of the two bands of the third-and-a-halfth 
regiments,” said the Don 

“What ever do you mean by the two bands of the third 
and-halith regiments? I never heard of such bands,” ex 
claimed the human brake of the Subway enterprises 

“Well, didn't you divide the band of the Seventh Reg 
iment in two, and make each half do duty as a separate 
band?” inquired the final authority on matters musical 

‘I thought that that arrangement would do well enough 
at a stretch,” remarked Mayor Gaynor, apologetically 

“Henceforth I wish you to refrain from stretching any 
band that is not a rubber one,” said the Knight in his 
severest tones 


‘I am sorry to have hurt your feelings, and if there is 


anything I can do in return to redeem myself in your eyes, 
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you have only to command me. It’s up to you,” said the 


penitent Mayor 
Sir,” said the Knight, “I forgive you. But I should 


to have those wooden seats in front of the new 


you 
rary made permanent, I thought that that beautiful 
loping structure in rough unpainted wood added a dis- 


touch to Fifth avenue. For one thing, 
t hides the green grass. Now, in my opinion, grass is in 
iolent artistic contrast with the stones, bricks,. signs and 
The unity of effect 


tinctly picturesque 


rest of the thoroughfare. 
No sooner does one begin to feel what a 


dirt of the 
disturbed 
rie street Fifth avenue ip, but that miserable little bit of 
reen grass obtrudes itself on the view, reminding one of 
forests, farms, lanes, gardens, parks, and other crude forms 
1 left that wooden scaffolding up, this 
But more important 


f nature. If ye 
yrass would soon die a natural death. 
li is the opportunity you now have to show your interest 


in the welfare of musicians.” 


How so?” asked the possible President, seizing the 
Knight’s hand eagerly. 

“Well, you have only to -visit the offices of the Musical 
that there are already scores of orchestra 
players out of employment. There are so many of them 
standing around the office that the police sometimes have 
to keep them moving. And on top of all this comes the 
orchestral organ which is going to put very many 
more orchestral players out of work. I insist that you put 
back those plank seats in front of the Library in order 


I nion to see 


new 


unemployed musicians may have somewhere to sit.” 
| will give it my best consideration and find out if it 
the principles of Tammany Hall,” replied 


that 


is contrary to 
the evasive one, turning on his heel and walking rapidly 
singing that famous song of Edna May’s: 

For I am the May'’r of New Yawk, 

The subject of all the town talk.” 


away, 





Bonci's Closing Successes. 
lhe appended notices from Rochester, N. Y.; Syracuse, 





N. ¥ Paterson, N. J., and Cincinnati, Ohio, refer to the 
losing appearances of Alessandro Bonci’s second Ameri- 
in concert tour 

Bonci program of last night was made, whether intentionally or 

t f numbers that require the sort of singing that he does better, 
erhaps, than any singer of the day To make such music carry 

effects, the voice must be able to follow with smoothness a 
bile melody that is continually extended with ornamental phrases, 
these must be really sung, not “smeared with tone,” to use a 

hrase of George Henschel Then tone must rise in solid crescendo 
and recede » just audible breath without break or roughness, if the 
music is to be sung as Bonci sings it. The Paisiello “Chi vuol la 
Zingareila” and the “La Donna e MobiUe"’ were well nigh perfect 
exploits in the art of song.—Rochester Post-Express 

Bonci’s mastery of bel canto was afforded ample opportunity for 
li xy, and like his fellow artist he was most gracious in the way 
{ encores. He sang very charmingly tite aria from “Cossi fan Tutti,” 
Rossini’s “Barcarola” and Paisiello’s “Chi vuol la Zingarella.” In 
the Bach prelude Bonci was heard with Kubelik furnishing a 
iolin obligate and John Adams Warner an organ accom, animent 
Rochester Union and Advertiser 

Kubelik, the wizard of the bow, and Bonci, the incomparable 
golden throated, made a combination which is rare indeed. Both 
rtists were at thelr best and were generous with their encores 


They were rapturously applauded. 


One of the things which distinguishes Bonci and helps to make 
ia probably the foremost lyric tenor in America is his well nigh 
flawless diction His singing was most exquisite, and the applause 
which greeted him was thunderous So insistent were the recalls 
t Benci graciously and generously contributed more numbers, 

ng “La Donna e Mobile.” 

There was a sense of mastery in his singing, as of something vital 


was eager to communicate, and both he and Kubelik must 





e been impressed amply with the sincere esteem in which they 
e¢ he t Rochester audiences 
Benet’s encores was a most delightful littl love song, 
g in Eng almost every word of which was understood with 
it effort on the part of his audience His splendid tone color and 
se and perfect control so impressed his hearers with his wonder 
rgan th breathless stillness prevailed Rochester Evening 
| “« 
The great te rs work stirred the audience deeply His solos 
the Italian eras, in the language of his own country, were 
ght f 1 the heart He put more than voics in them, they 
ngs of life His tones were liquid, even and clear, mellow 
x t juieter passages, rising to heights of power. and volume 
The audience almost held its breath at times, 
when given the opportunity, vented its feelings in billows of 
‘ It never will be necessary hereafter to tell anyone in 
! v Ronci is 
Sie | i's last group also was his best He sang a recitative 
Puccini's “La Boheme,” which gave him opportunity to release 
the full power of his voice Hle literally swept through the ma 
stic strains of the opera, carrying his audience with him in atten 
tion so close that it created a tension throughout the entire length 
and breadth of the great auditorium The applause may best be de 
scribed as thunderous Upon request Signor Boni sang as an 
encore his favorite aria, “La Donna Mobile from the opera 
Rigolett This is on to be a humorous song and Bore: 
made it doubly so, seeming to enjoy the story so well himself that 
audience, mest of whom, of course, could not understand the 
iled with him in sympathy Paterson (N. J.) Press 
R first appeared when he gave “Che Gelida Manina,” from 
La Boheme,” and his big, full, resonant voice was heard 
best possible advantage from the very outset Bonci knows 


and loves “La Boheme,” and its arias are sung by him in the finest 
possible spirit 

This number was truly artistic, and it was evident that his beauti- 
had lost none of its richness and charm since he last ap- 
peared in He was called back for two encores, and he 
first gave Tosti’s serenade and then a selection from “Rigolette.”— 
(N, Y.) Post-Standard. 


ful voice 
Syracuse. 


Syracuse 


the extremely teligious “(ffer- 
torium,” the elevating Bonci saag the tenor 
solo with exquisite tenderness and devotion, and the fine “Agnus 
Dei” completed a performance of which it is only jossible to speak 
in superlatives. Then Bonci sang the “Ciel e Mar” of “Gioconda,” 
had the opportunity of displaying his beautiful voice 
He received the greatest applause 


The majestic ‘Rex Tremendae,” 


“Sanctus,” in which 


in which he 
and his exquisite art of vocalism 
of any soloist throughout the entire week at the conclusion of this 


number.—Cincinnati Inquirer. 





Siegfried Wagner tn London. 
{London Laily Mail.] 

Siegfried Wagner—Richard Wagner's son, Liszt’s grand- 
son, and himself a composer and conductor—arrived last 
evening in London on his first visit for seventeen years. 

On Sunday he conducts the London Symphony Orches- 
tra in a concert of his own and his father’s compositions 
at the Albert Hall, where his father appeared in 1877 on 
the third and last of his historic visits to England. 

Herr Wagner, who is aged forty-three, has an open, 


jovial countenance. He is gray haired, clean shaven, and 
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his features resemble to a certain degree his illustrious 
father’s. 

“There are two things I don’t much want to discuss,” 
he said to a Daily Mail representative, ‘Parsifal’ and one 
other matter. I have not forgotten the dreadful hot water 
I got in through another interviewer not long ago as to 
‘Parsifal.’ You know, of course, that Bayreuth’s exclusive 
rights cease in 1914. Naturally there will then be nothing 
to prevent it from being played anywhere—and anyhow. 
My father, of course, hoped that it would never be heard 
outside Bayreuth, and you might think that though people 
did not treat him particularly well when he was alive, 
they might at least respect that wish of his. 

“But ‘Parsifal’ will soon be common property, and how- 
ever sore one may feel, words will not help matters. Bay- 
reuth, of course, will not suffer materially. Bayreuth has 
a greater vogue than ever. There are never enough seats 
All the seats for this year’s festi- 
the festival was an- 
nounced, One morning 1,500 applications came. 

“This year Dr. Richter, Michael Balling, Carl Muck and 
myself ‘The ‘Parsifal’ and “The 
There will be no festival next year. In 


to satisfy the demand. 


val were sold almost immediately 


are conducting Ring,’ 
Meistersinger.’ 
1914 ‘Tristan’ and ‘The Flying Dutchman’ will probably 
be heard 

“You ask which of my father’s works | prefer? I do 
not exactly despise any of them! But if I have a predilec- 
tion, it is for ‘Tannhauser’ and “The Flying Dutchman.’ 

“My own operas number eight. They have all been com- 
posed since my last visit to England. I shall conduct ex- 
cerpts from all except the first (‘Barenhauter’) on Sunday, 
and London is to have the first glimpse of the latest of the 
eight—‘The Land of the Black Swans’ (‘Schwarzschwanen- 
reich’) which has not yet been produced. My favorite 
among them is ‘Kobold.’ This tells about the spirit of a 
murdered child—a ‘kobold’—which cannot rest until the 
last member of its family is sacrificed for it; and about 
the last member, a young girl who sacrifices herself. Most 
of my operas deal with folklore stories. 

“When I leave London on Monday I am hastening to 
Vienna to conduct the rehearsals of the first performance 
there of my ‘Banadietrich.’ I am very proud and giad of 
its acceptance there—the orchestra and the singers are so 
good. 

“IT suppose T was born with music in me, but when I was 
a boy music was not my keenest passion—I wanted to be 
an architect. But when IT was twenty music got the upper 
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hand, and I then studied under Humperdinck. What a 
delightful musician! Is not his ‘Koenigskinder’ a master- 
piece? Then I wrote a symphonic poem, and then my 
eight operas.” 

Herr Wagner is delighted at the ever increasing vogue 
of his father’s works in London, as shown by the great 
success of “The Ring” performances at Covent Garden 
this spring. “The whole without cuts! Excellent! You 
cannot expect me to sympathize with any sort of abbrevia- 
tions of my father’s dramas—people who find them too 
long can always miss an act. One curious thing about 
London is that the performances are given not in the lan- 
guage of the audience, but in German. I confess it would 
seem more natural to me if English were used. My father 
was certainly not opposed to the use of translations of his 
text, and I know that Dr. Richter was bitterly disappointed 
by his failure to acclimatize ‘The Ring’ in English form 
in London. And then the English and German languages 
are close relations, and the English translations keep much 
nearer the original than the French. 

“But perhaps I am betraying ignorance—is it hard or im- 
possible to sing opera in English? I have heard opera in 
many languages, but never in English, and your singers 
seem prejudiced against their own tongue.” 

The London Symphony Orchestra, which Herr Wagner 
is conducting on Sunday, only returns to London from its 
brilliant tour in the United States late tonight. 





Katholischer Saengerbund Carnival. 

The old adage that there is time for work and time for 
play seems to have been well applied by the Katholischer 
Saengerbund of New York, for hardly had the annual 
concert been given in January, in fact several weeks pre- 
vious, than plans were being made for the social evening, 
or perhaps the better fitting name, familien abend. Tha: 
the Katholischer Saengerbund works and plays well is 
evident by the support given by its friends, for it is but a 
few years ago that the society found its regular meeting 
rooms sufficiently large comfortably to accommodate the 
number who attended the social evening. Recent experi- 
ence has shown the need for more space, so that the large 
hall of the New York Turn Hall was engaged for several 
of the latter affairs. The enjoyment of the last social 
evening is still fresh in the minds of many. The expres- 
sions of satisfaction by all present was very gratifying to 
the various committees, for it was conceded to have been 
the best ever held, so that it now behooves these gentle- 
men to plan to do something even better on the next oc- 
casion. 

A radical departure from the entertainment given in the 
past was in store for the guests. In conjunction with the 
numerous choruses rendered, the comedy, “Der Tyrann 
von Syrakus,” was given. The performance was a very 
creditable one, and too much praise and thanks cannot be 
given to that amiable, ever active and interested conductor, 
Emil Reyl. Many congratulations were showered upon 
him, with the parting plea to repeat “something like it 
again in the near future.” All the leading characters, as 
well as every active member, was included in the cast, 
representing various personages from the stately king in 
his costly ermine robe to the humble peasant, the scantily 
dressed Moros in his two piece bathing suit, and last but 
not least, the happy bride and groom. Much effort and 
time were devoted by Mr. Reyl to coaching the principals, 
as weil as the choruses. After the performance dancing 
was in order, which was planned to shape itself into a 
carnival. To the surprise of the guests lots were drawn 
for prizes, ten in number, five each for women and men 
The winning couple of the first prize were crowned king 
and queen of the carnival and presented with golden 
crowns. Other prize winners, represented in order as 
guests from the Far North, Orient, Alps and Jungle, were 
presented with appropriate caps of distinction. The car 
nival was now in progress. March music was inorder, 
each guest joining the merry throng. Hats and caps of 
gorgeous hues and various shapes were distributed, !ending 
a grand sight to the now enthusiastic dancers, who kept 
time to the splendid march music, the strains of which 
seemed to invite everyone to come to the dance and let 
joy be unconfined; and so quickly passed the hours. Mid- 
night at hand, lunch was served in the large dining hall, 
which was filled far beyond its capacity. Dancing was 
resumed after lunch. 

The Katholischer Saengerbund, directed by Emil Reyl 
since its organization in 1905, is a very effective singing 
society, composed almost entirely of church singers. 





Granberry Piano School Commencement. 

The Granberry Piano School will hold its annual com- 
mencement in Carnegie Chamber Music Hall, New York, 
Friday evening, May 31. The recital will be played by 
Valeda Frank, a pupil of Dr. Nicholas Elsenheimer, assist- 
ed by her master and Alice Ives Jones, violinist. The Rev. 
Kenneth Cauldwell MacArthur will deliver an address on 
“The Power of Music.” 
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St. Lovrs, Mo., May 23, 1912 
The St. Louis Symphony season for 1912-1913 will 
Madame Schumann-Heink as the soloist 
nner 
Saturday afternoon, May 18, the Russian Symphony So 
ciety of New York gave a concert at the Garrick Theater 
Henri la Bonte, the tenor, 


“Che 


open 


with 


to a small but cordial audience 
delighted his St. Louis friends by his rendition of 


gelida Manina,” from “La Boheme.” Vera Curtis sang the 


“Jewel Song” from 
Mile 


‘Faust” in a creditable manner, and 

Lopoukowska proved herself an excellent dancer 
nRe 

The Missouri Chapter of the American Guild of Or 

dinner of the 


Washington Hotel. 


ganists held the last monthly 
Monday night, May 13, at the 


season on 
There 
m the thirteenth day of the month). 
are: E. R. Kroeger, 
Glenn H. W 
Mrs J \ 


These monthly dinners have 


were thirteen present | 


Officers elected for the year dean ; 


Edward Kreiser, sub dean; oods, secretary; 
William John Hall, 
David J. Macdonald, auditors 


been very enjoyable and helpful, and it is 


treasurer ; Gerhard and 

planned to make 
the season of 1912-1913 even more delightful. 

neReR, 

Martha Wobbe, a pupil of the 

tory of Music, gave a recital at the Yeatman High School 


Strassberger Conserva 


on Tuesday, May 21, when she rendered a classical pro- 


gram of great merit. 


nner 


Hanick, a St. Louis girl who has entered 


into a two years’ contract to sing in 


Agnes just 


grand opera in Italy, 


is a graduate of the Strassberger Conservatory of the 


1906. She went abroad and spent two years with 
Her St. 


her in 


class of 


} 


Jean de Reszke in Paris Louis friends will have 


an opportunity of hearing concert at the Odeon, 
May 29 

nee 
Charles Kunkel, assisted by Christine Nordstrom Car 
ter and Mrs. E. S 


Theater, De Soto, 


Hamill, a recital at the Jefferson 
Mo., on 
following program was rendered 
Sonata,” Op. 27, No. 2 
“On the 


gave 

Tuesday, May 21, when the 
Piano solo, “Moonlight 
Kunkel; 


Hamill; 


(Beethoven), Mr 
(Kunkel), Mrs. 
“My Pal” (Hartt), 
(Gottschalk), “Easter Chimes,” “The Mocking Bird” 
(Kunkel), Mr. Kunkel; song, aria “Aida,” “My 
Native Land” (Verdi), Madame Carter; piano solos, “The 
Angelus,” “Alpine (Kunkel), Mr. Kunkel; 
“Sweetheart, Be Mine” (Bingham), “I Love 
ter), Madame Carter; 


(Kunkel), Mr. Kunkel 


song, 
solos, 


Heights” 
Eventide” 


piano 


(Roads), “Last Hope” 


from 
Storm” songs, 
Thee” (Car 
“Vive la Republique” 


sow, 


piano 


nner 
rhe.Strassberger Conservatory of Music held its spring 
recitals on Monday, Tuesday and Wednesday evening of 
this week, May 20, 21 large 
The pupils all made excellent showings, and 


and 22, to and appreciative 
audiences 
the faculty of this well known institution is to be con- 
gratulated on its 


Monday 


class of 
pupils of Mr 
Miss 


paruici 


large and interesting 1912. 
evening, 
Mrs. 
Dougherty, Miss Ballhorst and 
pated at the Northside Conservatory: Winston 
Celeste Whedon, Myra Marguerite Feigle, 
Erwin Werremeyer, Helen Mitulski, Jean Jackson, Charles 
Kroemeke, Lizetta Lohmann, Ella Kroeger, Mary Mitul 
ski, Sophie Mueller, Marie Guinn, Willetta Buecher, her 
Uhlich, Lester Levinne, Blanche 


Jechler, Mary Haw, Ilda Mueller and Marcella Schlueter 


May 20, the following 
Miss Bateman, 


Miss McNamee, 


Condon, B. Strassberger, 


Ettling, 
Burmeister, 


7 


Charles Lambertson, 
Tuesday, May 21, pupils of George Buddeus, Samuel Bal- 
Heink and the 
united in 


linger, Felix Mesdames MclLemore-Lewis 


and Bateman the program. The pupils were 
Aurelia Behrens, Drozda, Gladys Clark, Mathilda 
Knoeller, Mabel Rohrkasse, Viola Kerckhoff, Kate Willi, 
Eulalie Pape, Frieda Kohl, Florence Yager, Emma Mon 
schein, Robert Chaudet, Lela Hoffmann, Eleanor Kuehn, 
Parks, Anna Willers, Olive Willers, 
Strassberger, Ursula Dougherty, Martha Wobbe, Anna 
Willers, Agnes Jakouhek, Hulda Seuel and the Misses 
Clark, Fritz, Jacques, Kullmeyer, Wenzel, Kriege, Kohl, 
Scherp. At the Southside May 22 the 
following pupils gave the program: Irene Imholtz, John 
Becker, Arthur Leussler, W. Murphy, Henry Brinkmeyer, 
Marville McKenzie, Evelyn Barth, Arthur Goodall, Henry 
Eyermann, Freddie Pavey, Mildred Busch, Dorothy Bern- 
inghaus, Clemons Neuman, Gertrude Aufderheide, Willie 
Drozda, William Meek, Carl Hofmann, Cora Sutherlin, 
Harold Thomas, Harold Kern, Walter Keller, Willie 
Lorenz, Ethel Latta, Grace Scott, Phyllis Fletcher, Helen 
Morris, Marguerite Kuehn, Agnes Glocier 


zene 


Alexander Henneman announces a recital to be given 


Hazel 


Clementine 


Bessie 


Conservatory on 


when 


by his advanced pupils on Monday evening, June 3 


Dunne and Mari 


Messrs Cah ll, 


the following wil! take part: Mesdames 

ner, Misses Cahill, and White, 

Mudd, Millner, and Sullivan 
nan ne 


announces a 


Fuchs 


stenime 


Clinton Elder recital to be given Tues 


day, May 28, by Mrs. Walter Greene, assisted by Ray 
(sarrett 
nner 
Among my first subscribers | am pleased to announce 
the author of “Mlle Modiste which has played such a 
prominent part on the musical stage for the past few 
years, H. M. Blossom, Sr., the dean of church music in 
St. Louis 
eRe 
Ernest R. Kroeger, the well known St. Louis composer 
ind teacher, celebrates this week his twenty-fifth anniver 
sary as musical instructor at Forest Park University. Sev 
eral events are to be given in his honor to commemorate 


this notable 
SS 2 

baritone soloist at the First Congrega 

‘Why Do tl e 


great effect 


Walter 


tional 


Greene, 


Church, sang the big Handel aria 


Heathen Rage,” a few Sundays ago with 


ner, 
There is being installed a tw 
Old 


It is to be olf 


manual pipe organ in the 
Webster Groves 


struction, 


Orchard Congregational Church of 


tubular pneumatic cor with all th 











THE ARTISTIC SENSATION otf the 
CHICAGO---PHILADELPHIA GRAND OPERA COMPANY 


Mme. 


GAROLINA 
WHITE 


AS MALIELLA IN WOLF-FERRARI’S “JEWELS OF 
THE MADONNA 

White is one of 

Stage and is a 

neert 


Madame C 
the operatic 
will fill 


the foremost prima donnas on 
magnificent recital artist She 


occasional «« engagements during the opera 


season By special arrangement with the Chicago-Philade! 
phia Grand Opera Company Madame White will make an ex 
tended concert tour beginning in January next under the 
Exclusive 
concert ATH MUSICAL BUREAU 
Direction: 


HARRY P. HARRISON, President PRED PELNAM, Manager 
Cable Bullding, Chicago 





Management: FRANCIS MACMILLEN, 
United States and Canada Season 1913-14 


Tour 

















modern accessories. It will be ready about June 15, and on 


the day of its dedication will be presided over by David 
J. Macdonald 
nme 
Madame Vetta-Karst is 
her pupils, and is always enthu 


life. Davip J 


showing great progress among 


iastic and overflowing with 


MACDONALD 


Esther Plumb’s Press Notices. 
Plumb will 


is gifted singer 


rhe appended recent press notices of Esther 


‘ 


be read with interest by the admirers of t 


f to be a singer of g 











€ prov herse emarkal 
sl abslitic He ce f beautiful tome a xcept 
ne Ta a (Was Tribune 
Th eatest sica os eve tened to i i Fist 
Pr b has a beautif jee] ‘ ce and sang he . t 
y wit the sk that « e f nat nl at and training, | 
with that indescribable quality led “feeling whic brings appt 
thon from those untaught things musical as we as f the 
most learned musiciar Im the nguage of the former E.sth 
Piumb “made a t ay 4 la.) Journa 
E.sthe Pl b gave ' f the most successf st'’s recitals 
given im this ty 1 “y t € SS hee *s sung w seve f 
the fore st orchestras was contra soloist on a ght week 
festival tour of the Minneapolis Or She has often bee 
ured with Madame Schumann-Heink I authorities of the ecoo 
feel that they were very fortunate “ ng Miss Plumb {« 
ecital here and it is ¢ bable that she will be engage for 19 
Battle Creek (Mic! Enquire 
Never before has so great ntralto been heard i Ada Thos 
who braved the storm wer amy by pa in the magnificent work of 
lumb Her tone pr ction is very flexible an roth 
hout r entire le The voice is a rich, true « tralto 
and capable of a very broad t very powerful when she wish« 
t. and the manner wh she used it in such songs as “In 
Kahne,” by Grieg, is quite unusual for a voice so naturally heavy 
The very delicate, velvety tones produced im s songs was one 
f the most delightful thing f her singing I the aria from 
Sullivan’s “Light of the World with which she opened her pre 





gram, Mies P lisclosed a very fine conception of the oratorio 

style, and gave the aria a very dignified and religious eading Her 

rendition f t Shen Ke’ shore was ¥ r cas 
Hiow's M I hy Uf er i: sung with telling ama! wer 














and finely balanced characterization This number was followed by 
delicate fascinating “Mandoline” by Debussy The very 
i decided change of sentiment and tone production required 
for this song was fully and beautifully met by Miss Plumb “Plead 
ge by Elgar was esistible tS appea There is thing more 
to say except that the singer's c etat were al ery origiaal 
. larly an e¢ Fren ae 1 Engels texts were 

ally clear and understandat Oo N « University H 

Ada, Ohi 

Esther | b is (Ame 4 exe « tha oe of a ' 
t s, Sx " Hleink a es wee sing 

fore the blic i H v e has a the bigness wil 

ciates with ‘ ange, a © adde alent f pe 

acing, drama a sc tr 1 wh a 
“ se st eal jua was t les ss She 
above " : s ‘ a s a sings tl grest a eavies 
srias f the t epe ‘ a eas amd =brav i hat 

ws t sa a : ft the heart of the musicia st 

As the ey ut 4 c ft von ' with suihcrent 

i858 and temperame a ality In Ce ar 1} ch as we 
s Englist es Miss I b perform and her artistry is of ’ 
ha acter t at she 5 al € ‘ tr ™u | 1 ated tT the “ie ‘ 

{ the foreign t gues appreciate the ining 4 interpreta t ft 
the m pose b Niemack has | ght any art.ste Charles 
City, but re ge ely ye tha I « May Plum! 

Charles City : Daily Prees 

Doubtful if a stronger recital was ev given in this city Mis 
Plumb has a werf 1 \ with a ge of tw ctave 
Her enun ex s rprets st beautifully 
She s able t ! t “ st note ngers d not well 
She is able to sing very pi simo Pa eld (la.) Daily J na 

rhe < was n vot tl best f the seasor \ 

tralto of : 1 1 ability Phe st number, a splendid 
aria, exhaibste at ce t “ 4 yuality { her agniheent 
me Belsha : ss : be showed en ¢ 
better advantage the grea eng : col f { this gifted 
nger Her ballads were render wit a grace an arm not 
e excelled She layed a 4 irkable a t force : 

liany, a ra astery { tone roducti and an imagination { 
marked hist © veracity I idition 1 profound ca 
abilities, Miss P possesses a graceful and queenly pres 
nee I a Beach (Cal y Telegra 

A rare j gra brimf f ex te ‘ ly kK fu tones ! 

pure contrait “ ) ate rs ae the i pertect y 

athy ighout ¢ evening Mi I we ‘ f 

it breadth and atige exe ally amatic a ne ‘ t 
ws the fineness { its training H t sllowed for 
wide variety of style le gha Was Herald 

Splendid ging of Est Plum, the ‘ « tralt a 
{ the t delight ical events th eople f LaPayette have 

ud the eu f« ying f« s < ime He gra ang 

gt gh the clas sa u n terature showed t nce 

adv antage superb ce It a beautiful, rich ec} < t 

wide range a great flexibility a her a t * are t 8 

the lowe nes Wit temperamer n a ance c < pality 

' arm atic and oct t etative gift the at ‘ apt at 

her audience » Was Coty to respor t many 1 c " 
sual enthusia “sn fested throughout the « @ 4 

Fayette (Ind,) Daily Courier 

Esther Plumb ule herself a fa te with ¢ wudience in he 

st song She ' a the eve ”. 4a 

ss won f elf a warm ace i the hea of Vict : au 
nees.—-Victoria (B. ( Daily ¢ nies 

Miss Plumb is taking an h« re place a the leading 
traltos through the fery { her inging ' t beau t . 

ce Her interpreta t f a long a ried program reflects a 
nte gent perceptiot {f the true port { hig deals I re are 
few artists who so etely get at e’ hear { songs as do« 
Miss Pluml whose t tment f them has wtic beauty combined 
vith spler 1 delivery ally Her diction iT ass by any 
imger wh a been ear here L he gra er i a wile 
ange fron t and Schumann to the eset y w writers 
Elgar, Str Ye Kas | 

Classic Luncheon. 

Unique was th uncheon given at Bustonoby’s Rts 
taurant on West Thirty-nint treet, New York, last Fri 
lay by Helen W. Smith in nor of Albert Ko Parson 
the distinguished piano pedagogue of New York \ , 
ber of Miss Smith’s friends were invited without knowing 
wilat the spe } ccasion was t e¢ and hence they were 
agreeably surprised when they found themesives im _ the 
presence of M Pars ind several of i need 
pupils and in place t the menu card they found the fo 
lowing progran 
Poli ye lhe Ka nis ' 

« { 
k 
K N t 
M ol < 
( es ae kow ek 
Ma } ‘ 
Pre le at fugue n En Mendelese br 
Philip Fe 

The luncheon was served and there were many toast 

The Lord M yor iG isZOw ( en 


was among the guests and pa 





the hostess as well as Mr. Pars I he 
program was thoroughly enjoys pupils 
distinguished themselves by ic and 
musical interpretations Mr. Parsons has imbued 


pupils with a love for work and he has analyzed their in 


dividual gifts so that he is able to bring forth the best 


results from each of the \ strong bond of sym 


exists between Mr. Parsons and his pupils 
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seurGH, May 
under the 


25, 1912. 


direction 


Pitt 


Choral Society, 


ikinsburg 


Charles N. Boyd, gave its first concert Tuesday evening, 


School Auditorium, with Ernest 
Gamble as Although this chorus has only 
rganized this year much activity has been shown in 

rk. The chorus now numbers forty-five with pros- 

1 much larger membership for the coming year. 

lowing composers were represented on the pro 
Cowen, Elgar, Schubert, Stewart, Kremser, Wood, 
Gamble appeared three times on 


lay 21, in the High 


assisting soloist 


nd Haydn. Mr 
rogram Si al music has also been announced for 
ch ir of the North Avenue M. E, Church, for May 
ne, This choir numbers seventy voices and is also 
ction of Mr The “Holy City” was 
May 12, the soloists being Jane McKelvie, soprano; 
contralto; Sam. T. Beddoe, tenor, and 
The special program for June 
by Mendelssohn, to be given 
econd Sunday in the month. The will be 
MicKelvie, soprano, and Walter C, Earnest, tenor, 
meme 


Wn Spex 


soyd 


Reahard, 
C. Weitzel, bass 
ve “Hymn of Praise’ 
soloists 


Friday evening, May 24, the commencement program 
the Pennsylvania College for Women was given. The 
gram by “organ, piano and voice students follows: 
Orgat nocturne (Russell King Miller), Elsie Humbert; 
ear Ye, Israel” (“Elijah”), (Mendelssohn), Helen 
‘rooms, with Miss Humbert at the organ; “Scherzino” 
. 26). (Schumann), “Chorus and Dance of Elves,” 
Dubois), “Novellette,” No. 5 (Schumann), Calla Stahl- 


Seville’), (Ros- 
Homer), “Sun- 
lona 


(“Barber of 
“Twilight” (Susie 
litmer), (MacDowell), 
, “May Morning” (Denza), “The Lass with 
Delicate Air” (Arne), “The Lark Now 
' (Parker), Ethel Williams; organ, “Slavonic 
(Neruda), (Dubois), selonia 
ldvyl of Murmuring Waters” (Brockway), gigue 
6 adagio (from suite in G minor) (Mildred 
t , “Novellette” in B ( Rimsky-Korsakoff), 
| ed Weston; aria Pastore” (Mozart), 
(violin obligato by Miss Bender) ; waltz in 
etude in F sharp (MacDowell), 
(Cadman), Mary Walton 
e Orr: organ, “Prelude et Cantilene” (Rous- 
(Faulkes), Miss Stuckslager, and 
Elizabeth Ort 
mRe,e 


James Stephen Martin recitals was 


{ 
neres a Voice 


ni Jessie Palmer; 


polonaise Susie 
Leaves Its 
“Fanfare” 
minor 


from “Il Re 


(Chopin), concert 


“Sayonara” 


march in FE flat 


Chaminade ) 


e second of the 
the Rittenhouse, Monday evening, May 20. Those 
Marion Abbott, soprano; 
Clyde Nelson Harper, contralto; Dr 
Miss Campbell, contralto; Hollis 
Mrs. Kennedy, soprano, Miss 
Hollis Davenny, s0- 


aring on the program were 


Harmout, tenor; 
risher, soprano, 
baritone ; 
Mrs 
Davenny appeared together in the 
cycle 


Davenny 


n, soprano, and Edison 
Mr. and Mrs 
number of the singing the 


EpIsoN 


song 
DAVENNY 


program, 
by inden HoL.is 


Minneapolis School of Music. 


MINNEAPOLIS, May 2s, 


ive concertos, several vocal arias and a short play will 


Igt2 


annual commencement at 


nstitute e program for the 
Viinneapolis School of Music, Oratory and Dramatic 
j 
\ esday evening, June 11 \ string orchestra of 
players will assist 


yim} \ | 

.e last Saturday morning musicale was given by Helen 
Ruth Bell, con 
Pontius 


Muriel Haydon, soprano ; 


pupils of William H. Pontius (Hortense 


imp at the piano), and Margaret Hicks, pianist, pupil 
Oda Birkenhauer, assisted by Wilbur Starr, baritone, 
f New York City, with Mrs. Starr at the piano. The 
ram follows The Spinning Girl” (Raff), Miss 
Chanson Provengale” (FE. Dell’ Acqua), Miss 
n: “Dream in the Twilight” (Richard Strauss), 
Sone” (William H. Pontius), Miss Bell; “Rigo 
for the left hand (Verdi-Liszt), Miss Hicks; “The 
Year” (Maty Turner Salter), “Spring Rap 
w, William H. Pontius), Miss Guile; “Naught 
Warn Thee” (“Der Freischiitz,” Weber), romance, 
(Gounod), and “Vaquero Song” (“Natoma’’) 
lerbert Mr. Starr 

Pup if Edna Branius Funk (piano) and pupils of 
Harriet Hetland (elocution) united in a recital Saturday 
fternoon, May 25. Those participating were Marie Bar 
Isabel Bart n, Hendrina Vanderburgh, Stella Malt 
se. and Helen Ferguson (piano) and Hazel Bartlett 

ind Gretchen Kohler in recitations 
Friday piano pupils of Wilma Anderson-Gilman 
They were Anna Bella Alkire, Zita Barthelet, 


in, Corinne Dickey, Lorraine Becker, Josephine 


PITTSBURGH | / 


Isaac and Gertrude Kalton. Irene Branley, a pupil of 
Mrs. Wilma Anderson, gave a graduation recital (senior) 
May 22, assisted by Ruth Bell, contralto, and Mary Edna 
Hogan, soprano. Vivian Pattridge played the piano ac- 
companiments for the vocalists. 

Katherine Allen, pupil of Oda Birkenhauer (piano), will 
be presented in a junior graduation recital Wednesday, 
May 29, assisted by Lucille Ziegelmaier in recitations. Miss 
Ziegelmaier is a pupil of Alice O’Connell. 

Olga Carlson, Mabel Dyer, Bonnie Hanson, piano pupils 
of Signa C. Olsen, will give a junior graduation recital, 
Tuesday evening, May 28, in the school hall, assisted by 
Vivian Pattridge, soprano, pupil of William H. Pontius. 

Mary Lichter, who will graduate from the Public School 
Course this year, has accepted the post of supervisor of 
music in the public schools at Graceville, Minn. 

Alice R. O'Connell, of the dramatic department, will 
give a reading at Windom, Minn., on June 3 (University 
week program). Grace Bizanson, pupil of Miss O’Con- 
nell, read at the Emmanuel Baptist Church last Wednes- 
day night, and Hazel Tyler, another pupil, read for the 
Women’s Relief Corps, at Sherman Hall, on Tuesday 
evening. 

Harriet Hetland, of the dramatic department, will read 
“The Dawn of a Tomorrow” three weeks on the Univer- 
Week which includes eighteen towns in 
Minnesota. 

Leslie Wilcox, former pupil of Mr. and Mrs. Charles M. 


Holt, is traveling with the Howard Brandon company. 
MME. LILLIAN 


NORDICA 


Address: 8 West 9th St, New York 
Concerts, 1912-1913 


sity programs, 
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Advanced pupils of the department of dramatic art will 
present Henry Arthur Jones’ drama, “Judah,” on June 4. 

Mary Bigelow, elocution pupil of Mr. and Mrs. Charles 
M. Holt, read at Oliver Presbyterian Church last Wednes- 
day evening. 

Mary McAndrews and Edwin Arnold, pupils of Mr. and 
Mrs. Holt, are to appear at their graduation June 1. Both 
have taken prominent parts in plays presented at the 
school during the past two years. Vivian Pattridge, so- 
prano, and Bertha Thorsgard, contralto, are to assist the 
young actors in the following program: 

\ DIFFERENCE IN CLOCKS. 


One Act Comedy 
Miss Maria, spinster ..Miss McAndrews 
foshua Stebbens, bachelor ‘ ciasaae .Mr. Arnold 
At Miss Maria's Home 
Vocal solo 
Miss Pattridge 
Dolores Defies the King pS ny MRene he wk 6 ... Parker 
Miss McAndrews 
ree ‘ene Ca 6 kc cates cReenacdarne 
Mr. Arnold. 
Vocal solo 
Miss Thorsgard. 
Comforts of a Telephone aaa ; Eggen 
Miss McAndrews. 
The Mouse Trap (farce in one act) -Mrs. Burten Harrison 
Mrs. Prettipet .Miss McAndrews 
Mr. Briefbag ...Mr. Arnold 


Scene—Parlor in a flat 





Standards for Teaching Music. 


To The Musical” Courier: 

In behalf of the N. Y. S. M. T. A. 1 want to thank 
you heartily for the strong and at the same time rational 
stand you have taken in regard to and on behalf of our 
effort to raise the standard of music teaching. The one 
point | want to ask you to reconsider in your view of the 
matter is that of making the minimum standard as high 
as possible. I have come to the conclusion, after much 
assembling of statistics and getting opinions from sources 
both humble and lofty, that there is a much more favor- 
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able prospect of ultimate and permanent success if you 
start with a standard just high enough to be attzinable 
by the average, earnest, sincere, honest, well meaning mu- 
sic teacher. I enclose herewith a copy of a suggested, 
though not as yet definitely accepted, outline of require- 
ments. I would like to see how such a basis of examina- 
tion would be received or viewed by your teacher readers 
Yours cordially, 
Gustav L. Becker. 

New Yorx, May 24, 1912. 

Mr. Becker is the president of the New York State 
Music Teachers’ Association. The copy of the require- 
ments to which he refers in his letter is as follows: 

R garding the “minimum standard” of music teaching to be pre- 
ared for adoption at the forthcoming convention, I have put your 
na.ne on the special advisory committee to outline in a general way 
th: principles and define the essential facts and points of proficiency 
which every teacher should be acquainted with, that he may be con 
sidered sufficiently competent to teach the average pupil during the 
first two years. 

As to “general principles,” the aim is to have the applicant show 
that he knows how to impart knowledge, either from the source of 
experience, together with natural inborn aptitude, or as a result of 
special study, 

As to “facts,” the teacher ought to have at least a working knowl- 
edge of the rudiments of music, such as may be found recorded in 
any up to date “music primer.” 

As to “proficiency,” certain tests should be given, to reveal the 
candidates’ ability, (1) in the way of correct if not rapid sight 
reading (2) to detect by ear and correct readily any musical error 
in the performance of medium diifficult compositions, (3) to supply 
good fingering, (4) suitable phrasing, with bowing in violin, and 
pedal markings in piano music, (5) to correct ordinary printing 
errors, and (6) to interpret according to standard traditions, the 
various signs of embellishments and abbreviations in common use. 
(7) To be able to explain and demonstrate the principles of tone 
production, in violin, by bowing, and in piano music, by touch, 
in either case from musical, mechanical, physiological and psycho- 
logical points of view. 

(8) He should also evince an adequate knowledge of the instruc 
tive literature of his instrument, classic and modern, together with 
practical ideas as to the most efficient selection and adaptation of 
such teaching material to the pupil’s needs—that is, his mental and 
physical equipment, as well as his resource or encumbrance of ac 
quired habits. (9) He should be able to indicate some feasible and 
practical expedients for counteracting and overcoming the faulty 
habits of the average neglected or previously poorly taught pupil. 
(10) He should know something of the history and process of de 
velopment of his branch of the art, as well as of the lives and 
works of the masters who wrote for it. 

I hope that this suggested outline of essentials will meet with 
your approval and that you will add to it or alter to suit your ideas, 
enlarging upon any important detail, if you wish, but trying to 
keep in mind that at first the teacher should know and be able to 
do a few things (the essentials) very well, rather than 
smattering knowledge of many. 

Please send me a letter at your earliest convenience, expressing 
your ideas in as explicit detail as possible. It is important that I 
should get together all the material in time to prepare for a general 
meeting of our committee which will take place very soon. 

Would you be willing to take part in the special symposium on 
methods of teaching at the convention? 

Yours sincerely, 


” 


, 


possess 4 


SECKER, 

[The coming convention takes place at Columbia Uni- 
versity, June 25, 26 and 27. Features of the programs are 
published on another page in this issue of THe Musicat 
Courier.—Editors Musicat Courier. 


Gustav L. 





Granville Praised by Press. 

Charles Norman Granville, baritone, appeared with the 
Arion Society, Dr. Jules Jordan, conductor, of Provi- 
dence, R. 1, as Valentine on May 21, and was the recip- 
ient of many expressions of appreciation of his beautiful 
voice and artistic interpretation. Following are several 
comments from the press: 


Mr. Granville’s role was a minor one, but he showed marked 


ability and was warmly applauded.—Providence Evening Tribune. 





Mr. Granville did not have so much of an opportunity to display 
his voice as the others, but his work was of a high order and was 
enthusiastically received.—Providence Journal. 





Mr. Granville sang in a manner to call for deserved applause, 
which was lavishly given.—Providence News, 

Mr. Granville leaves for the South today (Wednesday), 
where he will give a recital at the commencement exercises 
of Caldwell College, Danville, Ky. On June 5 he will 
sing the voice of Christ in Franck’s “Beatitudes,” with 
Dr. Jules Jordan’s Society, at Peace Dale, R. I. 





Kunwald to Arrive in New York Next Week. 

Dr. Ernst Kunwald, the new musical director of the 
Cincinnati Symphony Orchestra, sailed yesterday (Tues- 
day) from Bremen for New York. It is expected that 
he will reach American shores by the end of next week. 
A delegation of directors of the Cincinnati Orchestra will 
come East to welcome the German conductor. As was 
stated in the Berlin letter in THe Musicat Courter last 
week, Dr. Kunwald will make but a brief stay this trip. 
He comes now to be introduced to the members of the 
orchestra and directors and may consider some sugges- 
tions for the soloists to be engaged for the season to be 
opened in the autumn. After a week or so in this country, 
Dr. Kunwald will return to Germany where he has ap- 
pointments for the summer. He comes back in Septem- 
ber to assume the full duties of his new position. 
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\ @ PHILADELPHI 


Puitapecenia, P May 24 1912 
The musical attractions of Willow Grove Park include 
the following series of concerts beginning Saturday after- 
noon, May 25: The Ellery Band will remain for three 
w.eks; the Theodore Thomas Orchestra of Chicago, with 
Frederick Stock as conductor, from June 16 to July 6, in- 
clusive; the Ithaca Concert Brass Band with Patrick Con- 





way, from July 7 to July 20; Wassili Leps, with his 5ym- 
phony Orchestra from July 21 to August 3, the Russian 
-w York, with Modest Altschu 

} 


will close the 





Symphony Orchestra of 
Band 


ler as conductor; and Sousa and his 


season. 

ner 
School will 
4 o'clock, at 433 Chris 
of the Music 


The Music give its last concert 


of the season on Sunday, June 2, 


Settlement 


tian street. At this concert the members 


School Orchestra will play 
nnre 
announces the 


School of Musi pening ol 


ildren from four years old to 


The Hahn 


a violin kindergarten for cl 





The department will be under the management of 
Lucy Stickney, of Boston, whose experience and interest 


n children especially qualify her for this important work 


even 


j 


The department will be opened in the autumn 


Robert Armbruster, pupil of the Sternberg School of 
Music, will be the pianist at the concert given by the Beth 
any Orchestra on Monday evening, May 27, at Bethany 
Church 

nner 
lhe annual meeting of the Contares Chorus was held 





Monday, May 13, when the following officers were elected: 
Edna Florence Smith, president; Rozelle Connelly, vice 
president ; Elizabeth ¢ Fudge, secretary and treasurer; 
May Porter, musical director 
nae 
The commencement concert of the Phil yhia Musi 
Academy will be given by the graduates of 1912 at Musical 
Fund Hall, Saturday evening, May 25. Those receiving 
teachers’ certificates are Pearl Otto, Helen Price, Marian 
Grafe, Emily Jackson, Betty Ahn, Ella Fitz-Gerald and 
Harriet Walling 
nRre 
The special summer course of music study announced 
yy Anne McDonough will comprise sight singing, part 
singing, theory and dictation—both vocal and written—for 
elementary, intermediate and advanced students. The 
yurse opens June 3 
RRR 
Mildred Faas, whose song recital is announced for Mon 


May 27 is a pupil of 


Frank King Clark, of Berlin. 
in the fall 


at Witherspoon Halli, 
She is planning for an ex- 


lay evening, 


tended tour 
nner 

The last concert of the season will be given by the pupils 
of the Leefson-Hille Conservatory of Music on Saturday 
afternoon, June 1, in the Orpheus Club rooms, 1520 Chest- 
nut street. The part: Anna 
Yahn, Edith Heymann, Norman Freeman, Charles Barcus, 
Katherine Rolfe, Katharine Smith, Benjamin Adlin, Cath- 
erine Scales, Elmore Biggs, Harriet Smith, Stephen Resko, 
fella Podolin, Eugene Seeber, David Cohen, Mollie Gold- 
berg, Rose Cohen, Corrinne Freeman, Florence White, 
Katherine McCutcheon, Hilda Shriebman, Sarah Cherry, 
Helen Cubbage, Marion Shapiro and Phillip Tollin 

Jennie LAMSON. 


following pupils will take 








A Few Words on Brahms. 


[Henry T. Finck New York Evening Post.] 

trahms was entirely unlike his fanatical admirers, who 
try frantically to prove that everything he wrote was sub- 
lime. He himself welcomed criticism, as is abundantly 
shown by his correspondence with two of his most intimate 
: wife. Of 


Herzogenberg and his 


edition, revised and enlarged, 


friends, the composer 


this correspondence a new 
Brahms Gesell- 


version of the 


has just been published by the Deutsche 


Berlin. An excellent English 
first edition by Hannah Bryant was published in London 
by John Murray in 1909. On page 17 of this we find 
trahms writing to Herzogenberg in regard to some songs 


“Perhaps 


schaft in 


in manuscript he had him for 
you may be induced to write and tell me what you think 


sent comment 


of my green-stuff, and particularly of anything that has 

not the honor of pleasing you.” In due course of time 

he got a perfect broadside from Frau Herzogenberg, who 

wrote: 

friend, your truest friends are not 
1ew volume of your music, impar- 


‘Believe me, dear 


those who greet every 
tially, with rapture, before even scanning the contents. I 


know some of the undiscriminating Brahmsianer who go 


into ecstasies at the very sight of your name on the cover; 
they must have some fetish to worship, poor things! even 
and are 
Now 
| know that your music is a real force which has found 


though they have no intimate connection with it 
yften without a glimmering of its real significance. 


in me ‘an abiding city,’ and just because of this inviolable 


possession, just because | look up to you with such in 


tense gratitude, I feel the courage to tell you when | am 


unable to follow, when your music awakens no response. 


And just because | am so strongly predisposed to enthusi 


asm, so hotly prejudiced, I might say, in favor of this 


same Brahms, I often ask myselfi—softly, discreetly, but 


I do ask—whether he does not sometimes produce things 


orn, not of his heart’s blood, but only as | ventured to 


say once before—of his cleverness, his routine, his supreme 


skill ; 


as inevitable, enduring for all time, is entirely lacking.” 


' 


while the impulse which stamps the thing produced 


What a pleasing contrast this real friend and apprecia 
tor of Brahms presents to certain fanatics in this country 
who show by their indiscriminate laudation of everything 


scahms wrote that they cannot possibly appreciate the best 


f his music, since they are unable to tell it apart from the 





worst. These fanatics show the same wonderful critical 
acumen in condemning everything Liszt wrote. There is 
reason to surmise tl n certain newspaper offices two 
lists are pinned on wall; one, headed by Brahms, con 





tains the names of composers who must always be praised; 


the other, headed by Liszt, of composers who must always 
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his 


rolling off a log, since this kind requires no taste 


be sneered at makes musical criticism as easy as 
no judg 
ment, no brains—nothing but pen and ink 


Grace Kerns’ Recent Notices. 
Following are several recent press notices regarding the 
work of Grace Kerns, soprano: 


he soprano, Miss Kerns, has a voice of lovely sality and ever 
scale, her deportment was most pleasing and her songs were rendered 
na very artistic manner New York World 


Was very successful with her solos; possesses a voice of excellent 
quality, which sh« wes with liscretion New York Times 

The Beethoven Mannerchor was assisted by Grace Kerns, a singer 
with phenomenal voice, power ar great cultivatior The quality ot 
her lovely voice showed to great advantage in the aria, “D Theure 
Halle.”"—New York Herald 

Grace Kerns’ excellent singing aroused great « jusiasm New 





York Staats-Zeitung 
The society ad important a 1i8it Gra Kerns as solo 
st \ singer f great temperament and elegant style who 
terpreted her songs in a highly artistic manner In the aria 
Dich Theure Halle ¢ showed rare dramatic talent and obtained 
with this number artistic results which brought about unanimous and 
spontaneous applause from the audience New York Morgen Journal 
MUSIC IN OMAHA. 
Omana, Neb May ) 
. » of . : 
Blanche Sorenson reports that her plans for a series 


of artists’ concerts in the city vext season are well under 
that her 


possible, 


way and coming course will be fully equal to 


and, if better than the one she directed last 


season 
Ree 
In its recent program here the Russizn Symphony Or 


chestra performed a number of important works, all by 


Russian composers, and introduced several interesting 


soloists. On the same occasion the Omaha public enjoyed 


for the first time (let us hope that it may also be the last) 
the edifying experience of hearing three ambitious singers 
‘Rigoletto An obliging 
cellist back in the orchestra played an obligato bass part, 
we have hardly 


‘mterpret” the quartet from 


thereby filling in as best he might, but 


reached the pomt as yet where we are willing to accept 
substitute for the human voice 

znre 
August M 


his advanced 


the cello as a satisfactory 


Mondon introduced 


Mabel Owens, one of 


Last evening Borglum 
x 


piano pupils, in a re 


cital of representative numbers from the standard piano 
literature 
Rn ane 
Friday evening of next week Walter B. Graham, bari 


tone, will present his pupils in concert, at one of the down 


town churches the program will embrace a pleasing 


variety of choruses, quartets, duets, and numbers for solo 
voices 


nn, 


Bella Robinson has announced a recital by three of het 


advanced pupils, to be 


evening of June 4 
Jean P. Durrreco 


given on the 


Features for N. Y. S. M. T. Conventien. 
W alter | 


Bogert, chairman of the program committee 


for the convention which the New York State Mus 
Teachers’ Association will hold at Columbia University, 
New York City, next month, announces the following fea 
tures for June 26 and 27 

June 26, symposium on “Standardization of Tone in 
Voice Production,” with all illustrations as given at the 


last annual meeting of the American Laryngological So 


ciety in Philadelphia, by Frank E, Miller, M. D., and Floyd 
S. Muckey, M. D f New York, and Mr. and Mrs. Henry 
Howard Brown, of Colorado Springs; lecture recital by 
David Bispham on “Grand Opera in English”; Mendels 


sohn’s “St. Paul,” with chorus 


New York 


irgan, and Mr 


of 300 from People’s Choral 


Union and Oratorio Society, full orchestra, 


Chapman Goold, soprano; Mary Jordan, 


mntralto; Franklin Lawson, tenor; Frank Croxton, bass 

June 27, lectures by Edgar Stillman-Kelley on “Growth 
iml Decadence in Musi by Rossetter G. Cole, on “The 
kthical Note in Modern Music Literature’ recital by 
Zoellner String Quartet and Horatio Connell, baritone; 

neert by Marie Rappold, prano; Frank Ormsby, tenor 
ind Sara Gurovitch, ce 

, 
Kerr's Aliron Song Recital. 

May 17, U. S. Kerr, the New York basso-cantante, gave 
one of his interesting song recitals in the Welsh Congre 
gational Church, Akron, Ohio, assisted by Mrs. Lehman, 
pianist Phe idience enjoyed the following artistic pr® 
gram: 
Kypris Holmes 
bh legic Korling 
My Star Beacl 
Rolling D k German 
The Ballad of Tre« \I Chadwick 
The Land the Lea Foot 
lo Horse To Jlorse Stephens 
Furtbonde § " entra Handel! 

ng to tl Evening Star f i ' ‘ Wagner 
Oecfinet i die Herzenat Scbutt 
sehnsucht Strauss 
Die ehre Gottes Heethoven 
Toreador Song from Ca et Bezet 

The Akron Times said 

{ ». Ker owerf nd at ‘ ane time a des museca 

¢, winning the fav © audic f t i of 

Kypris” to the last note of “The Rosa ang an a 
nal effort t tinf t 1 ; gw audier “ se desires to be 
tiehed and « nee t ‘ hia splendid ¢ 

Mr. Kerr will give recitals this week in Zanesville and 


Newark, Ohio 


Minneapolis Orchestra Baggage Car Parties. 





car parties are frequently given for the mem 
bers of the Minneapolis Symphony Orchestra when the 
men are taken on tour This week, while in the Middle 
West, the rchestra men had the plea ure Of enjoying tea 
r coffee poured by the two lovely soloists, Lucille Steven 
on and Genevieve Wheat, while Felix Mcliver dispensed 
a different kind of liquid refreshment in a separate car 
The orchestra, in addition to its concerts this week,, as 
sisted at performance of operas (in concert form) and 
several oratorios The cities visited were: Moline, Ii! 
lowa City, Grinnell, Des Moines, and Sioux City, Ia 
Some of the works included “Aida, Elijah” (Mendels 


and Elgar's “Caractacus 


sohn), 





Batterfield Instructor at De Pauw. 


Harvard Col 


pupil of Wager Swayne 





Frederic Curtis Butterfield, a graduat. I 


lege and a recent Paris 


has been appointed instructor 


plant 
of piano, counterpoint, canon 
and fugue at De Pauw University in Greencastle, Ind 
Butterfield 
ollege, at Northfield, Minn 


Pauw U 


Since his return from his studies abroad Mr 


ling 
The appointment at De 


has been teacl it Carleton | 


liversity has just been 


made 








44 


THE MUSICAL COURIER 








see 
ae 








a 





NASHUA, N. H., MUSIC FESTIVAL. 








The following account of the Nashua festival, given by 


ne who was present, will be of undoubted interest to 
ers of Tue Musicat Courier who have followed the 
rapid growth of musical conditions in New England 
Marking the greatest success ever achieved by the 
ishua Oratorio Society the eleventh annual May music 
tival came to a close Friday evening, May 24. There 
ere three concerts, two evening and a matinee, which 
e attended by very large and enthusiastic audiences. 
Che soloists were Mildred Potter, of New York, mezzo 
prano; Lambert Murphy, of New York, tenor; Stephen 
lownsend, of Boston, baritone, and Oscar Huntting, of 
Boston, bass. The Boston Festival Orchestra furnished 
the instrumental music, with Anna Melendy Sanderson 
ind Helen Ward, pianists. Eusebius G. Hood was the 
conductor 


High School chorus, 225 
and 


I Or concert the 
voices, sang “Olaf Trygvasson”’ 
Taylor's “Hiawatha’s Wedding Feast,’ with Miss Potter, 


the opening 


Grieg’s Coleridge- 


Mr. Murphy and Mr. Townsend as soloists, and the or- 
chestra played three numbers. As an interlude between 
two parts, each soloist sang a group of songs and 


Che program of the matinee was furnished by the solo 
ists and the orchestra, with the addition of Carl Webster, 
cellist, who played the “Rhapsodie Hongroise,” by Popper 


rhe numbers were: 


Overture \nacre . Cherubini 
Boston Festival Orchestra, 
Vugit from Herodiade . Massenet 
Mr. Townsend. 
Habanera, { Carmet . +.» Bizet 
Miss Potter 
Rhaps Hongroise ... Popper 
Mr. Webster 
Prize Song, from Meistersinger .. Wagner 


Mr. Murphy 


Ballet Divertissement, from Henry VIII Saint-Saéns 

Inte ictior Gathering of the Clans 

ttish Idylle 
G y Dance 
lig and Fina 
Boston Festival Orchestra 
Where ¢ I ..- Elgar 
The D i Chadwick 
Miss Potter 


RAG TOE cb nc tees dine veh in teen .... Brahms 

In Summer Fields ........... .. Brahms 

The Disappointed Serenader veeen . Brahms 
Mr. Townsend. 

Traum Geister (Dream Spirits)...........0.cesccereveeesces sSyX 

Boston Festival Orchestra. 

Morming Tyme. cccccovcccsticcstogacecsetbccnccstertees Henschel 

Hier Rose gd. ites <bictkdwpen aoe bUbed ve WN pmdbewnssebiseetaly Coombs 

I'll Sing Thee Songs of Araby Pe PIES ye ee TS yee Clay 
Mr. Murphy. 

Marche Cortege, from La Reine de Saba.........-00e0e ees Gounod 


Soston Festival Orchestra. 

The features of the performance of “Samson and De- 
lilah” were the singing of Miss Potter, Mr. Murphy and 
the chorus. The latter is a body of 100 voices, which in- 
cludes the leading singers of the city, who submit to a long 
series of exacting rehearsals, with the result that the tone 
quality and gradations between the softest pianissimo and 
the strongest fortissimos are well nigh flawless. Precision, 
intelligence in phrasing, and vigorous strength without 
coarseness are other points of excellence possessed by this 
chorus, This is made possible by limiting the number of 
singers to 100, with a long waiting list, and making at- 
terldance compulsory at two-thirds of the rehearsals. Able 
critics from the large musical centers who have heard this 
choir say that it is not excelled by any chorus in these 
parts, with the exception of the Mendelssohn Choir of 
Toronto, 

Miss Potter was a stranger in Nashua, but she at once 
established herself a favorite at the first concert by her 
beautiful, rich and vibrant voice and her musicianly in- 
terpretation of all she sang. In “Samson and Delilah,” 
where she had most to do, she displayed a wealth of tone 
and a range of voice that had never been heard in these 
festivals. 

Mr. Murphy, always a favorite here, showed that he had 
progressed since his last appearance in this city. His 
voice, always beautiful, has grown to the type of robust, 
and his range has been extended greatly. His interpreta- 
tion of the part was manly, virile and dramatic. 

There is every reason to believe that after all financial 
obligations have been met, a small balance will be ‘eft on 
the right side of the treasurer's books, while even thus 
early there is talk of producing “Faust” for one of the 
works at the twelfth annual festival, next May. 





Potsdam Festival. 
Under the direction of R. M. Tunnicliffe, and with the 
choral noveities of “The Vision of the Queen,” by Augusta 


Holmes, and “Joan of Arc,” by Alfred R. Gaul, in addi- 
tion to the miscellaneous numbers on the program, the 
May festival of the Normal High School, given at Pots- 
dam, N. Y., May 23 and 24, held much of unusual inter 
st for all concerned, The forces enlisted included Char 


Elbert Fretwell, tenor; Al- 
Maude E. Clark, harpist; 


lotte Nelson Brailey, soprano; 


bert Wiederhold, bass-baritone; 

Ernst Mahr, cellist, and the chorus, orchestra, string quar- 
tet and Pheenix Club, with Mrs. Charles Sisson, Edith 
\ustin and Beryl Jetter, accompanists 


Local Patriotism. 
Che Brazilian city of Sao Paulo, though it has only 
inhabitants, owns on Opera house of stately archi 
tectural beauty, which makes the Metropolitan of this city 
in comparison like the cheapest kind of a grain ele 


vator.—New York Evening Post 


Mary Haliocl, American Pianist. 
Russian, Polish, French, English and 
but it remains for Mary Hallock, 


\merica has heard 


German pianists galore, 


the American ‘pianist, to offer a genealogy which, like a 
true American, “beats the world.” 
accomplished pianist was born in Bhamdoun, a vil- 


age and miner resort in the Lebanon Mountains, in the 


midst of her grandfather's tenantry and vineyards. Her 
ther was Sara Tabet. the scion of an old Oriental fam 
prominent in Asia Minor since the sixth century. A; 
the head of the family stands the marriage of the Tmi 
ALN i, Prince of Akoura and a sister of the patriarch 
Marour unonized a saint, who founded one of the early 


t far from the time of the Apostles 


On her father’s side Madame Hallock comes from a long 


ne of illustrious Americans, who number many famous 
men in letters, diplomacy and science. She is a lineal 
descendant of Thomas Mayhew, first Governor of Con- 


necticut 

Madame Hallock’s Oriental ancestry is clearly revealed 
in her playing, which is instinct with the poetry and pas 
sion of the Orient and characterized by a subtle charm and 


a remarkable psychic power 
Madame Hallock play, Frederic Shipman, 


, who, 


After hearing 


resaric ip to this time, had directed the con- 


cert destinies of vocal stars alone, foreswore his single- 
hearted allegiance, with the result that Madame Hallock 
will make an extended concert tour of the United States 
and Canada under his management next season. The 
tour will open in New York City on November 16, when 


























MARY HALLOCK. 


Madame Hallock will appear as soloist with the New York 
Rubinstein Club at its first concert of the season. 





Bonci, the opera singer, is suing the New York Central 
Railroad for alleged damage to his voice because a car 
was not properly heated. Another high C tragedy.—Chat- 
tanooga Times. 





re NYT RO GARRE ETT AT ARMAS > 


German Conservatory Concert. 

Fourteen numbers, nearly a score of pieces, made up 
the May 21 pupils’ concert of the Hein and Fraemcke 
German Conservatory of Music, at College Hall, 128-30 
East Fifty-eighth street, New York. Their entities con- 
sisted of eight for piano, three for vocal, two for violin 
and one for cello. The nationality or descent of the par- 
ticipants is interesting, suggesting German, Italian, Nor- 
wegian and English. So widely known is this institution, 
as well as the allied New York College of Music (for- 
merly Lambert's), that the patrons are drawn from 4ll 
peoples, from all ages, and from all sections of this coun- 
try. Splendid talents are here represented; young people 
who play and sing as if it was natural as talking. Some 
have undoubted genius, doing what they do with immense 
spirit, with an earnestness and finish altogether astound- 
ing. When a pupils’ program produces such numbers as 
the tremendously difficult Ernst concerto for violin; the 
“Ricordanza Etude” of Liszt, and B flat minor scherzo 
of Chopin for piano, and the “Romeo and Juliet” aria 
by Gounod, then there has to be a distinct attainment of 
technic and musical understanding in order to even at- 
tempt such standard things. 

Let it be said that in this institution not only is there 
such attainment, but the directors see to it that the thing 
is done artistically, with detail of finish, and usually from 
memory; the result is altogether admirable. The pianists 
who played were: Mrs. F. Sogn, C. Escher, Lillian Uhl- 
horn, Lulu Muller, Ella M. Petersen, Samuel Jacobs, Rose 
Bartsch, Hannah Eulenstein, Harriet Engel. The vocal- 
ists: Charlotte Huber, George A. Bernard, M. C. Empie 
and E. F. Deiler. The violinists were John Grandi and 
Isadore Drimer, and the cellist Florence Vogel. Louise 
Brunjes, Marta Klein, William Juliber and R. von Sukow 
played capable accompaniments, and a large audience at- 
tended. The annual commencement of the German Con- 
servatory takes place June 18; that of the College of 
Music June 13. Tickets at either institution. 





American Institate Recitals. 

Mabel Besthoff’s piano recital at the American Insti- 
tute of Applied Music, New York, Kate S. Chittenden, 
dean, again brought forward this precocious little pianist. 
Hers is no child play, but has reached artistic stature, 
despite her few years. Clear technic, mental understand- 
ing, and that elusive thing “Style,” are united in little Ma- 
bel Besthoff, making her entirely capable of playing these 
pieces of her program: 


Semin, Gi te MO Boast cccncvcasdesesvetaavec asstsaes Beethoven 
Pane: Bi Sas so 6.5 so Sng kd na wkedscodeusdvcavecevecsesions Bach 
Prelude and fugue, C sharp major... ......c0csecseeevsceesecs Bach 
PaO WO aie oo ko ciekkin Ken he bet eeeuds be ee dbecadenyan Mozart 
Pie. sk cwaitceedas Seer te her caetPeaden déacadenswexe Mendelssohn 
Tanz der Heinzelmdnnchen.........ccccscespecvcccescess Henriques 
BROR sad och ee Sake dbs 0s oud siGneKLeeeerecccdecesprvetes Kopiloff 
Beude Moelodiqwe onc ccccscccvscnccccvccecvescsacevesescesess Raff 
Fantasie Impromptu, op. 66........00 606 sc cece nee e wee eeene Chopin 
Romance same paroled, NO. g.cccsscccuccscsccccescetecceces Faure 
Album Leaf, op. OB, Na. 1.00 es ete cabo viccccccesctbaceccussvcs Grieg 
March of the Deets... ccc ccccncccccccsebecvevcenescdsceses Grier 

Evelyn Jenks, soprano, sang vocal numbers selected 


from the modern operatic and general song literature. 
Of the latter, Kiirsteiner’s “I Would My Song” deserves 
special mention. May 28 a’ junior pupils’ recital, the 
twenty-third of the twenty-sixth season, brought out a 
dozen pianists, some of them showing fluency and even 
brilliancy of performance. All played from memory, and 
all with good phrasing and clearly. The following teach- 
ers were represented through their pupils: Rose Edith 
des Anges, Miss Taylor, Miss Marble, Emma T. William- 
son, Sara Jernigan, Helen Silvester, F. Viola Osborn, 
Henry Schradieck and Anastasia Nugent. These were the 
pupils: Helen Pace, Etta Schult, Mary Greene, Mamie 
Rosenbluth, Laura Bradburn, Joseph March, Helen Smith, 
Edna Holihan, Carla Kleibe, Erma Brainard, Dorothea 
Brainard, Esther Carman, 





New Babcock Appointments. 

Mrs. Babeock, head of the International Musical and 
Educational Exchange in Carnegie Hall, New York, has 
recently filled the following positions: 

Harry Evans, Wichita (Kansas) College of Music. 

Ellis Rhodes, formerly soloist at Calvary M. E. Church, 
New York, as instructor at Simpson Conservatory of 
Music in Indianola, Ia. replacing John McK. Henderson. 

J. R. Ninniss, to be director of music at the Presbyterian 
College for Women, in Charlotte, N. C. 

Carrie Sharp, Wesleyan College, Macon, Ga. 

Edward Royce, Westminster College of Musit at New 
Wilmington, Pa. 

Louise Hepp, Agnes Scott College, Decatur, Ga. 

Franklin G. Hopkins, Mackenzie School, Dobbs Ferry, 
N. Y. 





Pupils of Ernest A. Ash Play. 

A pupils’ recital that had much to recommend it in the 
way of sincere meritorious achievement was that given by 
the students of Ernest A. Ash, May 21, at Chateau du 
Parc, Brooklyn, N. Y. 
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Elizabeth Reeside Going Abroad. 

Che contemplated residence abroad this summer and the 
coming winter of Elizabeth has 
ups n 
with her parents, Mr 
steamship Moltke, 


Reeside, soprano, been 


definitely decided and the young singer will depart 
and Mrs. Reeside, on the 


sailing from New York July 7. 


Howard 


Miss Reeside’s successful appearance last winter with 


the Washington Symphony Orchestra, Heinrich Hammer 


director, is still a topic of conversation in Washington 

















ELIZABETH REESIDE 


Miss 


in opera 


society, the event deciding Reeside to give up so 


ciety and make her debut She will sing in Milan 


at least twice a week the coming winter and is to sing in 


Boheme” at the Milan Carnival, an annual fete of some 


has some three or 


added 
an accomplishment of less than four weeks 


weeks’ duration. Miss Reeside already 


four operas in her repertory and has just “Faust,” 





Bauer Will Return Two Years Hence. 
Harold 


So successful has Bauer's season been that the 


pianist has definitely decided to return to America for the 
season of 1913-14 under the management of Loudon 
Charlton rhis decision was reached when Mr. B.uer 


returned from his long tour to the 
find that there 


Pacific Coast, only to 
were Oo many demands for his appearance 
this spring that even a postponement of his sailing would 
all the engagements offered. 

been filled by 
not only engage- 


1 


not permit him to fill 
Over 
Harold 


ments 


eighty appearances already have 


Bauer this season. They include 


with every symphony orchestra of importance—no 


less than twelve in all—but recital engagements on tour 


in addition to series of recitals given in New York, Chi 
cago, Boston and San 
as in the East, Mr. Bauer's playing created a furore, and 


other large cities In Francisco, 


supplementary recitals were given before the demand for 
appearances was exhausted 

An important factor of Bauer's season, and an interest 
ing one, has been the call that has come to him from vari 
The 


only in praise of 


ous colleges throughout the country music critics, 


without exception, have written Sauer's 


remarkable playing 


ympany which should have given its 
New Theater 
owing to the 


The Italian 
representations in St 


opera c 
Petersburg at the 
Nicholas II, but has been unable to do so 


fire which destroyed that house, has opened its season a. 


the New Conservatory 


THE AMERICAN LYCEUM 
INSTITUTE 


Now Building Its Musical Talent List: 
VOCALISTS, VIOLINISTS, 'CELLISTS, 
HARPISTS, PIANISTS. 








Lecture Recitals a Specialty 


Apply to 
FRANK DIXON 
1748 Lamont Street, - Washington, D. C. 


Final Campus Concert. 
May 14 the final concert of the Campus Concert Cours 
was given in the New York University auditorium, New 


York City 


The following program was rendered by Edith 





Chapman Goold, soprano, and Lambert Murphy, tenor 
with Frank Bibb at the piano 
Duet, Plaisir d'amour Marti: 
Tenor, Prize Song (Die Meistersinger) Wag 
Soprano 
Aubade (Roi d'Ys La 
La Belle du Roi Holmes 
Sterne mit dem gold’nen Fiisscher Fra 
Ein Traum Grieg 
uet, De Love of Mine (Nadeshda) ( g- Thomas 
Tenor 
Mo Henschel 
Her Rose Coombs 
I'll Sing Thee Songs of Araby Clay 
Daybreak Da : 
Soprano 
Across Hills Rummel 
Love in May Parker 
Mammy's Song W are 
The Rosy Morn Rona 
ret, Dame ch’io baci (Madame Butterfly) Puces 
The concert was followed by a reception and dance in 


the gymnasium 





Granville Music Festival. 


The annual 


spring music festival of the Engwerson 
Choral Society, Carl Paige Wood, musical director, took 
place on May 22 and 23 at Granville, Ohi At the first 
concert Mendelssohn's “Elijah” was given, with Edith 
Sage McDonald, soprano; Ruth Jeannette Bailey, con 
tralto; Walter C. Earnest, tenor, and John Moyses Priske, 
ass, as soloists; Elizabeth Benedict, organist, and Ruth 


Esther Rockwood, accompanist 

Phe second concert was of miscellaneous character, 
with song groups by Mrs. McDonald, Elsa Hirschberg, 
contralto, and Mr. Earnest, Fannie J. Farrar and Sabine 
Hirschberg, accompanist: 

Che executive committee for 1911-1912 consists of Mal 
colm Enos Stickney, president; Allie Margaret Chrysler, 
vice-president; Dorothy Ruth «Swartz, secretary-treasurer ; 
Carl Paige Wood, trustee; James Watson, Wolfe, libra 
rian. 


Cairns in “Legend of St. Christopher.” 
Clifford New York, 
Parker's “Legend of St. Christopher” 


Cairns, of sang the bass part in 


recently, receiving 


‘ 


the following press notices 


Clifford Cairns’ voice was by far the best f t ase age 
Philadelphia North American, Apri! 19, 191 

The soloists last night were f y uy the expect ‘ ‘ 
udience The part of Offerus was artistically a by Clifford 
Cairns Philadelphia Record, April 19, 191 

Clifford Cairns admirably sustained the exacting epic character of 
the central figure Philadelphia Ledger, April 19, 101 


Offerus, sung by Cliff 1 Cairr whose baritone has that ricl 
velvety quality so immediately ingratiating Philadelphia Eve “ 
Item, April 19, 1912 

The hass ft was competently rendered by ( flerd Ca . 
P adel hia I er, April to 912 


Lena Mason Praised. 


Lena Mason, pupil of Giorgio M. Sulli, of New York, is 
meeting with brilliant success with the Aborn Grand Opera 
Company, particularly in the role f Olympia in The 
Tales of Hoffmann,” as the following press extracts tes 
tity 

\ ic > i ‘ as i She has 

" : hs « g : lexibility He 
act Z was x x ‘ \ 4 23 

There w : : t ut 

ghti * Ree f e of 





LENA MASON 
) pia by Lena Mas 0 ’ 
eve < was t 1 1 ! 
‘ { : 4 
ig t . bea f juality 
{ A 
t ' was 
© work f { ) ‘ ‘ as 
xcellent ' wa 
‘ ‘ - ‘ s ! s M 
/ 
€ ‘ i M i 
M M ’ 
echanical d M Ma grea , 
€ “ g . ' 
Wa ng 




















Season 1912-13 
Third 


American Tour 


A DUNG 


The Wonderful Tenor, Master of “Bel Canto” 


Management: HAENSEL & JONES, 
1 East 42d Street, 


(By Special Arrangement with A. CARBONE, Carnegie Hall) 


KNABE PIANO USED 


New York 
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Irene Armstrong a Singer with Ideals. 


Armstrong, now under the management of An- 


irene 

Sawyer, has proved herself to be a singer with ideals. 
trong has youth, beauty, intelligence, but more 
arkable than all of these is her musical nature. Al- 
gh an American by birth Miss Armstrong has at- 
ed notice on account of her authoritative interpreta- 
of French songs and arias. More recently she has 
died s« new Debussy songs and in her programs one 
will find the best things from the works of Camille Saint- 
whom this American singer entertains the feel 

ig that ikin to reverence 
Miss Armstrong lived long enough in Paris to absorb 
the atmosphere of the best French school She studied 
Jean de Reszke and also with Juliani, who died a 

ins ago 

In speaking with a Musicat Courier representative 
ibout herself Miss Armstrong said: “Since I have re- 
rned to America I have become convinced that we have 


i d teachers in this country as they have abroad, but 
enjoy my life on the other side, as every serious 
ner tudent must. We get something that we need 
in the art circles of a foreign country, but at 
r me time, being intelligent, we also know that when 
t nes to the mere matter of lessons we can find teach- 

ers at home that equal the best in Europe. 
ly plans for the summer will take me to Lake Cham- 
lain, where I shall sing at several musicales. I am to 
! the Hotel Champlain, in Plattsburg, N. Y., but 
re are to be other engagements of which Mrs. Sawyer 

ll tell you later 


In mentioning my love of French, remember that I also 


ing the German lieder and have been quite successful in 
ratorio \ singer these days may have specialties, but* 
ie public demands compel every artist to study daily in 
order to keep up with these demands. After all, the real 
life of a serious artist is self sacrifice for art’s sake 


We must look into the new compositions that are brought 


and 





to our notice keep constantly delving into the classics 


find some treasures suited to our style and tempera- 





ment. I love my work and I cannot tell how much I ad- 
mire New York; it is a city that grows more interesting 
every year, and it is especially fascinating in the spring, 
during such days as we have toward the end of May. | 














IRENE 


ARMSTRONG 


am from the Middle West; but no matter, now my home 
is New York.” 
Mrs. Sawyer informed THe MusicaL Courier represen- 


tative that Miss Armstrong would appear next season in 








- £ARMSTRON 


SOPRANO 
Recital Programs 


Management: 


ANTONIA SAWYER 


1425.BROADWAY 
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America and other countries. 
style instructors. 


Leacling Opera and Musical Agency of Italy. Under the Management of 


CAV. GIUSEPPE LUSARDI 


Via San Pietro all’orto 16, 


Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South 
Engagements made and debutants placed. 


MILAN, ITALY 


Advice and suggestions as to vocal teachers and operatic 











Send tor Catalogue 


UILMANT 


METHOD 


TAUGHT BY 


WILLIAM C. CARL 


AT THE 


GUILMANT ORGAN SCHOOL 


44 Wesf 12th Street, New York 


some joint recitals with Franklin Holding, the young 
American violinist now studying in Europe with Anton 
Witek, concertmaster of the Boston Symphony Orchestra. 

In the spring of 1911 Miss Armstrong made a tour with 
the St. Paul Symphony Orchestra. Her New York recital 
is another event that will be recalled with interest, but 
the future for this charming singer is rich with promise. 
Influential friends are interested in her, but that interest 
is deserved, since Miss Armstrong’s artistic equipment en- 
titles her to every opportunity that comes. Her voice is 
a lovely lyric soprano, with the flexibility that enables her 
to sing with ease the florid arias of the old school cperas. 

The following notices from New York, Chicago and 
Pittsburgh papers testify to the truthfulness of the state- 
ments here penned about Irene Armstrong: 

The singer showed a commendable desire to lift her program out 
of conventional ruts. A _ prepossessing stage appearance and a 
soprano voice of good quality. and a goed command of diction, 
especially in the English songs was Miss Armstrong’s principal claim 
Her tone production 
always appropriate.—New York Sun. 


to acceptance. was excellent and her style 


Irene 
debut at 


Armstrong, a 
Mendelssohn 


lyric soprano, made her first 


Hall on 9 in a series of interest 
ing French, German and English songs. Th 


Metropolitan 
November 
singer’s success from 
a popular point of view was instantaneous, as attested by the musi 
cally cultured audi:nce that heard her initial New York appearance 
—~New York World, 


That personality counts was shown in a song recital of Irene Arm 


strong yesterday at Mendelssohn Hall. In interpretation, charm 
and power to move her audience Miss Armstrong was s rong. Miss 
Armstrong affiliated with the Debussy emotions to the last degree 


Pierne with 
Daily Eagle, 


and turned to the “Three Litthe White Kittens” by 
equal interest and the Strauss lullaby with tenderness.— 


Brooklyn. 


Miss Armstrong is the possessor of a soprano voice of high range, 
pleasing and a good constitutes 
effective shading in vocal delivery. She enunciates with clearness, 
has temperament and musical feeling and the voice is well placed.- 
Chicago Tribune. 


character appreciation of what 


The singer displayed a cultivated voice, power and brilliance, and 
was received with every mark of favor by a large and critical audi 
The 


imaginable taste throughout 


ence recital was altogether a finished one and in the best 


Chicago Chronicle 





To an audience which comfortably filled Music Hall, Irene Arm 


strong appeared last night in a song recital. She selected an ambi 
tious program for her initial appearance in Chicago, and one which 


Her 
quality. 


was calculated to try the powers of any singer. voice is a 


flexible soprano of good range and sympathetic She is 


serious, is naturally musical, and has an attractive stage presence 


difficult 
Her success with the audience was complete and the recital made a 


lyric soprano voice of pleasing quality and she sang the 


decidedly favorable impression.—Chicago Inter Ocean, 


Mendelssohn's “Loreley,” 


Armstrong as soloist. 


The selections from unfinished opera, 
introduced Miss She is the 
solos with taste and intelligence.—Pittsburgh Dispatch. 


possessor of a 





University Festival Chorus. 
James C. Egbert, director of the summer session at 
Columbia University, New York, makes the following an- 
nouncement : 


The festival chorus will give two or more concerts during the 
summer session of the university. 

In order to fill the places of those members of the permanent 
chorus who expect to be out of town during the summer, additional 
singers will be admitted to membership. Application should be made 
in writing to the conductor, Walter Henry Hall, at the university, 


who will appoint hearings. Early application is desired, as the 
chorus is necessarily limited. 
Rehearsals will be held at Earl Hall, on Mondays, Wednesdays 


and Fridays at 8 p. m., commencing on Monday, July 8, and end 
ing on Monday, August 5. 

Experienced singers, with the 
cused from the full number of rehearsals, but must attend enough 
to qualify for each performance, 

There are no membership dues. 

There will be no charge for the music used. 

Members will receive escort tickets for each concert. 

Earl Hall, may be 
by Broadway or 
subway to 116th street station. 


PROGRAMS. 
Tuesday evening, August 6—‘‘The Messiah.” 
Thursday evening, August 8—“St. Paul” (Part I) and selections 
from “Die Meistersinger.” 
The chorus will be assisted by Marie Stoddart, soprano; Mildred 
Potter, contralto; Lambert Murphy, tenor; Clifford Cairns, bass, and 
full professional orchestra. 


conductor's approval, may be ex 


reached 
Broadway 


on the campus, west of the library, 


Amsterdam avenue surface cars, or by 


Leontine de Ahna Sails June 6. 

Leontine de Ahna, the well known singer and teacher, 
will sail for Europe, June 6, on the Victoria Luisa and will 
spend her vacation in Germany. She will return to New 
York about the middle of October and reopen her studio. 











Direction: 


“STEINWAY PIANO USED” 


Pacific Coast Tour, February-March. America until June. 
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CENTRAL NEW YORK MUSIC FESTIVAL. 








held in the New 
was briefly 


The Central New York music festival, 
Arena at Syracuse, N. Y., May 14, 15 and 16, 
referred to in THe Musicat Courter last week. There 
were three evening concerts and two matinees. The solo- 
ists included Alma Gluck, Metropolitan 
Opera Company; Gertrude Rennyson, soprano; Sibyl 
Sammis-MacDermid, soprano; Corinne Welsh, contralto; 
Alessandro Bonci, tenor; Paul Althouse,, tenor; Frederick 
Weld, baritone; Arthur Middleton, bass; Richard G. Cal- 
throp, bass; Arthur Shattuck, pianist; Maude Clark, harp- 
ist. The New York Symphony Orchestra, the Central New 
York Festival Chorus and a children’s chorus united with 
the solo forces in presenting a series vf remarkable pro- 


soprano of the 


grams. The local conductors were Tom Ward, Ray B. 
Finel and John J. Raleigh 
The programs for the five concerts follow: 
FUESDAY EVENING, MAY 14, 81s O'CLOCK 
Lohengrin aS! ‘ “ Wagner 


Prelude, Act I 
Elsa’s Dream, Act I 
Miss Rennyson 


Prayer and Finale, Act | . Wagner 





Miss Rennyson Miss Welsh, M Althouse, 
Mr. Middleton, Mr. Calthro 
Flying Dutchman Wagner 
Spinning Chorus, Act I 
Ballade Senta, Act II 
Miss Rennysor 
lannhauser Wagner 
Wolfram’s Song, Act Il 
Song to the Evening Star, Act III 
Frederick Wel 
Parsifal . Wagnc 
March of the Knights of the Grail 
Meistersinger Wagne 
Prelude 
Prize Song 
Mr. Althouse 
Quintet 
Miss Rennysor Miss Welsh, M Althouse 
Mr. Middleton, Mr. Weld 
WEDNESDAY AFPTERNOON, MAY O'CLOCK 
Symphony No, 5 Ischaikowsky 
Concerto for piano in B flat minor, with orchestra Tschatkowsky 
(First movement.) 
M Shattuck 
Overture, Spring Goldmark 
\ir from La Juive Halevy 
Miss Rennyson 
Hungarian Rhapsody N Liszt 
WEDNESDAY EVENING, MAY 1: 81s O'CLOCK 
Overture, Walthari William Berwald 


Haydn 


Soloists 


The Seasons 
MacDermid, Mr 


(Oratorio, 


Madame Althouse and Mr. Middleton, 





THURSDAY AFTERNOON, MAY 16, 2.15 O'CLOCK. 


Overture, Mignon Thomas 
Sanctus from Twelfth Mass . Mozart 
Spinning Song Massenet 
Under the Trees : sean ‘ Sue Massenet 
Celle, Mr. Keefer; clarinet, Mr. Langenus 
Harp solo, Danse des Sylphes Godefroid 
Miss (¢ hash 
Songs James G. MacDermid 
Love’s Great Song 
Charity 
Fulfillment 
Madame MacDermid 
Allegretto from Symphony No. 8 Beethoven 
Lift Thine Eyes Mendelssohn 
Last Night ee ete Kjerulf 
Children’s Chorus 
Iwo Russian folk songs 
Cradle Song sae Liadow 
Song of the Mosquito Liadow 
Waltz, Voices of Spring . Strauss 
Song of the Bells Aldwych 
Children’s Chor 
THURSDAY EVENING, MAY 16, 815 O'CLOCK 
Overture Wilha Te Rossin 
Ar Che Gelida M a (La Boheme) Puccin 
Mr. Bon 
Intermezzo from The Jewels of the Madonna (new, first 
ime) ’ Wolf-Ferra 
Aria, Un be li vedre (Madame Butterfly) Puccin 
Madame Gluck 
Stabat Mat Ross 
Ma ne Gluck, Miss Wels Mr. Bone 
M Middleton and Chorus 
Ihe officers and guarantors of the Festival Association 
are Donald Dey, president; Fred R. Peck, first vice 
president Thomas W. Meachem, second vice president; 
Warren E. Day, secretary; James M. Gilbert, treasurer 
Ladies’ Auxiliary Mrs. Hamilton S. White, president; 
Agnes Smith, secretary. Guarantors: C. Loomis Allen 
James Barnes, Edward K. Butler, Austin C. Chase, Carle 
ton A. Chase, Melville A. Clark, John S. Conway, Hon 
William Cowie, Warren E. Day, Donald Dey, Prof. Edgar 
A. Emens, James M. Gilbert, W. Page Hitchcock, Charles 
G. Herbert, Salem Hyde, Edward Joy, Dr. Julius H. Kev 
and, Kendrick A. Luther, Thomas W. Meachem, Fred R 
Peck, Edward I. Rice, Frederick W. Rockwell, Charles W 
Snow, Dr. John Van Duyn and Victor Vernon 











\ | WASHINGTON 4 / 


rhe Kencsaw 
< 


Apartment, } 
WASHINGTON 1912 


May 24, 
and teacher, presented 


I. Hill, in recital on 


Felix Garziglia, concert pianist 


one of his advanced pupils, Russell 


Friday evening, May 17. Mr. Hill showed fine training 
and brilliancy in the performance of an ambitious pro 


Mendelssohn, Schumann, 
Monday, Mr 
at his studio in Mozart Place 


gram of compositions by Chopin, 
Moszkowski 
gave a pupils’ 


and Mrs 


Garziglhia 
Mr 
Felix Garziglia sail for Italy Saturday, May 25 
RRe 

The series of afternoon musicales given by 
ner A. Gibbs at “The 
under the patronage of 
Clark and Mrs 
May 15 Mrs. 


and Liszt May 20, 


recital 


Mrs. War 
are proving very popular 
dAzy, Mrs. 
Oscar Underwood. Fi musicale on 


Manor” 
Vicomtesse Champ 
wr the 


Gibbs sang a group of songs by Grieg, Mas 


senet, Salter and Spross, and a duet, “It Was a Lover and 
His Lass,” by Walthew, with Joseph Whittemore, tenor 
nner 
Elizabeth Reeside, accompanied by her parents, Mr. and 
Mrs. Howard Reeside, will sail from New York, July 7 
on the steamship Moltke for Milan 
neue 


Oscar Franklin Comstock had the assistance of a chorus 
voices on Tuesday, May 14, when he dedicated 
Trinity Church 

\ 
Clarine McCarty, teacher of piano, presented a large 
Foundry M. E. Church, Monday, May 
will soon visit New York to complete 


of seventy 


the new organ at 


class in recital at 

20. Miss McCarty 

arrangements for a concert tour for next 
nane 

It is to be hoped that the announced engagement of 

Charles Trowbridge Tittman to Jean Crosby will not pre 


winter. 


vent this fine basso from continuing his recitals, the 
one of the 


most 


successful past winter being on the occasion 


of the annual reception of the Musical Club of Plainfield 
N. J. Mr. Tittman’s program included numbers by Mo 
zart, Beethoven, Martini, Carissimi, Flegier, Henschel, 


ete. and were received by the club members with enthusi 


asm and a promised re-engagement. Mr. Tittman is solo 


bass at the historic St. John’s Church 
nner 
Ethel Tozier, pianist, ig expected home this week from 


an extended Western trip as soloist with the Herbert Or 


chestra. Miss Tozier’s playing received praise wherever 
she was heard, which included most of the large towns 
of the South and Southwest 


nner 
Che Aborn English Opera Company is giving creditable 


performances at the National Theater Dick Roor 





The Musicians’ Club. 


Ihe musical entertainments, which have been such a 
popular feature of the work of the Musicians’ Club of 
New York on Sunday evenings during the season have 


been discontinued, but many members always gather at 
the club that evening, and charming little in- 
formal programs of music are heard 
ments are served during the evening 

The club gave another dance in the club rooms on Sat- 
urday evening of last week, May 25 

The daily accessions to the membership of the club are 
an encouraging indication of a speedy arrival at far be 
yond the one thousand mark 

At a recent meeting of the board of governors the 
Evening Post was appointed the official organ of the club 


rooms on 


A la carte refresh 





Miran AD ESE A IW 


ARTIST PIANIST of Rome 
Available entire season In concert 
Address: Haense!l & Jones, | East 42nd Street, New York 


Christine MILLER 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL,’ NEW YORK, N. Y. 


FELIX FOX ?unist 


Management, Season 1912-13, Mrs. PAUL SUTORIUS, 1 West 94th St., New York 


ELLA BACHUS-BEHR 


Pianist, Teacher, Cae a Accom panisi 
Reterence: L i ®, Frederic Martin 


Address: 69 West "Bath Street, New York. 


American String Quartette 


Exclusive Management ; Walter BR. Anderson 
5 West 38th Mtreet . . . . . firw Bork 


“ PAGDIN TENOR 


aclusive Direction 
S West 38th Street, New York 


WALTER R. ANDERSON 
a COACHING FOR 
& CHURCH AND 
t- ROBYN oS 
D 
Mrs. CARL ALVES 
SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 


450 Riverside Drive 
Opera, Oratorio and Lieder 
Kaiser VVilhelimstr., 


Flute Soloist 





Cc TO 
1063 Heberten Ave.. 
Soloist 


ival, 1912 and at Wor 
cester—second appear: 
ance. 























New York 





Leipsic, 61 


E. PUYAN 


Available for 
Address care ANTONIA SAWYER 
1428 Breadwey -  -. New Yorn voneerts and Resitas 


Mine. von KLERNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST 671TH STREET 


NIELSEN 


Seasons 1912-13-14-15 
Exclusive Management 
CHAS. L. WAGNER, 
R. E. JOHNSTON 


Aasociate Manager 
Commercial! Trust Building . 











hA=—M> 


New York 





pa GARRIE 
BRIDEWELL 


Contralto 
Formerly with the Metropolitan Opera Company 


Announces that she is now available for Con- 
cert, Oratorio and Operatic Engagements 





Sole Representative : 


RALPH EDMUNDS 


26 Gramercy Park ~<« - New York 
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Performance of Draeseke’s Great “Mysterium, 
Christus” in Dresden by the Kittel 
Chorus of Berlin. 


Drespen, May 9, 1912. 


nany years past, surprise has been expressed in mu- 


il circle ecause the greatest work of the famous Ger- 
Felix Draeseke, the “Mysterium, Christus,” 


in composer, 

} i ~ grand oratorio in three parts has found no 
formance, as a whole, in the city of the composer's 
esidence. Reasons for this are to be found in the exist- 
sical conditions of Dresden, which, for a large art 
enter, are almost anomalous. For instance, there is in 
Dresden n ity orchestra whose engagements permit of 
levoting such a iength of time to the requisite number 
rehearsals for stich a great work Also, the forces 
is to a choral union’ of four or five hundred voices 
not in a position for giving unitedly the work de 
nded, which presents enormous difficulties and requires 
iy rehearsals Then the general character of the work, 
A lh is complex, somewhat severe in style, though in 
rt verwhelmingly grand and lofty, is not such as on 

first presentation would attract the general public 
Only after study and many hearings would it come into 
full and rightful recognition as a rule. For years pub 
lishers were shy of taking upon themselves the risk of 


ts publication, and so it has happened that in April just 
general performance of this Trilogy as a 


Kittel Berlin, 


in overpowering impression that mu- 


le was undertaken by the Chorus in 


‘ ' 
here it made sucn 


icians in Dresden felt it almost incumbent upon them to 


vive this oratorio a hearing here. 


As the court orchestra here, which must be reckoned 


imong the greatest orchestras of the world, was not in 


position to undertake the performance, the Chemmitz Or 


chestra was engaged, and this was enlarged by as many 


members from the royal capella as could be well spared 


The Kittel Chorus, strengthened by a large number oi 


unions here, among whom were the 


Bernard Schneider, consented to re- 


ce from choral 
Women's Choru of 
peat their performance in Dresden, and so after the for- 
mation of a large honorary committee, including almost 


ii the prominent 


| names ot 


Dresden’s higher circles and 
first 
was begun, and soon the parts were ready 
The 


rehearsals must be quite apparent 


leading musicians, the preparation for the Dresden 


pertormance 
rehearsals difficulties in the 


for the first way of 
many sucl They neces- 


sitate the frequent journeys of the Kittel Chorus to Dres 


den, or of the Dresden artists to Berlin; yet, notwith 
tanding this and many other difficulties, the performance 
f the frst parts of the Trilogy was given with tremen- 
lous effect last Sunday in the Dreikonigs Kirche, when 
in audience of 2,000 gathered, notwithstanding that it was 
i beautiful May day, when it is the custom of the German 
public to make Sunday excursions into the country. 


\s before indicated, the forces of the Kittel Chorus, of 


from Berlin, the Chemnitz Orchestra, strength 


ened by members from the royal capella, and large num 
hers drawn from Dresden’s choral unions, including the 
Damen Chor of Bernhard Schneider, of 100 voices, and 


e grand organ, were all united, and assisted by the fol 


wing artists Perron, baritone (Christus); Riidiger 


John the Baptist); Lordmann (Simeon); Bergmann (Sa 


). Other parts were taken by Porth (bass) and Trede 


two chief sopranos are Gertrude Steinweg, who sang 

the same parts in Berlin, and Elsa Schjelderup. Alto 
ul we aken by Frau Rahm-Rennebaum and Fraiilein 
Ottermant All of these are thorough and earnest artists: 
ne of them, like Perron, Riidiger, Lordmann and Trede, 
trom the court opera here; others, like Bergmann 

er trong in the part of Satan) and Porth, are artists 


long. proved ability and well known singers 


'l entered into the work with great zeal and devotion 
ce, except for the lack of numerous rehearsals, scarce 
etter conditions could have been desired than were 
f the rst performance of the Introductien and 

rt of the Trilogy, last Sunday evening, May § 
Now, as to the work itself, only a meagre impression 
e gained from the piano score of the whole general 
‘ this ereat tor With the instinct of genius 
eke has thought all tl work on a grand plan, the 
chor is in the great mass of voices, and not as single 
voices, could give it. There can be no conception of its 
wer, grandeur or force, except as one hears it, the great 
rand sweep of the full chorus of 500 voices, with the 
ring tones of the grand organ, which was played in 


this case by Dr. Schnorr von Carolsfeld and the accom 


panving full orchestra, Then the great tonal flow is over- 


powering, and even the soli have altogether a different 
effect in these surroundings, while all the parts, to be per- 
ived in their true significance, must be heard together 


Only those accustomed think and conceive of such work 


in the great tonal mass, can form any adequate idea of the 
power, the profound depths, the lofty heights of this great- 
est of modern oratorio, though in its own way the great 
oratorio cf Prof. Albert Fuchs’ “Blessed are the Dead,” 
is equally monumental, yet not in the same sense. A. fact 
worthy of chronicling is that both of these oratorios were 
the work of Dresden musicians. 

In respect to the “Christus, Mysterium,” it has been 
maintained by many that nothing like it, in power, gran- 
deur and inherent musical worth, has been composed since 
the days of Bach; indeed, as to its great difficulties, it is 
clear that in many respects the great oratorios of Bach 
present but portions, if even these, that may be placed in 
comparison. 

As the first tones of the Introduction of the Mysterium, 
the chorus, “Finsterniss bedeckt das Erdreich” (Darkness 
Covereth the Earth), we are at once given the intimation 
that here a hand of unusual power and might has been at 
work, yet is only an intimation of what is to follow in 
the other choruses, especially in “Wir sehen seine Herr- 
lichkeit” and the closing chorus, “Machet die Tore weit,” 
which in majesty and sublimity surpasses anything we 
hitherto have heard of this kind. Beside this opening 
chorus, before mentioned, in the introductory part (The 
Birth of Christ), which is of particular and wonderful 
effect, are those scenes of the baptism in Part 1; for in- 
stance, “Uud alle Fleisch soll den Heiland Gottes schau- 
en”; yet it must be confessed that it is unusual to hear 
the voice of the rugged and austere John given to the 
softer, sweeter tones of a tenor voice as Draeseke has 
[he reason for this is that the part of Christus is 
assigned to a baritone, and as other parts, like that of 
Simeon, Satan, etc., etc., required distinctly the bass, the 
tenor parts were lacking. From the time that the voice 
of the Christus is heard from the pregnant voice of Per- 
ron, up to the closing chorus, the first oratorio increases 
in power and inspiration, until the climax is reached in the 
words “Machet die Tore weit,” a chorus for 500 voices 
of simply monumental greatness, to which not any chorus 
of the great Handel oratorios may be compared. 

The scene between our Lord and Satan in the tempta- 
tion is most dramatic and stirring, and here Perron and 
Bergmann vied with each other, and with such a degree 
of potent force that the whole scene appears to be vividly 
brought before the eyes as well as the ears of the listener. 
Space is not sufficient to give an exhaustive or compre- 


done. 


hensive account of this composition; suffice it to say that 
hold harmonies and dissonances, often unresolved, a con- 
stant change of key, characteristic figures, descriptive of 
this or that idea, grand, bold dramatic effects, tonal pic- 
tures, etc., etc, mark the work throughout. 

There is occasional use made of the Gregorian chant 
and of the Chorale; also free contrapuntal work that 
would almost seem to surpass the great Bach, even if not 
always of the lofty and sustained inspiration 
lhroughout there is the evident intention to achieve dra- 
matic effects. On the other hand, there is just as clear 
an intention to create the feeling of devout devotion or 
“Andacht,” as the Germans would say. With a kind of 
grand simplicity, quite sublime in its way, Draeseke un- 
derstands with one bold or skillful stroke of his pen how 
to convey to his héarers the full pregnancy of the deep 
significance of his ideas. 

The son of a court preacher in Switzerland, and edu- 
cated in a religious atmosphere, Draeseke has drawn from 
the sources of a profoundly religious nature, and has re- 
vealed to us the innermost depths of his soul, and hence 
has imparted to the whole work a highly spiritual and 
deeply psychological character. The great audience of 
2,000 people, while not allowed or probably not willing to 
applaud within the sacred precincts of church walls, left 
the house visibly and deeply impressed with an expressive 
silence and with feelings no doubt far too deep for words, 
or for any outward expression, after hearing the last tones 
of that grand and sublime chorus. 


same 


The next performance, which takes up the second part 
of the Trilogy, is to take place in the same place on the 
following Sunday. Now, as to this performance as a 
whole, it would decidedly have gained in grandeur and 
dramatic breadth had the tempi been retarded, as accord- 
ing to the first directions of the composer. Then more 
impressive results of certain very devout portions would 
have been achieved by more marked pianissimo and piano 
shadings, just as they, too, are denoted by Draeseke in 
the score. Certain inaccuracies of a singer or two in their 
different parts must be ascribed to the few rehearsals and 
the insufficient time given to the complete mastery of its 
tremendous difficulties. Yet, as a whole, it was neverthe- 


Smee TNs peony ens 


less a worthy performance and great thanks and apprecia- 
tion are due to the Kittel Chorus and its indefatigable 
director for the immense amount of time and work they 
have devoted to it. 

E. Porrer-FRIsse.. 





NORFOLK, CONN., FESTIVAL. 


The twentieth annual music festival given under the 
auspices of Carl Stoeckel, of Norfolk, Conn., on the even- 
ings of June 4, 5, 6, will include the following programs, 
with their splendid array of soloists and Messrs. Paine 
and Mees, conductors: 

TUESDAY, JUNE 4. 
(Evening concert at 7:45 o'clock in the music shed.) 

: PART I. 
A Dale al Gad Baas so cia SK rctes n ss cave dekcok Coleridge-Taylor 
Chorus of 425 voices. Orchestra of seventy players with 
solos by Madame Gluck, Miss Keyes, Mr. Murphy, Mr. 

Whitehill. Conductor, Mr, Paine. 
(This work was composed for the Union.) 
Vi GORGES. Sis onc ddvctucdivnssitisecae adsense Coleridge-Taylor 
Madame Powell and orchestra. Conductor, Mr. Mees. 
(First rendition. Composed for this concert.) 
PART Il. 
Aphrodite, orchestral fantasie...........0.0csesscesssscess Chadwick 
(Composed for this concert and conducted by the composer.) 





EEE SE ba htlbd whe xucte CRC AWAKE pond bes bedded Ree bbwabe Wagner 
Mr. Whitehill and orchestra. 

Hungarian Rhapsodie No. 2.............. Live omehenVolad sakes Liszt 

Festival Chorale ..+-» Battell 


WEDNESDAY, JUNE s. 
Mendelssohn's oratorio, Elijah. 
Chorus of 425 voices. Orchestra of seventy 
solos by Madame Gluck, Miss Keyes, Mr. 
Witherspoon. Conductor, Mr. Paine. 

THURSDAY, JUNE 6, 
Conductors, Mr. Herbert and Mr. Mees. 


players, with 
Martin, Mr. 


PART I. 
DOR. aces RE SEC EE CReN be Res leaked batan Goldmark 
SR DN a 6c tb ie ce usdatadte giverssswtaaeedssannet Charpentier 
gah RS ae er rear eo aS aaa ery Leis, Fi Bishop 


Madame Gluck. 
Flute obligato, Mr. Stoeckert. 
ne Re area Dy rt Beethoven 


Mee SUONI: ook ciywn KEcb Rees ame oe es « «ese Tschaikowsky 
Miss Parlow. 
TTR. 0 on haVeneccdidcabaves Keneees <ik pn wadbw eu Vedtenus Lumbye 
Orchestra. 
PART Il. 
PR inc dines i pdbpuwdehascdns dea uevaes be ccerseetencens 6 Herbert 
Conducted by the composer 
TR GO. ok i dnavced O0 ccdcensicupndisseedere Rimsky-Korsakow 
RO vc cab cauRes + ctnai ches ct (read cas ecb ewnnees Cadman 
PRONE | o's boc Ks.ov 0 Ke-cuseRl oes Dane paxh wakes dives beater he Moussorsky 
Madame Gluck. 
Tarentelle, for flute and clarinet...........0ceceeeeeees Saint-Saéns 
Mr, Stoeckert, Mr, Belucci, and orchestra. 
yi ee RR er Pe Pen POE Pere, Py heer e Grieg 
Angels’ Dance, Vita Nuova..............s00+ee0++++. Wolf-Ferrari 
TS. Bee a ies ews i pba ao 0 se Ch creck vag hgedo as Seuaets Mozart 
Madame Gluck. 
Violin obligato, Miss Parlow 
Rumer WORN. i.scaSc vs cGh ea sche OSU a son teecbsee asa pees nee Wagner 





Alice Garrigue Mott's Season 

Alice Garrigue Mott's most successful season will close 
June 1, and she will sail soon after for her summer holi- 
day in Europe. She has planned to rest in the Alps. 

Carrie Bridewell, formerly of the Metropolitan Opera 
House, Covent Garden (London), and the Vienna Opera 
House, is to open her concert tour in America at the 
Maine Festival in October. Madame Bridewell is under 
the management of Ralph Edmunds. 

Marguerite Lemon, formerly of the Metropolitan Opera 
House and more recently engaged at Covent Garden, Lon- 
don, and the opera houses in Rome, Italy, Mainz and 
Wiesbaden, Germany, begins a concert tour of this country 
early in the autumn, under the management of M. H. 
Hanson. 

Lilly Dorn, the talented Viennese (formerly of the Vien- 
na, Prague and Cologne Operas) who came to America 
to study with Alice Garrigue Mott, is engaged for a tour 
beginning October. 

Hazel Kaiser, soprano of Temple Beth-El, Fifth avenue, 
New York, and of the Baptist Church, Plainfield, N. J., 
soon starts on a concert tour from her native town, Kan- 
sas City. 

Marie Redmond, lyric soprano, is engaged by Alfred 
Robyn for a concert tour beginning June 1. Miss Red- 
mond returns September 15 to prepare programs for a 
winter tour, under the same management. 

Max Salzinger, of the Vienna Opera, who has come to 
America to study with Madame Mott, will be heard in 
opera and concerts here before returning to Europe. The 
artistic singing of Madame Mott's artist pupils, Carrie 
Bridewell, Marguerite Lemon, Minna Jovelli and Lilly 
Dorn in Europe has attracted singers from abroad to 
America for the purpose of studying with this teacher. 





University of Chicago Course. 

Charles L. Wagner, associate manager with R. E. John- 
ston, New York, announces one recital each by Alice Niel- 
sen, Ysaye and Ganz among the other attractions for the 
University of Chicago Music Course, 
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The recitation Frau Alice Politz and the 
short exposition of Chinese and Japanese literature deliv- 
ered before the recitation by Dr. Daffner proved an event 
of unusual interest. What a wealth of suggestion, what 
a host of fragrant delicate, evanescent, 
fleeting impressions of sentiment and fancy; what a breath 


evening of 


recollections, of 


from perfumed zephyrs and soft budding blossoms! also, 
what a tragedy of human sorrow and suffering, what sim- 
ple pictures of youth, age and devotion were, so to speak, 
wafted over us as we listened to the soft, resonant, dulcet 
tones of Frau Politz’s lovely suggestive voice while read- 
ing to us scenes and sketches of another land and culture 
infinitely more ancient than ours, yet how like to the most 
modern expressions of modern times were they! This 
only proves that art is universal; that humanity is the 
same the world over; that all nations and all peoples are 
subject to the same feelings and emotions ‘as ours; that 
love, devotion, tragedy and sorrow, humor and fancy are 
as old as the world and for that matter as ancient as Time 
itself. Frau Politz Daffner was dressed in something like 
a Chinese costume, the decorations of the podium were 
all taken from Chinese wares and art, so that this thor 
oughly completed the illusion of being carried into the 
land of soft breezes and fragrant blossoms, into that land 
of ancient culture from which we could all learn to our 
advantage and profit. Dr. Daffner’s address gave a clear 
idea of the main characteristics of Chinese and Japanese 
poetry and rhythm or lack of rhythm, of the language it- 
self and of the main features of their literature and his- 
tory. Many floral tributes and the heartiest applause testi 
fied to the appreciation of these artists’ audience. 
unre 

Saturday, March 23, Edyth Walker gave her lieder abend 
before a large and The singer 
looked youthful and fresh and her lovely voice shows no 
signs of age. Yet 
mezzo and alto tones of another time, it is not without a 


distinguished audience. 
for those who knew her beautiful rich 


sense of having missed something one loved when one 
hears the high soaring tones of the dramatic soprano into 
which she has transformed her voice of earlier days. Yet 
this change is not wholly to be regretted, for by it her 
choice of songs has been increased and her whole reper 
tory widely enlarged. Thus the program showed songs of 
Schubert, Brahms, Pfitzner, Strauss, and some newer ones 
from Mahler and Gustav Brecher, that proved a complete 
change from the old beaten track; in fact they brought us 
something so original, so individual, so strong and con 
vincing that one may welcome them as valuable additions 
With 
wonderful power, with marked sense for style and charac 
did Miss 
marked 


to song literature and as an enrichment of song 
organlike tones 
the 
demonstration of recognition and approval from her hear 


teristic, and in 


Walker render them, earning 


magnificent 
thereby most 
ers so that one or two of Gustav Brecher’s songs had to 
be repeated. 
panied throughout with such ability that the whole en 
semble was most Only one fault may be found, 
namely, is not Miss Walker in danger of straining her 
A slight flatting of one or 
two important tones would indicate some danger, as well 


The composer sat at the piano and accom 
artistic 
vocal cords by this change? 


as some loss of her former great noblesse of tone. 
nner 

The piano recital of Felix Wernow showed this genial 
pianist much in the same light in which we have before 
heard him For instance, Herr Wernow 
himself to a ripe or older work of art then he is for the 
most part the finished artist, the man of’ feeling, depth 
and penetration with a marked sense of what the German 
might term the “Weihe” in a great and lofty work of art 
All this was evident Brahms, and 
especially in the great one 
which was in fact a high art seldom 
heard This program compositions of 
Roland Bocquet which are a feature of Wernow’s reper- 
The first number Ballade No 
denoted 


when devotes 


in his selections from 


Liszt sonata in 


demonstration of 


movement, 
presented those 


tory. 4 in B) a first 
performance and 
have yet heard from Bocquet, who leans more toward the 
soft, dreamy, erotic style manifested in the “Prelude” and 
“Souvenir” on the same program 
markedly toward Strauss and Debussy that even the most 
These works were received 

the composer 


was 


something stronger than we 


Bocquet’s trend is so 


uninitiated would detect it 
with storm of applause 
called for, but failed to appear. In the last “Orientalische 
Fantasie” of Balakirew, Wernow then allowed his old 
faults to appear, namely, in the bravura his still untamed 
temperament runs away with him; he becomes by taking 
too rapid a tempo, indistinct, unfinished and storms wildly 
through such a work so that not only the thematic mat 
ter but the entire musical contour of the piece is Jost. It 


and vas loudly 


is the old temptation of the great virtuoso to display his 
wares. Bocquet was, however, recalled with marked dem 
onstrations of recognition throughout the evening. Rightly 
guided, Wernow may become a world renowned pianist. 


A very interesting evening was spent last Thursday 
evening in the Hotel New York, when the Rev. Mr 
Wright delivered a most enjoyable lecture on the poet 


Robert Burns, giving a résumé of his work Most valu- 
able assistance had been secured in the person of Mr. 
Petri, of the Chemnitz Royal Opera, who, with Mrs. Wm 
Watson, sang many of the songs, the latter giving some 
in her well known charming man- 
a fine tenor voice and his touching 
in rendering some of these old time 
His 
wife accompanied at the piano with fine taste and discre 
tion. Mr. Petri, who was engaged for three years at the 
Hamburg Opera, is studying now again in Berlin, as his 


illustrative readings 
Mr. Petri has 
and pathetic manner 


ner 


favorites was decidedly the success of the evening. 


voice which was formerly a baritone has developed into a 
tenor and his prospects when this is accomplished will or 
should be of the brightest. Wr 
teresting sketch of the life of Burns, and in describing his 


Wright gave a very in 
characteristics as a poet touched upon his manysidedness, 
namely, his love of nature, his love of humanity, his sym 
manhood, 


Mrs 


pathy and feeling for honest poverty and true 


his keen insight into persons and things, etc., ete 


Watson sang “Comin’ thro’ the Rye,”’ and a very winning 
duet with Mr. Petri 
nRnReR 
Pergolese’s “Stabat Mater” was rendered last Sunday 


All Saints’ 
Mallinson presiding at the organ and the church choir of 


evening by the choir of English Church, Mr 
the young ladies’ voices giving the chorus parts. while 
Miss Mallinson Miss Betty M. Baird 
dered the soprano and alto soli, these last mentioned being 
under the instruction of Mrs. Mallinson 
this “Stabat Mater” is well known. It 
posed after that of Scarlatti, and was destined to take the 


Jahnson and ren 


The history of 


was the first com 


place of the latter by way of variety in the Confraternity 


of San Luigi di Palazzo. Pergolese was then only a very 


young man of twenty-five or twenty-six years of age 


Owing to special hindrances he was not able to finish it at 
once, but like Mozart and his famous requiem composed the 


latter parts literally on his deathbed. Pergolese, neglected 


and apparently but lightly esteemed during his lifetime, be 


came famous after his death, and soon this “Stabat Mater 


became justly celebrated for its pathos and sweetness 


Written for women’s voices and for string orchestra, char 
graceful if rather light style, it 
work 


sweet ecuphony, skillful and effective in vocal scoring, and 


acterized throughout by 


has been described as a “studied with passages of 


gracefully melodious,” etc Great praise is due to the 


young choir who gave so much earnest work to its prepa 
ration and to the soloists also. But behind them the guid 
Mrs. Mallinson 


gotten, for the rendition and interpretation of this simple 


ing hand of Dr. and should not be for 


old style music, dating back to the early Italian school 

(Pergolese was born in 1710), requires no small skill and 

mastery, and is in fact a task artists like them 
nar 

At the closing test concert of the Dresdner Musik Schule 


in the 


for great 


Vereinshaus last Thursday an elaborate 
After the 
ven, played by the school orc 


tecker, and the violin concerto 


program 


> 


was presented “Coriolan Overture” of Beeth 


hestra under the able leader 
ship of Kappellmeister R 
a pupil of Johannes Striegler 
considering the 
pupils, were given, namely the andante spianato and polon- 


f ‘Beethoven, played by 


two rather ambitious works age of the 


aise in E flat major of Chopin for piano and orchestra, and 
Both of 
reason of 


the great (srieg concerto these works in our 


opinion suffered a little by the rather rapid 


tempi taken by the orchestra, for although the work of 

this orchestra in itself was highly commendable, yet such 

tempi as were then taken would be considered quite enough 

for famous virtuosi. The result was that the young pupils 

had a task given them somewhat above their powers, and 

unnecessarily, for in our opinion the work of Grieg espe- 
too 


given by a young pupil of the school under the tuition of 


cially suffers from rapid a temp A composition 


Professor Juon is well worthy of mention here, as it is 
and 


were unfortunately prevented from hearing a part of the 


indicative of much promise excellent guidance; we 
program owing to engagements elsewhere, but suffice it to 


say that all the work evinced the usual good music‘anship 


of pupil and teacher. The attendance was very large, the 
hall being crowded 
ed 
Two of the closing test concerts of the Dresden Con 


servatory have been of especial interest, namely, one de- 


voted to sacred music given in the Kreuz Kirche, when 
among other works of Bach, Goldmark, P. Geriiardt, 
Rheinberger, Mendelssohn, Vieuxtemps, O. Wermann, etc., 
parts of the “Deutsches Requiem” of Brahms, were given 
Of the organ pieces in general it can be emphatically stated 
that the work was of extraordinary excellence, almost all 
of it revealing mastery of an unusual order. The parts 
of the “Deutsches Requiem,” on the other hand, suffered by 
reason of difficulties the soli presented for the soprano, 
who did not seem quite equal to the enormous task as 
and 


signed to her. Yet the chorus class did admirably 


the same may be said of the orchestral class of Streglet 


The test concert following this took, place Thursday 
March 21, in the Palmengarten. A Trio of Saint-Saéns, 
in E minor, for piano, violin and cello, proved a highly 


interesting piece of work and much praise should be be- 
stowed upon the talented young pianist, Fraulein Léhr, the 
fine violinist, Frau Burnett, from Fernshaw, England, pu 
pil of Adrian Rappoldi, and the cellist, Herr Grossmann, 
pupil of The song 

hauser,” “Blick ich umher,” for baritone, sung by 
Mann's, 


Schilling from Wagner's “Tann 
a pupil 
Other 
most interesting numbers were the aria from the “Barbier 


von Sevilla,” 


of Professor had much to commend it. 
sung by Fraulein Jurgens from Australia, the 


possessor of a very rare soprano voice and pupil of Frau 
lein Sievert; likewise another pupil, Fraulein van Renesse 
who delivered the song cycle of Von Fielitz, “Schén Gret- 
lein,” in a rarely beautiful and impressive manner, so that 
both of reflected the 
pupil and teacher, being marked by 
artistically 
» of Ed. Schiitt 


class of Stenz 


these selections utmost credit 


upon 
unusual excellence 


both vocally and \ striking and highly char 


acteristic tr 


was rendered by the ensembk 


when the Baronesse O'Byrn took the piano 


part. Herr Morgenstern, pupil of Bartich, and Herr Franz 
, took, respectively, the 
Weber 


and two selections for harp by Par 


pupil of Sten violin and cello parts 


Other numbers from (for clarinet), Chopin (piano 


concerto in F minor) 


ish-Alvars and E. Schnecker deserve especial mention 


E. Porrer-Frisseut 


Halevy Society Concert and Classes. 
The Halevy New York, of 
Leon M. Kramer is the musical director and Jacob B. Hy 


man the assistant musical director, gave a 


Singing Society { which 


successful con 


cert at Cooper Union, Saturday evening of last week 
here was an excellent mixed chorus of foo voices, with 
Sara Gurowitch, cellist; Madia Kibbis, contralt Robert 


R. Rinder, baritone, and Jacob B. Heyman, pianist, as th 


soloists [he program was very attractive and enjoyed 
by an enthusiastic audience This was the first time the 
Halevy Singing Society presented a chorus including wo 
men's yoices; it was the nineteenth annual concert Phe 
singers for the most part are recruited from the Halevy 


Singing Society sight singing classes which are held in all 
sections of Greater New York 

[he lessons in sight reading are free: the Manhattan 
classes meet at the Educational Leagu (Sunday at 2 p 
m.), 183 Madi avenue; at the Young Women llebrew 
Association (] uesdays at 8 p. m.), 1578 Lexington avenue; 
at Mr. Kramer studio, 157 East Ninety-fourth street 
(Wednesday evenings) The Kramer class is for sigh 
readers only The Bronx class meets at the Young Men's 


Hebrew Association 1004 Boston Road (Monday evening 


it 8 o'clock) \ Thursday evening class meets at th 
University Settlement, 184 Eldridge street A Thursda 
evening class also meets at 267 Vernon avenue, Brooklyn 

The officers of the Halevy Singing Society are Pres 
dent, Jacob B. Heyman; vice president, Albert Sonberg 
treasurer, Max fl riedmat general secretary, Robert R 
Rinder; librarian, William R. Krushelow 

The female chorus assembles for rehearsals at Mr. Kra 
mers studio, Wednesd evenings, aud the mak on 
on the same evening 

The Griswolds Leave California. 

Putnam Griswold, the basso of the Metropolitan Opera 
Company, and Mrs. Griswold have left California, wher 
they recently spent two weeks visiting old friends. For a 
part of the time they were entertained Mrs. Hearst at 
her country home, near San Francis ind alse at th 
rairmont Hotel, in the Golden Gate metropolis. FElizabet 
Westgate, the pianist and composer, was another who et 
tertained the Griswolds at her home \lamed Beside 
a dinner for the famous singer and his charming wif 
Miss Westgat and her mother held a large reception t 
their honor, at which about fifty old friends of the Gri 
wolds greeted them 


Otto Meyer on Long Trip. 


Otto Meyer mist, wil a n June 6 or n aut 
trip from’h’s home in Denver, Colo., t La Porte Ind 
There he will study a new repertory with his sister, Meri 
Meyer-Tenbroeck, the pianist In Augu ew return 
to Denver and resume teaching Next year he will make 


4 concert tour 
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MUSIC IN COLUMBUS. 
Cotumeus, May 23, 1912. 
Mabel Ebner, a Columbus singer, who has been in Bos- 
past two years studying with Priscilla White, will 
Chamber of Commerce Auditorium 
musicians will be: Alfred 
the Hidden String Quar- 
Hidden, Goodman, 
Gardner, and Hazel 


' ‘ 
e a recital in the 


evening The assisting 


Rogerson Barrington, baritone; 


ysed of Reginald L. Louis 


kirnest Kershaw and Ferdinand 


Swann, accompanist. Miss Ebner was formerly a pupil of 
| ent Brennan 
nme 
Mrs. Wilbur Thoburn Mills presents Mabel Rathbun 
a complimentary organ recital Saturday afternoon, May 
it 3.30 o'clock, in Broad Street Methodist Church. 
Cecil Fanning, baritone, and Mabel Dunn, violinist, will 
the assisting artists 
nme 
Mrs. Cassius C. Corner gives a musicale at her home in 


East Rich street this evening, assisted by Cecil Fanning, 


iritone; Floyd Crooks, baritone, and Mabel Rathbun, ac- 

panist. Mrs. Corner is a charming contralto. 
mre 

eth Thompson Wilson presented her pupils, Mrs. 

Claire Graham Daniels, Bertha Fulton, Marie Howald, Be- 

earce, Mary Louise Shepherd and William Powell, 

1 song recital in the Public Library Auditorium, Tues- 

iy evening, May 21. A large audience received the pupils 

lially and the recital was of more than usual interest. 

Mrs. Wilson accompanied all the pupils, making a beau- 

1 ensemble This was the first class of pupils Mrs 

Wilson has presented to the public since she returned to 

mbus from Granville, where she was for four or five 

head of the vocal department of the Conservatory 


I 


Denn University 


nee 
residence 


Elena L. Rouse gave a pupils’ recital at her 
pul 


tudio, 512 Lexington avenue, Friday evening, May 17 


announced for May 24 
nre”e 


teacher of piano in the Wallace 


Anot ' 
if Cl ! 


Emily Church Benham, 


Conservatory, entertained the music students and faculty 


country home on Wednesday afternoon and for 


nnet It was a most enjoyable outing for the guests, 
(teachers and students) in the midst of final ex- 
ind recitals 
nere 


Columbus, who has charge 
Scio, 


in a song 


lerbert | Hut 
department at Mt 


presented one of hi 


hinson, of 
Union College at 
Mary Speck, 


pupils, 


il May 21, assisted by May Hutchinson, pianist 
nere 
Irs. Rudolph Heid, Marie Miller, Doris Mull, Mildred 
ert and Florence May Scott will give a piano and song 


recital Monday evening, June 3. All are pupils of Ella 
May Smith. 
an 
Alfred Rogerson Barrington sang in “Elijah” at Galion 
last week, The papers gave complimentary accounts of his 
work, 
nner 
Ralph Courtright, of Columbus, a violin student in the 
Cincinnati Conservatory under the instruction of Pier 
Tirindelli, appeared in a recital at the conservatory Thurs- 
day evening of last week. He played a movement from 
David’s E minor concerto. 
nme 
Mabel Dunn, another Columbus pupil of Signor Tirin- 
delli, of Cincinnati, who studied with him two years, soon 
will go to Europe for a season of instruction. 
zee 
Louise Rinehart, a Columbus violinist, has had an im- 
proving year of study at the New England Conservatory. 
Miss Rinehart expects to return to Boston next season. 
RRR 
Cecil Fanning is having many engagements in and about 
Columbus prior to his trip abroad, where he expects to 
spend a year or more. Harry B. Turpin, his faithful 
teacher-accompanist and friend, has already preceded him 
and will meet Mr. Fanning in London. 
Rn Re 
Mabel Beddoe, a delightfully interesting mezzo contral- 
to, spent a few days in Columbus the past week. Miss 
teddoe was heard here at the Ohio Music Teachers’ As- 
sociation two years ago, making a deep impression for 
luscious tones, attractive style and charming personality. 
She is rapidly taking her place in the music world as a 
singer of real value, one who fills admirably a place in 
oratorio, song recital, costume concert or festival. She is 
as sure to sing in the Metropolitan, Chicago or Boston 
Grand Opera as she is alive, having uncommon dramatic 
ability in addition to her adequate vocal equipment. Be- 
sides she has tremendous capacity for work. 
Etta May SMIrH. 





Guilmant Organ School Commencement. 

The invitations have been issued for the eleventh annual 
commencement and graduation exercises of the Guilmant 
which will be held next Monday evening. 
First” Presbyterian 
New York City, 


Organ School, 
June 3, at 8 o'clock, in the “Old 
Church, Fifth avenue and twelfth street, 
under the direction of William C. Carl. 

The class of 1912 numbers four, together with three who 
have completed the post-graduate course. An interesting 
program has been arranged with the assistance of Max 
Bleyer, trumpeter, who will appear as soloist. 

The admission is without ticket and the public is cor- 
dially invited to attend. 





OBITUARY 


jan Blockx. 

Jan Blockx, the famous Belgian composer, died in Ant- 
werp (the city of his birth) last Wednesday, aged sixty- 
one. He was a pupil of Callaerts, Benoit and Louis Bras- 
sin, and attained some fame as a pianist before he decided 
to turn his attention more especially to composing. From 
1886 until his death Blockx had been a teacher of harmony 
at the Antwerp Conservatoire and a musical director of 
the Cercle Artistique. 

Celebrated chiefly in Belgium, Blockx was not unknown 
in New York, where his melodious and picturesque opera 
“La Princesse d’Auberge,” was produced by Oscar Ham- 
merstein at the Manhattan Opera. Other operas by 
Blockx are “Maitre Martin” and “Rita.” His output in- 
cluded also choral and symphonic works, songs and instru- 
mental pieces, solo and ensemble. 


RRR SShoreieR ae 
Music at a Hansas State College. 

The Choral Union of the Kansas State Agricultural 
College at Manhattan, Kan., will present Sullivan's 
“Golden Legend” on June 12, under the direction of Alof 
Valley, head of the music department. The soloists en- 
gaged are Marie Sidenius Zendt, soprano; Jennie Johnson, 
contralto; David Duggan, tenor, and Leslie M. Baker, 
baritone. 








Letters at the Offices of The Musical Courier. 

Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre- 
dentials : 


Miss Fannie G. Brines. 








WANTED 


SINGER WANTED—A leading lady desires a young 
man, accustomed to musical comedy work, who can 
play piano, sing, and must know how to waltz. A per- 
manent engagement in vaudeville for the right party. 
Good appearance essential. Write full particulars. 
“Diligence,” care of Musicat Courier. 








WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe. desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 
this office, 

















PAULINE MEYER "ms 


Excl. Mengot., Harry Colbertson Fine Arts Bidg,, Chicago 
Personal address, 3146 Vernon Ave 


FAELTEN PIANOFORTE SCHOOL 
CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT FOR CHILDREN 
36 Huntington Avenue, Boston 15th Year 


Mme. VET TA-KARST 








is one of the very few teachers who 
really know how to place a voice.” 


BON! 


SAYS: 


Evi, LIEBLING 


Piano Teachers’ Institute 
July ist to August 3d, 1912 
AT KIMBALL HALL, CHICAGO 


EMIL LIEBLING, Kimball Hall, Chicago 


DUNNING SYSTEM Or Imrroven Music 

Stupy ror Becinners 
Send for information and booklets of indorse 
ments. Mrs. Carrie Louise Dunning, 11 West 
6th St. New York City. Western address: 
*ortland, Ore. 


KARL SCHNEIDER tarton 


CONCERT and INSTRUCTION 
1705 Chestnut Strest - - Philadelphia Pa. 








MIME, VALERI | |‘ 





(Signed) A. BONCI 
The Rockingham, 1748 Broadway 


=" KROEGER 


Director KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 
Musical Art Building . ST. LOUIS, MO. 











Scientific Voice Production. The Pree “‘Porward"’ 





Tone Taught by Practical Demonstration 
Nine years abroad with the world’s greatest 
ast The value of Mmt Karst's work is 
gnize by the foremost artists; singers of in 
nal fame seek he istruction and advice 


The , Wegman School of Music Musical Art Building 


GAMBLE CONCERT PARTY * stn us 


CHARLES WILSON GAMBLE, Pilot - 





ST. LOUIS, MO. 


Mr. and Mrs. JOHN DENNIS 


MEHAN 


SUMMER SESSION FOR SINGERS 
July 8th to August 17th 
Tel.. 5946 Columbus Suite 70, Carnegie Hall 





rooms. 








dents of all countries. 
eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely : 
all stringed and wind instruments, organ, solo singing and thorough traini 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and esthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
Founded by F. Mendelssohn-Barthold 
Students received at 


in I 


Yearly attendance, cad stu- 
ter an t 


Michaelmas each year, for- 


Piano, 
for the 





GEORGIA KOBER President, WALTER KELLER Directs 


HERWOOD 


Founded by Wm. H. Sherwood, 
Suite 713, Fine Arts Bidg., Chicago 
Summer term begins June 24, 1914. 


RU SIC 


Faculty includes: Piano—Georgia Kober, 
Maurice Rosenfeld; Organ and theory— 
Walter Keller; Vocal—W Willett; 
Violin—Bernhard Listemann. Public Schoo! 
Music, Dramatic Art, French. 


CHOOL L. F, GETCHELL 


Moceges 





egw 


KORTSGHAK 


VIOLINIST 


BERLIN, GERMANY 


Address Care of CONCERT DIRECTION H. WOLFF, - 


Flottwelistr. i 





Katharine HOFFMANN t::omen 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


un MORRILL 


SCIENTIFIC VOICE CULTURE 
—. —— win: —_ 2 oe Metro- 
Opera; inifred ason, soloist First 
Ehurch Christ Scientist,  & Henry Taylor, 
tenor, formerly Savage Opera Co, dnd Aborn 
Opera Co., now with ~Reneaty Marietta” Co,; 
(Anna Lee Smith, soprano; Clarence C. Baw 





tenor; Russell Bliss, bass, all at art of the 
Disciples), W. 81st St., New York; 1 Pickard, 
Toronto, and others on application. 

STUDIO: THE CHELSEA 222 West 23d Street, New York 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Dr, F. Zrecrecp, President 


46th YEAR 
All Branches of School of Opera 


School of Acting 
M U ~ i C School of Expression 
Modern Languages 
“It is a permanent educational institution. 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Field 
Columbian Museum in their oe ey | de 
ments of educational labor.” co. P, Upton 
of the Chicago Tribune. 
CaTaLoc MAILep FRee on request to 


Secrerary, ." picsee 


Musical College, 
624 So. Michigan Ave., Chicago. 
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“| Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmann 
Pugno 


“A great Piano! It satisfies me completely.” — 


“A tone which blends so well with my voice.”” —Sembrich 


THE BALDWYIN COMPANY 
MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Hein, Aucust nlp oogesn KE 
Free edventages te 


CARL 
first 


DIRECTORS : 


Instruction in all branches of music from 
beginning to highest perfection 


Thirty-eight of the best known and experienced Bis SF ND FOR C ATALOG UE as 
profemens ; TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President 212 W. 59th Street, 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE 8, CHITTENDEN, Dean 


Le 


nony lectures, 
sight reading 


oonte 













New York City 


Send for Circulars and Catalogue 





MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 


PI ANO. Mr. Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 
- Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mrs. Ed 
Scorg\ gar M. Cawley 
SING ING—Mr. Glenn O. Frier , 
mood, Mr. Wesley Howard, Mrs SPEECH ARTS—Mrs. S. T. Hen 
Glenn O. Friermood eel. 
In addition to the = ve, are twent eachers of the highest standing 
The largest and m mplete sch« { Music and Dramatic Art in the 
Middle West Ideal. Resid lence Department for Young Ladies 


EDCAR M. CAWLEY, Director, 436 North Meridian Street INDIANAPOLIS. IND 
STUDY MUSIC THIS SUMMER AT THE 
NEW YORK SCHOOL OF MUSIC AND ARTS 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For Many Years New York City’s Pre-Eminent Music School 














Delightfully situated between Central Park 1 the Hudson River. Regular staff of eminent teachers 
will be in attendance during the entire sur r SPECIAL SUMMER COURSE for TEACHERS 
and PROFESSIONALS. Our instructors will teach you just what you need in your work Our 
teachers’ diplomas are recognized throughout America Terms, including tuition, board, practicing, 


Concerts weekly all summer. Send for booklet 


(CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF RBGENTS. 305 EAST 86th STREET, NEW YORK. 
Emil Reyl, Director. Faculty of Soloists. instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


STERLING [ates 


High Standard of Construction 
DERBY, CONN. 


VIOLINS 
and BOWS 


Violas and ‘Cellos 


w the rarity 


teacher's certificate, etc., 


FMERICAN 


on application 




















CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musica! Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


” Proprietor and Manager of the Philharmonic Concerts 
Berlin; the sew Subscription Concerts, Hambarg; the 
Bechstein Hall, Berlin. 

Representative of more than 400 artists, 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler 
Sembrich, Risler, Van Rooy, Hekking, Carrefic 
and many other celebrities. Also manager of the 
Berlin Paitharmonic Orchestra and of Arthur 
Nikisch. 

Principal Agency tor Music Teachers 

Berlin, W. 


LEONARD fcc! 


CONCERT DIRECTION 


Representative of Emmy Destinn, Teresa Carrefio, 
Joseph Lhevinne, Brussels String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others 


ranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers a KNUTE REINDAHL 
) Atelier, 318 Athenacom Sidg. 


Artistic Piano Playing } es Keowee 
THE FAELTEN SYSTEM Axel Skoviaard Alcssocer Boll §9 East Yan Buren Street 
CHIFAGO, ILLINOIS, U S.A 


Bookiets— Carnegie Hall New York paren 


Arhbur Hartmann 


REINDAHL 


includ 











sh 6 rity wh 
we KEINDAML VIOLIN 

Viclins sent to respen- 
sible persons on trial, 
fer compsrison with 
other new or famous 
old vielins. If desired, 
greduel charge ac- 











Reindahl Guest Medel, onpaaed counts ope 
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A. B. GHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


The Editor Chief of 
Courter 


Reference Tae Musica 








|BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charliottenburg, 8-98 Kantstr. 


CONSERVATORY Development in all branches of c. OPERATIC AND DRAMATI CHOOL# 
Complete Training for the Stage. ORCHESTRAI CHOOL, (comprising o and a rchee 
tral instruments) SEMINARY Special traini ing f teachers 

Principal Teachers: CONDUCTING BARMONY AND COMPOSITION— t Bumcke xander 
von Fielitz, P. Geyer, Wilhe!m Klatt Prof. P j sefer, Ernest ss, Hofrat Prof. Carl 
Schroeder. Prof Taubert a Willner PIANO—George Bertr Ludwig Breitne Al 
von Fielitz. Edwin Fischer, Guenther Preudenberg, | st Hoffzimmer. | na Koch, Prof. Martia 
Krause, Clara Kra ise Pre of. lames Kwast, Frieda i wase-i. lapp, Dr. P. Lutzenk Gustav Pobl, 
Prof. Ph. Ruefe Martha Sauvan, Prof. A. Sorman lore Schoenbe r, Prof Taw- 
bert. SINGING—Frau Ida Auer-Herbeck, Eugen Brieger, Fr Marg wer Pals Karl Mayer 
(Chamber Singer), Frau Prof, Mathilde Mallinger Royal Chamber Sing Fra Prof Selma 
Nicklass Kempner Franzeschina Prevosti, Emmy Raabe-Burg, Nix " k muet Royal Cham 
ber Singer), Maéstro G. Searneo, Wladyslaw Scidemann Adolf \lfred Miche OP. 
ERATIC CLASS—N. Rothrauch! VIOLIN—Prof. Gustav Hollaencd« Prof. Hug He pann, 
Sam Franko, Alexander Fiedemann, Hjalmar von Dameck, Alexander Max Grinberg, 
A Ac HARP—Franz Poenttz ORGAN—Walter Fischer CELLO—Eugen Sandew 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultatiog 

irs from t1 a ™@ to rp Mm, 





Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 a, 116 Instructors 


Fducation fron Full courses or single branches. P 
Admission gras st othe 


beginning to finish 


rincipal admission times begia 
and September times 


Prospectus and List of Teachers From the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO ‘THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place - 








NEW YORK 
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THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


1 THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 
. ) Jackson Avenue, Borough of Queens\ 
Factories : Ditmars Avenue, Borough of Queens; NEW YORK 
Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 * - . ~ HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jangternstieg 34, Hamburg, and 

\ Koeniggractzerstrasse 6, Berlin 


Wererooms: ~ 


Thew ore ate sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 











Mason & Homtinn 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











“J MBALE* 


CHICAGO, ILL., U. S.A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by -———_—- — 


JEWETT PIANO CoO., 


FACTORIES: Leominster, Mass. 





Boston, Mass. 














The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 








It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO 


315 FIFTH AVENUE 
Corner 324 Street 





&S 











is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
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